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In previous pages of this inquiry l have empha- period admitted to Capt. B. M. Ward, author of 
sized the belief of many alert students of the Shake• The Se11erueenth Earl of Oxford, that her own faith 
spearean creative mystery that the Soruuls provide in the Shabpere.Southamplon legend had been de-
the one master-key to their autltor's penonality. cidedly shaken by this abslllute lack of corrobora

I have also poinled out the lamentable inability 
of orthodo>< Stratfordians to connect William 
Shakspere of Warwickshire in any actual docu
mentation with the personalities and events that are 
described so vividly in these poems. 

Even when we give whole-hearted assent to the 
consensus of "auth•nitati~e" opinion which identi• 
ft= the. handsome young nobleman in many of the 
So11nels as Henry Wriothesley, Third Earl of 
Southampton, lhe same p11ragon of knightly per
fections to whom the poet dedicated his Ven1u and 
Adonis in 1593 and his Lucrece in 1594, we find no 
connecting links between Southampton and the 
citizen of Stratford-on-Avon. 

This &latement may appear amazing to thuusauds 
of cuual admirers of the Bard who have accepted 
as biographical gospel the conj edural declarations 
o£ the professional pundits that the shadowy Wil
liam and the Adonis of Southampton .,must have 
beeu" bosom friends. Nevertheless, it is true. 

Not one scintilla of contemporary documentation 
exists to ~how that William Shaksp;:re of Stratford 
ever met Southampton. The late Mrs. Charlotte C. 
Stopes, one of the most indefatigable explorer~ of 
Elizabeihan records, abm wrote the life of the Thi1·d 
Earl of Southamplon. Although she •pent many 
years al the task, Mrs. Slopes was unable lo find 
any histol'i<lal warrant whatever for the ussumption 
thot the 1,eer and the alleged "Swan or Avon" were 
personally acquainted. Towal'<ls 1he end of her 
~ueer, this .:i;real student of the Shakespeurean 

live evidence. Aud there the case rests. 

But we find an enlirely differenl sitW1lion when 
we present the credentials of Lord Oxford, head of 
the Vere family, as the true Willinm Shakespeare 
and author of those highly reali81ie poems ad
dre55ed lo the youthful peer of Sout.hamplon. Every 
element then aesumes its proper proportion. Stute
tnents in tlte S011nel.f that would be preposlerous if 
written by a fonune-aeeking young fellow from the 
provinces to a wealthy and enormously influential 
courtier who could make or break a do.,.,n "parcel 
poets" in as many day~, no,v become understand, 
able. For Oxford was not only Southampton's social 
equal, he was co11siderably his tiUperior in courtly 
rank, his senior hy some twenty-three years and an 
oulst~nding master o( most ol the nrts that the 
younger man admired. lu other words, the head of 
lhe great Ven, family, representing seventeen gen
eralion5 of nobilit)', could speak with a full mouth 
out of a full heart to the Third Ea~l of Southamp
ton, whose title dated only from the days of Henry 
VIII. 

This i• exactly the spirit that we find animating 
so many of the sonnets which the authorities say 
were compoaed for the guidance or delectation of 
young Henry Wriothesley. The pervading mood of 
these personal message• is serious. They are pal• 
cntly desi1:1ned lo in0uenc-e the ynuth's thinking and 
actions, Several are bitterly critical. The poet 
ih·i ps off his perfumed gloves to guide his quill 
with the bare fist. And so, while it is reasonable 
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and understandable to figure Loi'd Oxford \ "most 
excellent in the rare devices of poetry" as his con
temporaries describe him) as the author of the 
verses, it is quite illogieal lo believe for one n10-
ment that the Stratford commoner, endeavoring to 
make his way in Elizabethan London with his pen, 
would dare adopt such a course with the egotistical, 
high-spirited and hot-tempered Southampton_.'._'a 
man whom history proves to have loved his own 
way before all others. 

Moreover, while the Stratford-Southampton dos
sier is empty, the records connecting the Veres and 
young Wriothesley are intimate and explicit. 

During a period of some two years, from the 
winter of 1589-90 to 1592, efforts were made to 
secure Southampton's consent to a contract of mar
riage with the Lady Elizabeth Vere, eldest daughter 
of the poet Earl of Oxford. 

We know this from a series of letters that passed 
between the little Lady Vere's grandfather, Lord 
Burghley, and Southampton's grandfather, An
thony Browne, Viscount Montague, corroborated 
by other documentation in the handwriting of Sir 
Thomas Stanhope and the Jesuit leader, Father 
Henry Garnet. Viscount Montague's letters state 
that Southampton's mother also heartily approved 
the match. 

Born July 2, 1575, under circumstances that had 
brought about a long estrangement between her 
father and mother, Lady Elizabeth Vere was hardly 
fifteen years of age when the negotiations for her 
marriage with the boy Earl of Southampton were 
initiated. Southampton, on the other hand, had not 
reached his seventeenth birthday, as he had been 
born October 6, 1573. Child marriages were com
mon in those days, for the coalition and mainte
nance of property rights seems to have been the 
main consideration among the nobility. Only in rare 
cases were the emotional reactions of minors, one to 
another, considered as controlling factors in such 
"arranged" marriages among the high aristocracy. 

In this particular case a wedding did not eventu
ate, though determined efforts were made to bring 
it about. In his letter dated 1594, Father Garnet 
claims that the Earl of Southampton had been 
forced to pay a fine of 5,000 pounds-presumably 
to Lord Burghley-for "refusing the Lady Vere." 
While this statement cannot be taken literally, con
sidering its source, for the Jesuits lost no oppor
tunity to circulate gossip derogatory to the Lord 
Treasurer, it does prove that the attempts to bring 
about an alliance between the poetical Earl of Ox
ford's eldest daughter and the same handsome peer 
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who can be identified as the subject of so many of 
Shake-speare's .Sonnets, eause<l considerable com
ment during the early 1590s. 

The first seventeen of these sonnets not only 
describe a young nobleman in terms that realisti
cally match the youthful paintings and other con
temporary word-pictures of the Third Earl of 
Southampton, but every one of them urges upon 
him the duty of marrying to insme that "eternity" 
for physical and mental excellencies which only 
self-reproduction can give. The whole spirit here 
is that of the intellectual veteran, addressing a 
youth with whom he seeks a permanent family 
connection: 

Who lets so fair a house fall to decay, 
Which husbandry in honour might uphold 
Against the stormy gusts of winter's day 
And barren rage of death's eternal cold? 

0, none but unthrifts: dear my love, you know 
You had a father; let your son say so. 

(Sonnet 13) 
The last line suggests that the young man's father 

is dead, as was true in the case of Southampton. He 
had been left an orphan at the age of nine. 

Moreover, in tracing the Vere-Wriothesley lines 
of argument with which these immortal human 
documents abound, another set of facts must be 
kept in mind, to wit: 

None of the surviving letters and documents re
lating to the wished-for marriage of Henry Wrio
thesley and Elizabeth Vere mentions in any way the 
young lady's father, although he was her only sur
viving parent at this time and her legal representa
tive whose consent must have been required for any 
matrimonial negotiations of a serious nature. 

This has been taken to mean by unthinking read
ers that the Earl of Oxford, who cared more for 
poets than for politicians and who sacrificed prop
erty to support playwrights, much to the disgust 
of obtuse historians-took no interest whatever in 
his daughter's welfare. But such was by no means 
the case, as can be amply proven by a whole mas, 
of letters in the Cecil family collection at Hatfield 
House, dated three or four years later when Eliza• 
beth Vere was engaged to marry William Stanley, 
Earl of Derby. From these, and others written by 
Lord Oxford during the early years of his daugh• 
ter's life with Derby, it is apparent that the poet 
Earl not only loved his eldest daughter dearly, but 
that he worried much over her welfare, forced 
Derby to show her more consideration than he had 
been wont, arid on occasion left a sickbed to tend 
to her affairs. All of these matters are on record, 
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though few of them have been published or eve11 
hinted at. Far from being the "bad father" that Ox
ford's foolish enemies have pidured him, his own 
words, frequently delivered with the true Shake
spearean ring, prove him to have heen most sympa
thetic and understanding in the problems that beset 
his eldest daughter's love affairs and matrimonial 
career. That he watched over her "tender years" 
with solicitude there can be no question. And that, 
lacking a suitable dowry for her, as he laments, he 
produced the magnificent spectacle of A Mulsum
mer Night's Dream to celebrate this "sweet little 
lady's" wedding to William Stanley on June 26, 
1594, * much excellent evidence testifies. But that 
is another story, to be told in another place. 

The fact that Oxford penned no surviving corre
spondence of the ordinary kind to promote his 
daughter's alliance with the Adonis of Southamp
ton in 1590 or thereabouts is of marked significance 
in this study of S/wke-speare's Son11ets. It would 
indicate that the first seventeen sonnets in the book 
are really the missing letters that Elizabeth Vere's 
father addressed to Southampton as his intended 
son-in-law, urging the youth to 

Make thee another self, for love of me. 
In 1590, when the marriage negotiations were 

at their height, Southampton was seventeen years 
old, which gives the seventeen sonnets arguing 
matrimony additional point. 

It is possible to date with considerable logic the 
composition of these marriage-promotion poems 
within the 1590-92 period. For, as Mrs. Stopes has 
pointed out, several of the most striking figures of 
speech that "Shake-speare" uses in urging the 
young aristocrat to marry and beget a son reappear 
in Venus and Adonis, published in 1593 with the 
dedication to Southampton. These repetitive exhor
tations are put in the mouth of the lascivious Venus, 
and Mrs. Stopes is certain! y right in observing 
that the author of the S01111ets could hardly use them 
with any degree of sincerity or good taste after they 
had been given such wide publicity by the lustful 
queen of wantoness. Venus and Adonis is a satire on 
Southampton himself, a gorgeous commentary on 
his known refusal to follow the advice given him in 
the early Sonnets. There can be no other way to 
reconcile these parallel figures of speech. 

In summing up this argument, let us repeat the 
conclusions of that super-conservative Stratfordian, 
Sir Sidney Lee himself: 

*This is the accurate <late of the Stanley-Vere nuptials 
as given in Burke's Peerage. Note that the marriage cele
bration included June 24th. l\.·lidsummer Eve, which is the 
selling for Shakespeare's Dream. 
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'·The ope11i11g seque11ee of 'I 7 so1111els, i11 which 
a youth of rank and \\'Paith is admonished to 
marry and beget a so!l so that his 'fair house' may 
not fall into decay, ean only ha\'c hecn aclclressecl 
to a young pcr.r I ike Southampton, who was as 
yet unmarried, had vast possessions, and \\'as the 
sole male represe11tative of his family." 
It should also he observed that Sonnet 2 in this 

opening sequence begins with these words: 
When forty winters ,hall besiege thy brow 
And dig deep trenches in thy beauty's fide!, 
Thy youth's proud livery, so µ-azed on now, 
Will be a tatter'd weed, of small worth held. 

In this same year of !S90 when Southampton was 
heing pressed to engage himself to Elizabeth Vere, 
the poetical Earl of Oxford was forty years of age. 

Thus is the personal realism of the poems, l011g 
recognized by fellow poets such as Wordsworth, 
Shelley and others. maintai11ed. Just as "Shake
speare" reiterates tlm,ughout the \'olume, it is a 
case of "mutual render, only me for thee." 

0, let my bool.·s he the11 the eloquenee 
And dumh presagers of my speaking breast; 
Who plead for love, a11d look for recompense, 
More than that tongue that more hath more 

express'd. 
(Son11et 2:11 

Over and over again we have this emphasis upon 
the autobiographical !lature of the poet's words. 
This highly personal strain also makes the sonnets 
doubly cryptic as they are usually read-without 
any key to the real personalities described herein. 

For instance, it is quite impossible to fit William 
of Stratford into the logical chronology which 
starts with the 1590 efforts to find a wife for South
ampton. For one obvious reason, the simile of 
' forty winters" immediately loses all literary force. 

William of Stratford was then but twenty-six. 
And none of his rashest propone11ts have even at• 
tempted seriously to claim that the you11g "horse 
groom" was then in position to give intimate per
sonal advice to Hemy of Southampton. 

The Earl of Oxford, seeki11p; a son-in-law for his 
favorite daughter, is the only logical candidate for 
this office. "Most excellent" of the Court poets, 
though fallen on evil times, he answers all re
quirements of the case. And, incidentally, Francis 
Meres' ( 1598) comment on "Shakespeare's sugred 
sonnets among his private friends" becomes crystal
clear in its implications. 

We have spoken of the failure to find an under
standable place in this Southampton-Vere chronol
ogy for the runaway husband of Anne Hathaway. 
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Other unsatisfactory labors envisage attempts to 
pieture William Herbert, later Earl of Pembroke, 
as the young nobleman here addressed. Fur, while, 
strange as it may seem, HC'rbcrt ,s parents sought to 
marry him to the Earl of Oxford's second daughter, 
Bridget Vere, in 1597, and a long letter has been 
found in Oxford's own hand, approving the match, 
William Herbert simply does not measure up to·• 
the realistic descriptions of the "faire youth" of 
the early sonnets. Far from being an Adonis with 
incandescent eyes and long blonde locks that curled 
into "buds of marjorum" like those that made 
Southampton the outstanding male beauty of his 
day, Herbert is described as stout and swarthy. 
And although he developed into one of the great 
personalities of his age, of stronger character•fibre 
than Southampton, he was the reverse of beautiful. 
There is no record of anyone writing sonnets to 
celebrate the glory of his person. 

All circumstances considered, there can, I think, 
be little question that Henry Wriothesley, Earl of 
Southampton, was the real-life original of the young 
nobleman in this highly personal drama. Many 
pages of additional evidence can be submitted to 
prove this beyond reasonable doubt. 

But for the present, we must take up the identi
fication of the other young man in the S01111ets, 

together with the placing of his mother, that amaz
ing and mysteriously enchanting "Dark Lady" 
whose personality has alternately fascinated and 
repelled the greatest critics of English literature, 
just as it exerted the same effects upon the poet 
Earl of Oxford, whose unmistakable hand appears 
in the composition of these great word-pictures 
from the long ago. 

The dark lady who filled the same place in the 
life of Edward de Vere, Earl of Oxford, that the 
"Dark Lady of the S011,1ets" occupied in the career 
of "Shake-speare" was known in real life as Anne 
Vavasor. 

Born about 1560-62, she was a dau/!:hter of 
Henry Vavasor, Esq., of Copmanthorpe near the 
city of York, and his wife Margaret Knevett, daugh
ter of Sir Henry Knevett of Buckenham Castle, 
Norfolk. 

The possessor of /!:reat physical magneti 'Ill, a 
keen, mocking wit and pronounced literary allilia
tions, Anne Vavasor, as she appears in the records 
gathered from widely scattered contemporary 
sources, was perhaps the most remarkable of all 
the aristocratic courtesans of the Elizabethan Age. 

The Earl of Oxford seems to have met this mag
netic girl with the dusky hair and eyes and disdain-
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ful, faleon-like features some time during 1578 or 
I fi79 when she was sevP11lce11 or eighteen years 
old, and was being introduced to Court life in Lon
don by her uncle, Thomas Kncvett of the Queen's 
Household, or her older cousin, Lord Henry 
Howard. The latter was also first cousin of Edward 
de Vere. 

At this time Oxford was living apart from his 
wife, Anne Cecil, daughter of the Lord Treasurer 
Burghley. Much documentary evidence, brought to 
light by Captain Ward and others, indicates that it 
was Henry Howard who caused the break between 
the Earl and Countess of Oxford by carrying tales 
and making poisonous insinuations regarding Anne 
Cecil de Vere's chastity. We also find him men
tioned in letters that report meetings between Ox
ford and Anne Vavasor. In any event, Lord Henry 
Howard's long career of cri1ne, espionage and 

double-dealing--ending with his implication in the 
murder of Sir Thomas Overbury-makes him the 
perfect Iago of his age. It is very likely that he also 
played the part of the far-seeing pander in 1578-79, 
hoping to wreck the Vere-Cecil alliance beyond all 
repair, by encouraging Oxford's liaison with the 
country cousin from Yorkshire. He is known to 
have done just this sort of thing in the notorious 
Somerset-Howard-Overbury case. 

By 1579-80, Anne Vavasor had secured the 
much-coveted billet of Gentlewoman of the Royal 
Bedchamber. Such positions at the Court of Glori
ana usually meant marriage to a peer and "hie for 
high fortune" if the young woman made the most 
of her contacts and flattered the Queen assiduously 
enough. Anne Vavasor had not only great gifts 
along this line-as her later career proved-but 
her personal magnetism and keen brains seemed 
bound to insure her enviable position in life. 

Yet all these fair prospects ended in sudden ship
wreck. Anne found herself violent! y in love, car
ried away by the attentions of the nobleman famed 
for dancing, music and "the rare devices of poetry." 

Finally, the catastrophe broke like a thunder
clap. We read this succinct account in a letter to the 
Earl of Huntingdon from Sir Francis Walsingham, 
head of the Elizabethan secret service, bearing date 
of March 2:1, 1581. 

On Tuesday at night Anne Vavysor was 
brought lo bed of a son in the maidens' chamber. 
The E. of Oxelord is avowed to he the father, 
who hath withdrawn himself with intent, as it is 
thought, lo pass the seas. The ports arc laid for 
him and therefore if he have any sueh dctennina
tion it is not likely that he will escape. The gentle-

.. 
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woman the selfsame night she was delivered was 
conveyed out of the house and the next day com
mitted to the Tower. Others that have been found 
any ways party to the cause have also been com
mitted. Her Majesty is greatly grieved with the 
accident, and therefore I hope there will be some 
order taken as the like inconvenience will be 
avoided. 
Here is a pretty kettle of fish, indeed! All of the 

raw ingredients of Elizabethan drama-illicit love, 
betrayal, cruel vengeance by the powers that be, the 
cowardly disappearance of the man in the case who 
leaves the woman to face the music: 

0, never say that I was false of heart, 
Though absence seem'd my flame to qualify. 
As easy might I from myself depart 
As from my soul, which in thy breast doth lie: 
That is my home of love: if I have rang'd, 
Like him that travels, I return again; 
Just to the time, not with the time exchang'd, 
So that myself bring water for my stain. 
Never believe, though in my nature reign'd 
All frailties that besiege all kinds of blood, 
That it could so preposterouly be stain'd, 
To leave for nothing all thy sum of good; 

For nothing this wide universe I call, 
Save thou, my rose; in it thou art my all. 

(Sonnet 109) 
This sonnet seems to have been "Shake-speare's" 

reaction to the situation. "Rose" or "Rosalind" can 
be clearly shown to have been Anne Vavasor's nick
name-being the last four letters of her surname, 
spelled backwards.* Vavasor frequently appears in 
the records as Vavesor, also as Vavysor, Vavisor 
and later as Vavasour. 

Wal�ingham's suggestion that the Earl of Ox
ford planned to flee the country to escape the con
sequences of his seduction of the Queen's personal 
servant may or may not have had basis in fact. 
There is no record of Oxford having been arrested. 
But a few days later he is known to have been com
mitted to the Tower on her Majesty's order. Adul
tery in high places frequently resulted in condign 
punishment and equal disgrace for man and wo
man, under Elizabeth's system. 

Although the Earl was released from the Tower 
on June 8, 1581, the repercussions of this unhappy 

* Mrs. Eva Turilt'r Clark was tilt' first lo ohservt• tliat 
Anne Vavasor might prove to be tht• �-nark Lady''; sec her 
s1udy of love's Labour's Lost ( 19.33). La1er, in 111t• Man 
Who ll"as Shakt•sp<'llrt!, 1\lrs. Clark shows that this same 
"northern lass" is the original of Sp:.mscr's Rosalind in 
The Shepheardes Cah•nder. 
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affair, with its public humiliation and implications 
of cowardice, pursued him for many a long day. 
He seems, in fact, to have suffered more in reputa· 
lion than Anne Vavasor. 

By the same token, we have here the essential 
groundwork for the plot of the Bard's Measure for 
Measure, a problem play that has piqued the curi
osity of all of its editors who have tried to recon• 
cile it with the Stratford canon. Says Dr. Henry N. 
Hudson, who edited the edition that I studied in 
school: 

"The strongly-marked peculiarities of the piece 
in language, cast of thought, and 1noral temper, 
have invested it with great psychological interest, 
and bred a special desire among critics to connect 
it in some way with the author's mental history, 
-with some supposed crisis in his feelings and 
experience." 

Exactly so. But the story of Claudio, who is put 
in prison and in jeopardy of his life because-"He 
hath got his friend with child"-cannot be made to 
lit the Stratford requirements. It belongs right here, 
in the personal history of Edward de Vere. 

Some may object: "But Oxford would never 
write so sordid a commentary on his own experi
ences." 

The answer is obvious. He never did-under his 
own name. 

The son, born to Anne Vavasor and Edward de 
Vere that night in the early spring of 1581 in the 
"maiden's chamber" at Greenwich Palace under 
such dramatic circumstances, lived to justify in full 
his own illegal entry upon the Elizabethan scene. 

He was given the name of Edward Vere, un
doubtedly for the express purpose of keeping him 
in the forefront of his father's attention. Oxford 
had no son by Anne Cecil and Anne Vavasor may 
have hoped eventually to marry the Earl, for the 
estranged Countess of Oxford was in poor health 
at this time, as much documentation proves. 

During the years 1580 to 1585, representing the 
conception and early infancy of this boy, Oxford 
sold no less than thirty-two of his estates to raise 
ready money. There can be no doubt that part of 
the proceeds went to the support of Anne Vavasor 
and young Edward Vere. 

The boy had excellent blood in his veins-and 
not altogether from the Vere side. Anne Vavasor 
was descended from the Dukes of Norfolk and the 
Knevetts who played a leading part in the estab
lishment of the Tudor dynasty, while the great 
Vavasor clan of Yorkshire was famous for its jur
ists, soldiers and beautiful women. Perhaps the
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outsta11dh1g Roman Catholic family of its day, the 
Vavasors had heen given special vermission by 
Henry V 111 to retaiu their own parish chapel at 
the time of the dissolution of Roman church prop• 
erties. Anne 1nay have been a motivating factor 
when Oxford turned Homan Catholic during the 
period of their early assodaliun. 

The fact that the 17th Earl of Oxford had u' 
bastard son who bore "name of single one" with 
him has never heen known to historians and p;ene
alogists of the Shakespearean period. This is my 
own discovery and represents much grim sleuthi111s 
among the records. Its implications are vital to a 
full understanding of the highly complex character 
of the poet peer, and also to a comprehension o{ 
those sonnets in which "Shake-speare" tells a be
loved youth: 

I may not evermore acknowledge thee, 
Lest my bewailed guilt should do thee shame, 
Nor thou with public kindness honour me, 
Unless thou take that honour from thy name. 

Even for this let us divided live, 
And our dear love lose name of single one, 
That by this separation I may give 
That due to thee which thou deserves! alone. 

This momentous decision of the poet's not to 
appear publicly with his namesake was prohably 
reached in 1593 when Oxford's new Countess, 
Elizabeth Trentham, gave the peer a male heir, 
legally qualilied lo inherit the Earldom of Oxford. 
In the same year of 1593 the name "William Shake
speare" first appeared iu English literature--on the 
dedicatory page of Venus and Adonis. Young Ed
ward Vere was then in his thirteenth year. It thus 
becomes .obvious that the playwriting nobleman 
took a pen-name to cover the works thnt were so 
essentially autobiographical in structure that they 
could _nut help but revive old scandals and cause 
pain to his growing children and to his new wife 
whose whole purpose in life seems to have been to 
reestablish the fallen glory of the Earldom of 
Oxford. 

Oxford may have wished to marry Anne Vavasor 
after his lirst wife died in 1588. That is to say, he 
may have considered taking up his life with her 
again, for legal marriage was by this time impossi
ble. Anne had not only engaged in a whole series 
of liaisons of varying degrees of significance, she 
had gone through a marriage ceremony with one 
John Finche, identifiable as one of the captains 
employed in the Levantine trade. Finally, al about 
the same time that Anne Cecil de Vere passed away, 
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Anuc Vavasor Iuund herself ag.aiti ~ ·weintet this 
time evidently by the veteran soldie,· and Queen's 
Champiun, Sir Heury Lee of Woodstock. 

Throwin¥ over Fin.,he, her legal hushall<l, and 
rPje1·ting all vossibilities of a final reconciliation 
with Oxford. she went lo live with the wealthy and 
doting Lee who was Keeper o{ the Manor and Royal 
Forest al Woodstock. Her son hy Sir Henry Le~ 
who was old enough to have been her father--was 
born in l589. He was called Thomas Vavasor, but 
lat~•· in l ifc took the name of Thomas Freeman. 
One of the 111ost interesting and significant epi
grams on Shakespeare that have eome down to us 
from the early 17th century hears the name of 
Thomas Freeman." 

That Anne took young Edward Vere with her to 
the Lee menage se.,ms very probable.• Many men 
adored this woman, including the Earl of Leicester 
and Edmund Spenser, and her sons were no excep
tion, as later events hear witness. There is every 
reason to believe, also, that Oxford retained a deep 
and abiding interest in Anne Vavasor and that he 
spent much lime in her company, even after his 
1591 marriage to Elizabeth Trentham. That he 
was in~anely jealous of her and that he objected 
11assionately to the arrangements that allowed his 
hrilliant and charming namesake to live under the 
roof of his successful rival would be quite natural. 
One thing we do know very definitely. The entire 
situation here is realistically described in the 
S01,nels. 

Ah, wherefore with infection should he live 
And with his presence grace impiety, 
That sin by him advantage should achieve 
And l~ce itself with his society? 
Why should false painting imitate his cheek, 
And steal dead seeing of his living hue? 
Why should poor beauty indirectly seek 
Roses of shadow, since his rose is true? 
Why should he live, now Nature bankrupt is, 
Be)!gar'd of blood to blush through lively veins? 
For she hath no exchequer now but his, 
And, proud of many, lives upon his gains. 

0, him she stores, lo show what wealth she had 
In days long since, before these last so b~d. 

(Sonnet 671 
In succeeding chapters of this study we shall 

analyze others of the forty or more sonnets that are 

• This is from Rtmne and fl (;rf'al Castr h~ ThomllS 
Freemon (1614) and hegins: 

Shakespeare, that nimbl-r. Mercury thy brnin 
Lulls many hundred Ar~u~~eyed usleep. 

• Some-cime later Edward Vere p;i'lles lt":Stimony rcgar,I~ 
ing his lift• in Sir Ht-nry l.e:~'a hou~t>-holtl. 
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SIR EDWARD VERE (1581-1629). 

HerPtujurc u.11idcntifird bastard .so11 of Ed11·ard de Yere, the pof'l Earl oJ 

0,:/ard. Distiri1uish,·d :wldier, schular, Parliamentaria11, /rif'l1d of B,·n 

)01,s,,n mid clusely associated with thuse b,•hind the publication u/ 

Sl,akt>spea,,.".s First Folio, Sir f..'d11·ard Yt•re matclws e1•ny c/1uraclt'tistic 

uj t/11• "/air, kl/Id ,wd tru1•" youth ,J.,urib1•d i11 tllt' Son11e111. B,•t1Ti111 

"11ame of sitlRl•• mu•" wit/1 Ed11•ard dt' J'erl!, the real Bard, the df'lib1•ra:t'l} 

liidd1•11 ulutiofl.•ldp of Sir f:dwurd fcrt' to tlit! Jathc•r wlw llt'l'('f pul,licly 

a(·k1w11'l,·d1,·d him is tht> subj,·ct of mu11y of tht' Shak<'spearca11 Sonneta 

tli,it J1111•p pu::led t>:cperts Jar centµ.rit•s. 
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ANN£ VAVASOR (1560c.-1653). 

Alistress of Ed"·ard de Yere, Earl a/ Oxford, and u11married mother o/ 

Sir J."d1rard Ye>re, the '"Jair you.th" oJ Shake-epeare'• Sonnet,. Gentle· 

11·oman of the Bed Chamber in Queen Eli:nbeth's Household, the "Jriend" 

o/ 1-."dmu.nd Spenur, Sir Henry Lei' and other Jamous Eli:abethans, Anne 

favasor fi1ured in set•l'rnl t.'pic scandals. Perhaps the most /ascinatinl 

caurlt•Jan o/ tht' period, l,er dark hair and eyes and rose-blush com• 

plexion, 101ether 111ith many other per,onal circum,ta,ices, make it 

pvssible reati.Slically to identiJy Anne Yavasar as the lon1-sau,ht "Dark 

lacly aJ the Sonnets." 



32 

addressed to this bastard son, produiming his 
many exeelleru:;es nlthough the pnl'I lament5: 

I may 11ut ~vermore ,ic/mowledge thee 
lesl my bewaiietl guilt .should ,la t/il'e slum,e. 

Fur the time being let it sufiice lo say that Lord 
Oxfo.-d and his survivor,i so effectually concealed 
this interes.ting relation•hip that Edward Vere the 
rounger has remaineil a mystery to Dritish his
torians and genealogists up to this present writing. 

In his fiftet'.nth year, the b<>y was sent to the 
Continent and entered as a lltcrary student at the 
Univcr,ity of Leyden. The diocovery of this fact 
represents n little adventure in research which can 
be told later. 

A year or two afterwards he appears as a soldier 
in the regiment of his father'~ cou,in, the great Sir 
Francis Vere. Tall, strong and vigorous, he de
veloped into one of the outstanding military heroes 
in Eugbud's Lowland campaign• ngain,t the Catho
lic powers. 

By tho year 1600, before he had reached the age 
ol nineteen, Edward Vere became captain of his 
own company. Although there can be little question 
that hi.5 father's influence helped him, young Vere 
was a great soldier in his own right, "the captain 
jewel of {Lord Oxford's, carcanet." He is men• 
tioned in military dispatches as a master "at push 
o( pike." At the same time, he kept up his literary 
studies, translated the histories of Polybius from 
the Greek and was a frieod of Ben Jonson. Excellent 
evidence exisLs ( which will Le considered else
where) thElt Edward Vere Wlls in addition one of the 
noteworthy dramatists of the Jacobean period-
one of those mystery playwrights whoae real iden
tity hus never been made clear, beyond his close 
literary affinity to Shakespeare. 

On April 15, Hi07, this heroic son of the 17th 
Earl of Oxford was knighted nt New1r1,irket by 
King James. Later he had charge of the English 
al'my in the Lowlands, when his cousin, Sir Hora• 
tio Vere, was leading an expedition into th" Rhine 
country. 

Sir Edward Vere's character and vet'sutiHty is 
also witnessed Ly the fact that he was returned as u 
member of the BritiBh Parliament, representing 
Newcastle-under-Lyme, Staffordshire, in 1623, Col. 
Josiah Wedgwood, historian of Pnrliament, speaks 
of him as one "whose identity is not absolutely 
clear." 

Upon bis death al the siege of Bois-le-Due in 
Flanders, August 18, 1629, all the leaders of the 
English arrny attended his funeral and. his regiment 
was taken over l,y Robert Vere, 19th Earl of Oxford. 

Many letters, by and ubo11t Sir Edward Vere 
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ham L~cu prc,,erved among !he Sidm•y fomily 
Jlitper• anti itt the tt1annscript1 of 1he Earl of An. 
('.USler~ 

All told, the love and ud111irutior1 whirh "Sh,ike
speare" expre~;ctl for this splendid representative 
ol young manhood seem to have been amply justi• 
fied. The "crooked eclipses" which the father feared 
might obscure him never eventuated. In the world 
ol action he added honor to the name of Vera, lull 
mea&ure, presoed down mid running over. Oxford's 
O\rn dl'cams ol military fame had been thwarted. It 
mu,t hnve been one of the great joys of his latter 
years lo see these lost dreams come true in tlie ver• 
son of his "other self," the living embodiment of 
the debonair and valorous Bastard in Kin.I!, Jahn. 

An interesting contempornry comment ~n this 
unusual man is to he found in a letter written in 
16:H by the great John Hampden of Parliamentary 
fame to his friend, Sir John Eliot, while the latter 
was ill prison for opposing the policies o! C.harles L 

1t seems that Sir John Eliot had proposed lo send 
his younger son to the Lowlands. to learn the art of 
war in the train of Lord Horatio Vere. In his reply 
to Eliot's proposal, John Hampden says: 

" ••• if Mr. Rich. Eliot will in the intermis
sions of action, add study to practice, and ado111 
that live! y spirit with llowern of contemplation, 
he'll raise our expectations of another Sr. Edw. 
Vr.cre, that had this character; 'nil summer in the 
field, all winter in his study'; in whose fall lame 
niakes this kingdom a great loger ... " 

Is it not po,.sible that John Humpden knew that 
Sir Edward Vere was the son of the g:reatest writer 
of the Elizabethan period, and that he had carried 
on in his own person the classic traditions of tho 
"courticr-~oldier-scholar" which he had learned at 
first-hand? 

Much remaifl5 to be written about Sir Edword 
Vere and his true place in the literary and military 
annals of his day. 

Meanwhile, readers who hnve followed our bio
graphical detective report thus for have a right lo 
ask how we can be so sure that 1his man who hote 
the some combination at names as the 17th Earl of 
Oxford really was the 80rl bum to Anne Vavas• r 
nlld the playwriting nobleman on March 23, 1581. 

The evidence in this particular io explicit ond 
unimpeachable. It com,ists of per~onal testimony 
given under oath before masters of chancery Lt~ Sir 
Edward Vere himself under date of August 24, 
1612, at a time when Anne Vavasor was being sued 
Ly lhe heir of her lale pnramour, Sir Henry Lee, 
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for the rclurn of certain goods a11d chattels whi<'h 
the said heir claimed had been unlawfully with
held by Anne from the inventory of Sir Henry's 
estate. 

As a witness for the defense, Sir Edward Vere 
describes himself as "aged :12 years or thereabouts" 
and in the body of his testimony-which, i11ciden
tally, bears his signature-refers to Anne Vavasor 
as his mother. 

In the Public Record Ollice this documentary 
evidence is catalogued under "C. 2'1-/379 Town 
Depositions." 

As any son born to Anne Vavasor and Edward 
de Vere, Earl of Oxford, in March 1581, must of 
necessity have been "aged 32 years or thereabouts" 
on August 24, 1612, there can he no further ques
tio11 of Sir Edward Vere's identity. 

In succeedi11g cha piers we shall study and date 
many of "Shake-speare's" hitherto obscure sonnets 
that realistically match the combined chronology of 
the poet Earl of Oxford, Anne Vavasor and this 
long lost son. 

The portrait of Sir Edward Vere, evidently 
painted at about the time he was knighted by King 
James, has never before been reproduced. It is 
owned by the Townshend family of Raynham, Nor
folk, who very graciously allowed me to have it 
photographed for publication. The Townshends are 
lineal descendants of the famous Lord Horatio Vere 
of Tilbury who was Sir Edward Vere's commanding 
general for many years. 

In his painting, which had heen excellently pre
served, at least up to two years ago, Sir Edward is 
shown to have been dark-eyed and black-haired. His 
resemblance to his mother is unmistakable, particu
larly in the wide-set eyes, the moulding of the brows 
and the sweep of the dark hair away from the fore
head. 

In the autobiographical Sonnets "Shake-speare" 
continually dwells upon the physical likeness that 
his "lovely hoy" bears to the Dark Lady. 

A woman's face with Nature's own hand painted 
Hast thou, the master-mistress of my passion; 
A woman's gentle heart, but not acquainted 
With shifting change, as is false women's fashion; 
An eye more bright than theirs, less false in rolling, 
Gilding the object whereupon it gazeth. 

(Sonnet 20) 
Authenticated portraits of Anne Vavasor which 

were in existence at the outbreak of the war show 
her to have had dark hair and eyes, strikingly set 
off by a pale, damask-rose complexion. One of 

these is u1>11cd hy Viscount Dillon, the present day 
representative of the family that inherited the 
estates of the Elizahethan Sir Henry L .. e. The other, 
which is reproduced in these paµ-es: was also in the 
possession of Lord Dillon's ancestors for ahout 
three hundred years. Just prior to the war it had 
been purchased hy Mr. Fran!'is Howard of London. 
A striking tcHnpo�itio11, dominated by the µorgeous 
Renaissance costume, it is from the brush of Marcus 
Cheeraerts the younger, the same Elizabethan 
master who painted the portrait of the 17th Earl 
of Oxford owned hy the Duke of St. Alhans. 

That all of these portraits will be used some day 
lo illustrate a new and completely annotated Vere 
edition of the Sonnets seems reasonable to believe. 

Charles Wisner Barrell 

( 7c, be co11ti11uetl I 

Macbeth 
In its issue of February 23rd, the magazine Life 

headlines a brief article on Macbeth: ''Maurice 
Evans converts 'hoodoo' Shakespeare tragedy into 
a hit." The article is illustrated with a series of 
photographs showing the highlights of the per
formanL-e, the first one, of Maurice Ernns and 
Judith Anderson in the principal roles, being a 
full-page picture in rich colors, a triumph in color 
photography. 

Macbeth has never been popular on the American 
stage until the past winter, but the Evans' produc
tion, recently ended, enjoyed a run of seventeen 
weeks in New York and has now begun a tour of 
the principal cities of the country. 

De Vere in San Francisco 

Mr. Flodden W. Heron spoke on the Oxford 
theory al the Philetheia Club of San Francisco on 
January 28th. His presentation of the subject was 
pronounced "one of the highlights of the Club 
year." On February 7th, Mr. Heron addressed the 
Speech Arts Association of California at the Sorosis 
Club, his subject being "William Shakespeare, 
Assoeiation and Items Connected with His Work." 
Following the address, Dr. Guy Montgomery read 
scenes from Shakespeare's tragedies and comedies. 
On March 10th, Mr. Heron gave a similar address 
before the Literary Section of the California Club. 

Mrs. Eva Turner Clark read a paper on "Oxford 
as Shakespeare" at a meeting, February 13th, of 
the Browning Society of San Francisco. 



I• 

'. 
I. 

,•, 

., . :! 

··1 1\ 
,ii, 

.•, .. 
·1 

r-·: '• 

.31 

N E W S- L E T T E R 

THE SHAKESPEARE FELLOWSHIP 

AMERICAN BRANCH 

VoLUME III Arnn., 1942 

Preside11t 
Louis P. Benezet, A.M., Ph.D. 
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Occasional meetings of the American Branch will 
he held, for which special notices will he sent to 
members. Dues for membership in the American 
Branch are $2.50 per year, which sum includes one 
year's subscription to the NEWS-LETTER. 

The officers of the American Branch will act as an 
editorial board for the publication of the NEWS• 
LETTER, which will appear every other month, or 
six times a year. 

News items, comments by readers and articles of 
interest to all students of Shakespeare and of the 
acknowledged mystery that surrounds the author
ship of the plays and poems, are desired. Such 
material must be of reasonable brevity. No com
pensation can be made to writers beyond the sincere 
thanks of the Editorial Board. Articles and letters 
will express the opinions of their authors, not neces
sarily of the editors. They may he sent to Charles 
Wisner Barrell, 17 East48th Street, New York, N. Y. 

April Twenty-third 

Though the difficult times in which we live for hid 
the holding of a "birthday party," the date of April 
23rd cannot be allowed to pass without a word of 
reminder. For many years, this day has heen cele
brated by the English-speaking world in com
memoration of the birth of England's greatest poet. 
The Shakespeare Fellowship continues to mark the 
day because, while the birthday of Edward de Vere, 
seventeenth Earl of Oxford, was recorded as April 
12th, the later change of eleven days in the calendar 
makes it fall on April 23rd. While this change was 
not accepted in England and her Colonies until 
1751, the reform in the calendar, instituted by Pope 
Gregory, was adopted in Roman Catholic countries 
in 1582, when our poet was thirty-two years of age, 
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Despite the War 
While some aspect of the war continues to he 

the suhjeet of most books now being published in 
E11µland, as it is in this country, it is amazing how 
many excellent volumes of literary and historical 
worth have recent! y been issued by English presses, 
espel'ially when one considers the desperate short
age of paper and the drain of younger men from the 
writing and printing ::-taffs, both serious problems 
lo English publishers, and rapidly becoming so to 
American puhlishers. 

Frnm ghastly reports of battles, or from the 
horrors meted out to the civilian population nowa
days, it is often a relief to mind and spirit to turn 
for relaxation to stories of long ago, whether in 
fiction or fact, in poetry or drama, in the hope of 
recapturing the belief that there was once a time 
when the world knew peace and quiet. A new edi
tion of some alluring old work, replete with notes 
and editorial comment, sometimes giving a different 
slant from what one has previously known, or a 
quite new book on some Elizabethan subject, may 
prove to be the most helpful antidote for a case of 
weariness or high-strung nerves. 

Members of the Shakespeare Fellowship, whose 
interest lies largely in the Elizabethan and Jacobean 
periods, will be glad to learn of some of the books 
of this type which have been published in England 
and America during the past year. The following 
list is by no means complete. 
BEN JONSON. Edited by C.H. Herford, Percy and 
Evelyn Simpson. Volume VII. Oxford: Clarendon 
Press. London: Milford. The Times Literary Sup• 
plement I London), November 15, 1941, says of 
this seventh volume: "Mr. and Mrs. Percy Simpson 
here met with the most difficult part of their work, 
for the volume is mainly composed of masques and 
entertainments which have not before been crili• 
cally edited; and texts, apparatus, introductions, 
illustrations, everything, more than satisfy the rx
actinii: demands of the highest English scholarship. 
.. . Anyone likely to make a serious study of the 
book is pretty sure to know more about King 
James I than Jonson could have known when hr 
wrote each masque. Moreover, we cannot help 
seeing him through the later history of his line; and 
it is infinitely hard for us to remember what the 
rising of this sun meant to a distracted and heavy
hearted England. We may harbour no illusions 
about Queen Elizabeth; but the tradition of her 
royal divinity was so venerable, the chivalric wor· 
ship of her womanhood so fragrant and powerful 
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an inspiration that 110 flattery of queen or virgin 
seems aLsurd . . . .  The new volume of Jonson's 
masques and entertainments is disappointing only 
because Jonson is seen in it to he constantly labour
ing to do what even he could never succeed in 
doing. Within the conventions of the masque he 
!'ould not make a complete and thorough work of 
art." 

THE WORKS OF MICHAEL DHAYTON. Edited 
by J. William Hel,d, Professor of English at Cor-
11elt University. Pul,lished hy the Shakespeare Head 
Press, Oxford. After the publication of four vol
umes of this work, 19::11-193:3, and while engaged 
011 a fifth volume, critical and biographical, the 
Editor died. Following this lamentable interrup
tiou, the fifth volume, the Life of Drayton, has been 
written by Bernard H. Newdigate, and under his 
supervision, Kathleen Tillotson has completed the 
remaining editorial work. This fifth volume has 
beeu published at Oxford by Basil Blackwell, 1941. 
Says the T. L. S. (London l, October 4, 1941, "Why 
should people have lavished all this money and 
lahour and devotion on a poet whom some have de
"lared, above a whisper, to be a terrible old bore? 
Drayton ,  they say, wrote one great sonnet, 'Since 
lher's no helpe'; one bouncing Ballad of Agincourt, 
'Faire s.tood the Wind for France'; one pretty good 
Ode to the Virginian Voyage, 'You brave Heroique 
Minds'; one tuneful love-lyric in the Elizabethan 
song-book-pastoral manner, 'Neare to the Silver 
Trent, Sirena dwelleth'; and one (for those who 
l ike such things) enchanting mock-heroic fairy 
poem, 'Nimphidia, the Court of Fayrie.' ... The 
�realest sorrow of his life was the public neglect of 
his 'Poly-Olhion.' ... Yet here are Drayton's life 
and works in six very handsome volumes, and be
hind them the impulse of good Draytonians who 
want others to know how line an old fellow the poet 
was and what a lot of good poetry he wrote." The 
sixth volume referred to is named below. 

MICHAEL DRAYTON AND HIS CIRCLE. By 
Bernard H. Newdigate. Oxford: Blackwell. Some 
students have thought Michael Drayton was "the 
ril'al poet " of Shakespeare's sonnets. 

THE JACOBEAN AND CAROLINE STAGE. By 
Gerald Eades Bentley, Professor of English at the 
University of Chicago. Published in two volumes, 
718 pages. New York: Oxford University Press. 
Later volumes will follow. The work is int�nded to 
lake up the story of the English stage in 1616, 
•here Sir Edmund Chambers left off. Dr. Samuel 
C. Chew coneludes his review in the New York 
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Herald Tril,une Books with the following para
graph: ''This arduous piece of work has been 
accomplished in accordance with the hes! traditions 
of American literary scholarship. It is a worthy 
successor and invaluable supplement to Chambers's 
great work and, like those volumes, will be the 
standard authority for many years to come. It may 
he recommended without reservation to all students 
of our literature.." 

TIH: LIFE OF SIH FHANCIS DHAKE. By A. E. 
W. Mason. PuLlished in England by Hodder and 
Stoughton. The life of England's first great sailor 
has been often written, but there always seems to
be something new to say about him, his explora
tions, his naval strategy, and a reassessment of his 
remarkable character. The T. L. S. (London), 
October 11, 1941, comments editorially (in part): 
"To recite the story of Drake at this momentous 
time in history is like sounding his drum lo call his 
spirit from the deep. The parallels are many be
tween then and now. Today as in Drake's there is a 
sudden burst of national vigour in England after a 
period of bewilderment and drift. The world of
Elizabeth was rent by ideologies. The continent of 
Europe groaned under Philip of Spain's totali
tarianism, which, like Hitler's, was planning to in
vade this country and claiming the Americas in its
dominion. But in England the sentiment burst into 
flame. The people were stirred by a passion for 
liberty against the tyrannous blight that had fallen 
on Europe .... Drake was one of the chief embodi
ments of England's consciousness . . . .  When he 
singed Philip's beard he set the strategy and tactics 
for our Navy and Air Force today.'' 

NOBILIS; OH, A VIEW OF THE LIFE AND 
DEATH OF A SIDNEY, AND LESSUS LUGU
BRIUS. By Thomas Moffet. Printed from a manu
script discovered at the Huntington Library in 1936 
by Professor Virgil B. Heltzel. Edited by him and 
Professor Hoyt H. Hudson, the present hook in
cludes the Latin text, followed by its translation, a 
full commentary, notes and index. Dr. Thomas 
Moffet ( 155:3-1604), a celebrated physician, was a 
pensioner of the Earl of Pembroke, who had mar
ried Sidney's sister Mary; he completed Nobilis at 
Wilton in the late autumn or early winter of 1593-4. 
The many new biographical details are a valuable 
addition to existing knowledge of the life of Sir 
Philip Sidney. ( Huntington Library, Fourteenth 
Annual Report.) In a later issue, we shall com
ment on certain theories suggested by the Editors 
of this book. 



Bacon Was Not Shakespeare 

Present day people past middle age, when first 
hearing that Edward de Vere, seventeenth Earl of 
Oxford, was the author of what are known as the 

Shakespeare plays and sonnets, generally exclaim 
that during many years last past they have both 
heard and read the same claims put forward on 
behalf of Francis Bacon. Not all of these people are 
Baconians, far from it, but hearing and reading so 
much abont it without any real proof to sustain the 
stories have caused them rightfully to become a 
little wary of any new claim to the authorship of 
the great English classics. 

The greatest weakness, if I may use that state
ment in connection with the de Vere theory, is the 
ignorance of people regarding it. While some 
thirty odd books and pamphlets have heen pub
lished on the subject since the discovery was an
nounced by J. Thomas Looney in 1920, the fact re
mains that a comparatively small number, but a 
fraction of the number who know thr Bacon story, 
are aware that Edward de Vere is the true author 
of the Shakespeare productions. 

It if frequently asked how the Bacon theory 
spread so rapidly and had followers in all countries. 
Tracing out the story has been an interesting study 
and discloses several factors that could not be used 
in <'Onnection with any other individual. 

The Bacon theory was announced in America in 
185h. but for a century before that time many delv
in!! scholars had stated their conclusio:,s that Willm 
Sh;1kspere of Stratford had had nothing to do with 
the writing of the plays. The lives of many edu
cated individuals of the Elizabethan period were 
carefully analyzed and the outstanding philosopher, 
literary and professional writer was Francis Bacon. 
No one can truthfully deny his great contributions 
to science and learning and that he well-earned and 
deserved the many honours which came lo him dur
ing his lifetime. He desired to create a new philoso
phy; he was one of the founders of the Hosicrul'ian 
;ihilosophy; he interpreted nature as had no other. 
His Essays and Advancement of Leami11g were 
masterpieces of that period and these, together with 
his books on law, science, and his several publica
tions in Latin, gave him a high and deserving place 
in the world's hall of fame as a scholar, a philoso
pher, a scientist, and one of the greatest legal 
authorities of his day. It is true that he was charged 
with bribery before the House of Lords, was thrown 
into the Tower and some of his honors taken from 
him, but there is no denying his great contributions 
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to philosophy, learning, and the legal profession. 
In all that Bacon published, there is nothing on 

the drama or the theatre, ex<"ept a short essay, "Of 
Masques and Triumphes," which he says "are but 
toys, lo come among such serious observations." 
Nor did he, as did so many noblemen of the period, 
maintain a troupe of players. Without question, he 
was one of the small circle who knew that Edward 
de Vere had written poems and plays, some few of 
which were getting- into print anonymously in the 
early 1590's and from I 59H under the nom-de
plume "William Shakespeare." While Bacon was a 
contemporary of Willm Shakspere of Stratford, 
never once does he mention that individual in all 
his vast literary output. 

Some may ask how it happened that the long 
search by scholars did not locate Edward de Vere 
as the author of the plays. Books of prose, verse, 
and music were dedicated lo him, and amongst his 
l'ontemporaries-Marlowe, Watson, Lyly, Greene, 
Spenser and others-he was openly proclaimed as 
the "most excellent" of Elizabethan Court poets. 
That statements of contemporary critics regarding 
Edward de Vere's writing have had so little atten
tion from modern scholars is ama,ing. A number 
of noblemen of this period amused themselves by 
writing "poesie." I might add here that the dis
covery of Edward de Vere as the real author was 
made, not in a study of the Shakespeare plays, hut 
from an analysis of the poems. That discovery led 
to the plays, of cour3e, and then the facts unfolded 
rapidly. 

One reason for not l'onsi<leri ng Lord Oxford as 
the possible author is because he withdrew from 
Court life in 1590 and devoted the balance of his 
days� about fourteen years, to writing in more or 
less obscurity, first at Stoke Newinirton and then 
at Hackney, both places near the theatres. The 
plays, being topical, have now all been proven to 
have been written previous to l60t, the year of d,• 
Vere's death. Many of them, though not all, werr 
published prior to that date, but history shows that 
publication stopped suddenly in 1601. 

At de Vere's death, his manuscripts and all of his 
literary property naturally passed into the h�nds of 
his wife and children, "the grand possessors" Illen· 
tioned in the Address prefixed to Troilus aml Cres
sida when that play was published in ] 609. At his 
wife's death in 1612, his children's interest in the 
plays was asserted more strongly, in particular by 
his daughter Susan, now the Countess of Mont· 
gomery. Her husband, his brother the Earl of Pem
broke, and their mother, the Dowager Countess of 
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Pembroke ( "Sidney's sister, Pembroke's mother"), 
coJ1slituted a literary circle of the first importance. 
It was to the two Eads. Pembroke and Montgomery, 
that the First Folio was dedicated in l 62:}, and they, 
rich favorites of King James, must have met the 
cost of printing that expensive volume. Followin;,; 
the practice of the author in publishing quartos of 
the plays under the 1101n-de-pl11me Shakespeare, 
"the incomparable brethren" had the Folio printed 
under the same name and, with the aid of Ben J nn• 
•on (who was deeply indebted to Pembroke), con
linued a deception which was perfectly logical then, 
but which, in our own day, has been the cause of 
much controversy. 

Those making the Bacon authorship amwunce
ment slated that Sir Francis, the man who had 
written so much on philosophy and scholarship, 
was the only man of the period possessed of 1he 
broad knowledge necessary to the writer 0£ the 
plays, so the authorship was attached lo him. That 
,tatement is actually detrimental to the Bacon 
cause. The fact is that Bacon wrote so much that 
was puhlished, all quite alien to the drama, that it 
.vas impossible for him to have written the many 
plays credited to Shakespeare. 

Why was the Bacon theory seized upon so 
promptly and how was such a lar~e followinl( cre
ated in such a short period? There are certain 
definite reasons for this and these reasons could 
not have been attached to any other person: 

1. If Bacon had written the plays, he would nr,t 
have bePu loath to talk al,out it when the First Folio 
came out in 1623, because he was accustomed to 
having his name associated with publications. He 
was personally acquainted with Ben Jonson, the 
Pembroke family, and many friends of the late 
Edward de Vere ( whose first wife was Bacon's first 
cousin), all of whom well knew who had written 
the plays. Bacon died iu 1626, after publishing 
hooks since 1584, nearly all of which required a 
vast amount of study, experimenting, and research. 
A few years after his passing, certain writers in 
Hollaud and France, not knowing who had written 
the plays, published books which contained mysti
cal illustrations showing a man reaching up or 
climbing toward fame. These publications in for. 
ci~ lunguages did not receive much notiee at the 
time, but two centuries later they came into wide 
publicity as part of the proof thut Bacon \Vl"ole the 
Shakespeare plays. · 

2. Bacon was 011c of the fouudel's of the orrler of 
!lusieruciuns. This society, somewhat like the Free
masons, made Silence 011e of its pri11ciples, and to 

prcsct\.'C tit!t:recy in rcg-arJ lu its activities, n1cm
bcrs made much use of ciphers lo communicate 
with each other, one of whic,h was the invention of 
Bacon. Years after his death, with this knowlc,lgc 
in mind, followers of the llaeon thcorr worked out 
and published hooks on ciphers mid ·<'ryptograms 
gulorc and applied them to the Shake,prnre plays 
and sonnets in a weird and varied fashion. 

:.t A century after Bacon's death, Stratfurd.on
An,n began to feel growing pains ns the home ol 
\V illiam Shakespeare. Money-makcr5 and fakers t:11-

larged on the story and visitors began to com~ and 
gaze with amazement on the house where Willm 
:lhnkspere, the illiterate butcher's apprentice, had 
lived and died. The home of Anne Hatha,.·ay, the 
illiterate woman eight years the senior of Willm, 
whom he had been compcll .. d to marr)', was pointed 
out as a shrine. David Carrick, the great actor, was 
the first openly tu <·ondemn this Stratford farce as 
fiction, but the le!(end is still .-arried on there, even 
thou:th ,111yone who reads may know it all to he 
purely a money~making scheme. 0( course, no one 
claimed that Bacon had resided in Stratford, but 
the great pulilicity given the place magnified tbe 
impo1·ta11ce of the Shakespeare plays and this pub
] icily all fell upon the Bacon theory when in 1856 
Lhe announcement was made that Francis Bacon 
was the real author of these English classics. 

4. During the past centurr, certain Looks have 
heen published selling forth the most extraordinary 
daims. One of them states that the reason the 
original manuscripts of the plays have not been 
found is that Francis Bacon sent then, secretly to 
America to prevent their destruction, tha1 they ,;·ere 
huded beneath one of the old~sl ehurrhes in Vir• 
ginia, that two attempts al exem·atinl( have taken 
place, without results, and that larger excavations 
have hee11 pln1111ed for tl1e future. (An)mie at all 
familiar with conditions in the Virginia of the 
]620's will know the absurdity of this idea.) 

5. Lastly, one of the most important factors in 
spreading the Bacon theory, and not heretofore 
published, was the part played hy publishers and 
hook dealers. All hook stores had plenty of hooks, 
Loth new and old, on their shelves that were written 
by Bacon. Publishers and dealers suw n greut op
portunity for business in this Bacou anuouncemenl 
and promptly proceeded to take advantage o[ it. 
They had the books for sale and uow that Bacon 
w.as viewed as the genuine Shak:Pspeare, everyone 
would want any books written hy this same man. 
Try lo imagine the publishers and retail hook 
dealers throughout the world pushing sales on their 
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Bacon volumes, beeause now Bacon was reallv the 
man who wrote Shakespeare. The deniers did a 
good job ol jt and unloaded thousands and thou
sands of such books, and at the sa111e tiine implanted 
the thought in the minds of millions of people, in 
every civilized land, that Francis Bacon was the 
real author of the Shakespeare plays. Mo·ney could 
not huy such world publicity today. Furthermore, 
the book dealers in all cities encouraged the found
ing of Baconian Clubs, to study Bacon and his 
works. Some very eminent scholars became mem• 
bcrs and Bacon clubs still exist in many cities. 

NEWS-L£1TER 

Frnm the ubove evidence it is dear thnt there 
were reasons why the Bacon theory heeame so 
universally known and why it still lingers in the 
minds of many. However, serious scholars who did 
their own investigating finally had lo reach the ol!e 
and only conclusion, "no proof," which is now the 
generally accepted opinion. Baconians are now 
Rocking to the Edward de Vere standard because 
here they find concrete evidence and the necessary 
proofs to back it up. 

Flodden W. Heron 

Lord Oxford as Shakespeare 
(The followil,g paper by Eva 111.mer Clari.- WO$ read by her 011 February 13th at a meeti11g of Lite Brow11ing 

Society of Sa11 Frallcisco. J 

Chaucer wrote his Car,terbury Ttdes about l:{88 
and two hundred years later Shakespeare was writ
ing his immortal plays. Chaucer was already anti
quated when Shakespeare began writing, yet today, 
three hundred and fifty years later, Shakespeare is 
as readable as ever. The introduction of movable 
type into England came only a century before 
Shakespeare's time and we may wonder if that was 
the chief instrument in fixing the language. 

Shabspeare's own contribution to the language, 
in taking the thoughts of the ancients and of his 
own contemporaries, expressions from the law, re
ligion, philosophy, medicine, music, and a thou• 
sand other sources, and weaving them into a tapes
try of many colors with a thread of golden words, 
WIIS another important instrument in fixing the 
English language so that it may be understood cen• 
tury after century, even though it is always growing. 

Many passages in Shakespeare's plays, reminis
cent of the Greek and Latin classics, indicate the 
author as a scholar of university training. That is a 
fact which makes it difficult to accept the Stratford 
provincial as the author, particularly since the 
most indefatigable research has failed to reveal that 
this young man had any education whatever, though 
ii is probable that he attended the Stratford Gram• 
mar School for a few short years, as many scholars 
claim, though there is no etJidenee that he did so. 
Records of the great universities of England would 
tell us if he had attended one of them. Christopher 
Marlowe, a cobbler's son, came from an even hum
bler walk in life, yet we know how and where he 
secured his education and the brilliant use he made 
of it, thanks to the research of scholars. F'ar greater 

research has gone into the effort to learn something 
of the education of William Shakspere of Stratford, 
entirely without suc.-cess, All that can be learned 
about him is that his father was in financial diffi
culties when the lad was about twelve, so serious 
that it is believed he could no longer attend school. 
Absolutely nothing is known of his intervening 
years up to eighteen, though there is a tradition that 
he waJ apprenticed to a butcher. At eighteen he was 
married to a woman eight years older than himself. 
When he was twenty, there were three children 
(two being twins) to provide for as well as his 
wife and himself. This poverty-stricken situation 
left no time for the study of Greek, Latin, French 
and Italian, nor for the universal knowledge dis• 
played in the dramatic works of Shakespeare. What 
sent him to London shortly after the birth of the 
twins is not known. It may have been a search for 
work to meet his financial necessities, or it may 
have been to avoid prosecution for poaching on 
Sir Thomas Lucy's preserves, of which we have 
heard so much. Tradition says his first employment 
in London was as a groom outside a theatre, hold
ing horses for play-goers. 

The argument of greatest weight in the allriLu• 
tion of the plays to the Stratford man is that his 
name was very similar to that of the dramatist as 
published ou the title-pages of play quartos and 
folios, poems and sonnets, though the spelling i• 
slightly different. Warwiekshire records of this 
family and William's signatures show the spelling 
to have bren gen em II y ''Shakspere," thoup;h often 
"Shaxper" and "Shn~ksper," indicating "Shaxpetfl 
as the pronunciatio11. The dramatist's name is 
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pri11ted "Shake~pea1;e .. a11~, in u ~;w case:, wit!) a 
hyphen separntmg ·shake and speare, which 
indicates the clearly definite pronunciation we know 
today. The little hyphen seems a small matter, hut 
in reality, it suggests a pen-name, a pseudonym, 

There is a small point in this connection which 
may Lear investigation. The gentlemen pensioners 
of Queen Elizabeth's Court, of whom there were 
about a hundred, were sometimes called "speares." 
There are allusions in the plays which suggest that 
the author sometimes prodded memLers of the Court 
circle in such a way as to disturb their equanimity, 
1hat is, the Hspeares" were Hshaken." I am reminded 
of what Jaques says when he sees the Fool: 

0 that I were a fool ! 
I am ambitious for a motley coat. 

Invest me in my motley ; give me leave 
To speak my mind, and I will through and through 
Cleanse the foul body of th' infected world, 
I[ they will patiently receive my medicine. 

About a century ago, students of Shakespeare 
began to doubt that the plays had bee11 correctly 
altributed. The known facts about the Stratford 
man were so few and they were so inconsistent with 
the learning shown in the plays that a new theory 
was projected. The belief gained ground that some 
man of great lr.arning, some man familiar with the 
Court and courtly ways, must have written them. 
As Sir Francis Bacon was such a mall, he became 
lhe choice of a number of students for the person
age behind the mask and the theor)' then pro
pounded is still followed by many. There are three 
arguments against this theor)'· First, Francis Bacon 
lived a very full life in his profession of the law, 
which eventually carried him into the office of 
Lord Chancellor, and in experimenting in scientific 
matters, the results of which he published in his 
hooks. Second, Lord Bacon's prose is very prosy, 
lherc is 110 swing, no ruusie in it such as a I yric poet 
•nintentionally puts into his prose, and Shake
speare was a great lyric poet. Third, my own study 
of the plays shows that some of them were written 
loo early for Bacon, born in 1561, lo have had a 
hand in them. 

Not until 1920 did a better theory come to take 
ils pla~. An English schoolmaster, J. Thomas 
Looney, dissatisfied with both the Stratford a11d 
the Bacon theories, began a study which culminated 
in his publication of a book which all readers 
have found fascinating, "Shakespeare" ldenlified 
i11 Edward de Jere, Seventeenth Earl of Oxjord. 
This Look, I regret to say, is now difficult to pro-

cure, as the stuck re111ai11ing in the puLlishcr·s hand~ 
was burned in the great fire in London in Decem
ber, 1940. 

Edward de Vere was lmni in l S:iO at Castle 
Hedingham in Essex, home of the de \ ems from the 
time of William the Conqueror. He was the only 
sou of John de Vere, sixteenth Earl of Oxford, a 
famous sportsman, ancl his second wife, Margaret 
Guiding. In 1562, John de Vere dierl nnd the 
twelve-vcar-old Edward succeeded to all his father's 
lilies ,;nd estates, propertit's scattered i11 twch-e 
English countic,;, Edward, as sel'enlccnlh Earl of 
Oxford, became a royal ware! and went to live with 
the Master of Rural Wards, Sir William Cecil, 
later Lord Burghley, Lord Great Treasurer of 
England, al Cecil House ill the Strand, where a 

household of eighty perso11s was maintained. 
Cecil drew up for his ward a schedule of study 

and exercise to be followed rach day and secured as 
tutors men who were recognized scholars. Lawrence 
Nowell, Dean of Lichfield, was one-he quickly 
noted the precocity of his pupil; another was 
Arthur Golding, the child's uncle, translator of 
Ovid's Metamorphoses, which was published in 
1567; as he was tutoring young Edward through 
the years previous to its publication, it may be as
sumed that his brilliant pupil assisted with the 
translation, even possihly helped to turn it into 
English verse. This would account for many pas· 
sages in the plays which are reminiscent of Ovid. 
Except Golding, no one knew Ovid as well as the 
pupil. 

The young Earl spent some time at St. John's 
College, Cambridge University, receiving his M.A. 
degree there at the age of fourteen. He received a 
similar degree from Oxford University al the age 
of sixteen and at seventeen was admitted to Gray's 
Inn for the study of law. 

A Cecil account book is extant whi<'h lists a num
ber of items purchased for the Earl of Oxford in 
I 570, when he was twenty. Among the items are a 
number of books, books which were necessarily 
familiar to the author of the Shakespeare plays. 
One was a Geneva Bible; Carter shows that it was 
that version of the Bible with which Shakespeare 
was most familiar. Another item is Plutarch's works 
in French, that is, Amyot's translation from the 
Greek, from which Thoinas North a few years later 
made his translation into English. The Roman plays 
are supposed to have been based on North's trans
lation, yel the dramatist was already acquainted 
_with Amyot's French version. There are other 
sourres than Plutarch, however, for some of the 
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references i11 tht' Humuu pla;s; fur example, in 
J 1tlius Caesar, Antony's sarcastic iteration of "hon
ourable,'' as applied to Brutus and Cassius, was 
suggested by passages in Cicero's Seco11d Philippic, 
of which there was no translation in Shakespeare's 
time. Some commentators find this an impediment 
and do not think this bit of sarcasm came from such 
a source, for they believe the Stratford man was 
dependent on English translations, as he assuredly 
would have been if he had written the plays. In 
the young Earl's purchase of books in 1570, we 
find ''Tully's works" listed; "Tully" is but another 
name for Cicero, and we thus learn that young Ox
ford knew the Second Philippic. "Plato's works" is 
an item also listed, but whether in the original 
Greek or in a Latin translation is not indicated. 
There are passages in several plays which show 
familiarity with Plato. As Lady Cecil made Greek 
her favorite study, it seems more than probable 
that Greek was a subject studied by Oxford while 
a member of her household. 

When his Cambridge tutor, Bartholomew Clerke, 
published his translation from Italian into Latin of 
Castiglione's Co1trtier, the young Earl wrote a de
lightful Latin preface for it, in which he states, as 
translated by Ward: "To me indeed it seems, when 
I read this courtly Latin, that I am listening to 
Crassus, Antonius, and Hortensius, discoursing on 
this very theme." The names of these old Romans 
are all found in the plays. 

About the time he came of age and later, several 
authors and translators dedicated their works to 
Lord Oxford in terms which testified to the young 
man's love of learning and his early reputation as 
a scholar. 

The year 1571 was an important one in the Earl's 
life. He took his seat in the House of Lords at a time 
when the troubles with the Queen of Scots were 
beginning to be extremely serious, a situation in 
which the Spanish King was much embroiled, and 
when France was trying to steer a middle course 
between the Guises and the Huguenots. In a fom,rns 
tournament of this year he won the chief prize, 
though the other contestants were older and more 
experienced. One observer remarked at this time, 
"There is no man of life and ability in every respect 
in the Court but the Earl of Oxford." Another de
scribed his beautiful riding; like Henry V when 
Prince of Wales, he could "witch the world with 
noble horsemanship." 

In December, he was married to Lord Burghley's 
daughter, Anne Cecil, an alliance which greatly 
pleased her father, but it did not prove to be a 
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happy une. lt is impossible in a short paper to go 
into the details, the pros and cons, of this unhappy 
marriage, though it naturally had an influence on 
the lives of both. Nor can we take time to tell of the 
trial for treason and the execution of the Duke of 
Norfolk, first cousin of Lord Oxford, who was much 
embittered over the tragic affair, as he did not be
lieve the Duke guilty. Again, we cannot tell the 
story of Christopher Hatton's jealousy of the young 
Earl, who was now uppermost in the Queen's affec
tions, a place Hatton was striving for. 

Again and again, the Earl requested that he be 
given something active to do in her Majesty's ser
vice, but failed to secure an appointment. He was 
told that he was too young. Finally, in 1574, he 
ran away to the Low Countries where Spain was 
waging war against the Flemish, hoping to see some 
military action. The Queen was furious with him 
for going without license and sent Thomas Beding
field to bring him home. He returned promptly. 
Since he could not secure an appointment in the 
service of his country, he decided travel was the 
next best thing and at last prevailed upon the Queen 
to grant him a license. With quite a retinue, he left 
England in January, 1575, and spent the next six
teen months traveling in France, Germany, and 
Italy, most of the time in Italy. He was the person 
who could later write-

Tranio, since, for the great desire I had 
To see fair Padua, nursery of arts, 
I am arriv'd for fruitful Lombardy, 
The pleasant garden of great Italy. 

Other plays whose scenes are set in Italy with a 
vividness which suggests visual knowledge can be 
understood when it is known that their author spent 
a year in that land of charm and Renaissance learn
ing. 

Owing to a libellous tale about his wife told him 
in Paris on his way home, the Earl refused to have 
anything to do with her or her father when he ar
rived in England, an unhappy estrangement which 
lasted five years. Meanwhile, he seems to have spent 
his time writing plays and verses, all the while 
growing into renewed favor with the Queen. 

The first playhouse in England, called the 
Theatre, was built in 1576, the year of his return 
from Italy, and was soon followed by others. Play, 
given in these theatres were supposed to be re· 
hearsed there for eventual production at Court. 

The records of the Court Revels for the next 
few years list plays whose titles are very suggestive 
of plays later known as Shakespeare's. The titles of 
ten plays given by compaaies with which Lord Ox-
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ford is known to have been associated in some way 
will now be given, with my interpretation of each 
title. 
"The historie of Error" ..... The Comedy of Errors
"The historie of the Solitarie Knight" 

Timon of Athens 
"The historye of Titus and Gissippus" 

Tilus A1ulro11icus 
(In parenthesis, I shall here say that the permanent 
accounts of the Court Revels were written down 
from day-to-day slips of paper, often almost illegi
ble, so illegible that the copyist sometimes uninten
tionally altered a word and again was forced to 
omit part of a title because he could not read it. In 
writing "Titus and Gissippus," it is probable that 
the c opyist knew Boccaccio's tale and had never 
heard of "Titus Andronicus.") 
"A history of the creweltie of A Stepmother" 

Cr111beli11e 
"A Morrall of the marryage of Mynde and Measure" 

The Tami11g of the Shrew 
"The historie of the Rape of the second Helene" 

All's Well That E11ds Well 
(An extraordinary episode in All's Well is told in 
all seriousness in Wright's History of Essex as hav
ing happened to Oxford.) 
"A double Maske--A Maske of Amasones and an 

other Maske of knightes" . . love's labour's lost
iln this case the transcription omits the name of 
the play and mentions only the Mask at the end.) 
"The history of the Duke of Millayn and the Mar-

ques of Mantua" .. The Trco Gentlemen of Verona 
"The history of Portia and Demorantes" 

The Merchant of Ve11ice 

i"Demorantes" is a mistranscription for "the mer
chant.") 
"The history of Serpedon" .. Antony and Cleopatra
(The mistranscription of this title calls for a more 
lengthy explanation than I can now enter into.) 

After I had made this suggestive list from the 
records, I began a study of the history of several 
months preceding the date of each play listed and 
found, in what I considered the equivalent Shake
speare play, frequent allusions to events of the 
period under question. In some of the plays there 
are many remarkable allusions. These plays were 
all written before Bacon was twenty and before 
William Shakspere of Stratford was seventeen. 

At the end of 1580, Lord Oxford revealed to the 
Queen that some of his acquaintances were engaged 
in an intrigue against her, the object being to placP 
Mary Stuart on the throne in her stead. The men 
concerned were fanatical Roman Catholics and 
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friends of Spain, even though they were Elizabeth's 
courtiers and men of whom she was fond, though 
none of them at the time stood as high in her favor 
as the Earl of Oxford. They trumped up serious 
counter-charges against him and the Queen knew 
not whom to helicvc. All were put under restraint. 

Unfortunately, the Earl became involved in an 
affair of the he�rt about the same time with one of 
the Queen's Maids of Honour, a matter which seems 
to have incensed Elizabeth against him even more 
than the conspirators' counter-charges. He was for
bidden the Court and it was two and a half years 
before he made his peace with her. There was some 
compensation in his banishment for at some time 
during this period his wife and her father per
formed such friendly servil'es in his behalf that 
their estrangement came to an end, and the Earl 
and his Countess resumed their life together at 
Castle Hedingham. 

Plays continued to flow from his pen, though
and this is very interesting-nothing is listed in the 
records of the Court Hevels which remotely sug
gests a Shakespeare play. His plays, as well as the 
man himself, were banished from Court. 

Having established by topical allusions that ten 
Shakespeare plays were the same as plays of sug
gestive titles given before !SHI, it is possible to 
place in chronological order the remaining plays 
by allusions alone, and that I believe I have done. 
It is impossiblelo comment on all of these plays in 
the allotted time, especially as there are other 
matters to mention. 

In 1579 appeared John Lyly's Euphues, or the 
A1wlo111ie of Wit, forerunner of the novel, a book 
filled with affected writing, similes and alliteration, 
which immediately became popular. The first vol
mue was followed the next year by another written 
in the same strain, Euplwes all(/ His E11gla11rl,
which was dedicated to the Earl of Oxford. About 
the same time, Lyly became secretary to Lord 
Oxford, a position he held for more than a decade. 
The Shakespeare plays which I place in the early 
1530's, according to the topicalities found in them, 
reflect a moderated euphuism, euphuism tempered 
by a finer taste than Lyly's. As this affected lan
g-uage lost its vogue after a few short years� we may 
be sure that no author would have revived it fifteen 
or twenty years later, where the Stratfordian chron
ology would place it. Our own experience with 
fads and fashions will prove that. 

Thomas Watson's Helcatompathia: or the Pas
sio11ate Ce11tury of Lov,e. published in 1582, was 
dedicated to Lord Oxford. The hundred sonnets of 
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which this work is composed are accompanied by 
learned anuotulions iudiealiug a k11owledge of 
classical uttlhl)rs that i~ remarkable aud are believed 
to have L~en written hy the Earl. There are a few 
echoes ol Watson's diou;,;ht in Shake.spe>tr~'s ploys 
which I place in this period, one line a direet quo
tation: "In time the savage hull doth bear the yoke," 
found in Much Ado /1bout Nozhing, 

The first edition of Montaigne'~ Essays came out 
in 1580, a secoEJd iu 1582, and there arc maui· sug
gestions of Montaigne in Shakespeare plays of this 
same period. 'fhe dramatist wns evidently much im
pressed by the homely philosophy set forth in the 
Essays. 

Belman u,ppon Bartholom.e was published in 
1582, u semi-scientific work frequently reHected in 
Shakespeare plays at this time. A very little later 
Scot's Discaverie of Witchcraft was published and, 
again, we find it reffected in the Shakespeare plays. 
A less imporlanl work of 1582 was published l,y 
Oliver Pigge, a Puritan minister who had a goorl 
rna11y followers. Thie book was .( comfortable 
&realise upon the lauer part af the fourth chapilre 
of the first Epistle of Saint Peter and Touchstone's 
line in Ai You Like h··-"A most wfoked Sir Oliver, 
... a most vile Martext"-is directly traceable lo 
this work. Oliver Piii,ge marred the text a& Lord 
O.ford knew it in his Genevan Bible. An obvioua 
reierence lo an obscure publication would never he 
included in a play wrillen twenty. years later, It 
must be topical to mean anything to playgoers. 

Malone, writing at the eud of the eighteenth cen
tury, has this lo say: "From some words spoken by 
Polonius in Harnlet, J think it is probable that there 
was an English plar on Julius CaeBar before 
Shakespeare commenced as n writer for the stage. 
Stephen Ga•eon, in his Plays Cor,fuied in Five 
Actions, published about 1582, mentions a play en
titled The History of Caesar and Po,npey . ... It 
should also be remembered that our author has 
se\·eral plays founded on subjects which had been 
previously treated hy others. O! this kind are King 
John, Richard l/, 1 H,nry IV, 2 Henry IV. Hei,ry 
V, Richard Ill, King Lear, Antm1y a11d Cleopatra, 
Measure for Measure, Tamirig of tke Shrew, Mer
chnnt of l'enice, and, J heliove, 1'irnon and 2 and 3 
He11ry VJ [and he might have mentioned several 
others, like Hamlet I, whereas no proof hu hitherto 
been produced that any contemporary wriller ever 
presmrn:d lo n"w•model a story that had alreaclv 
employed the pen of Shakespeare." 'fhis is a nniv~ 
admission for Mr. Malone to make. Apparently, in 
hi.s opinion, it Wit!> quite all right for Shakespeare 
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to take over other peoJlle's plays and rewrite limn 
but it would have been presumption if later drama
lists hnd wd11e11 oil sul,j,,cts ShakesvcRre. had ,rib
bed from othns. Malone and commentalors 1<lw 
have followed him can unly think of the Stratford 
man as the writer ul the 1>l<1ys, loo young to ha,,• 
written them in the I580's. It dnes not octur 1., 
them that the play• were wdlten by an older ll!Jn 
and that, wh~n they began lo appear in prii,t ""''~' 
ten or lifleen years later, they were fa;;ueJ uudcr th,· 
pc11-11ame "Shakuspcme." 

We have lite word of contemporary ctilics thal 
Lord Oxford wus lir~t ,,mong the playwri:;;hts of th• 
l 580's. William Wehbe, writing in 15116, says, "'I 
may not omit lite deserved commendatio11s of munv 
hnnm1rable m,d noble Lords ond Gentl!'m~n in 11;, 
Majesty's Court, which, in the rare dei•irrs of 
p<,eti'y haw; heen, and yet «re, n,osl skilful; a11rnu" 
whom the Right Honourable Eur! of Oxford nm; 
<:hallenge to himself the title of the most excelle,;t 
among the rest." ln 1509, Puttcnham, ih '1'111, 
Arte 0£ English Poesie," writes: "And in Her 
Majesty'• time that now is are sprung up onother 
crew of Courtly makers (i>oels], Noblemen •n~ 
Gentlemen of Her Majesty'• own servants, who h•rr 
written excellently "'ell if !heir doings co1tld b~ 
found nut unrf. made pr,blic with the res!, of .,(,i,1, 
number is first that noble gentleman Edf!iar,J f:arl 
of Oxford," 

I huve not !he time to tell you the evidenc~ of 
Lord Oxford's personal attentiou given to the arl• 
ing companies, the Queen's and Paul'e, throu~h 
thi~ decade. Nor can J go into detail ahoul 1hr 
grant in I 586 by lhe Queen to the Earl of O~lurd 
of £1,()(X) a year, for u purpose not disclos,d iu th, 
doc11ment, rliscovered only a few years ago. It i~ 
aufliden.t to remark that nn old tradition says tlml 
Shake5pcare ,pent at the rate oi £1,000 a year, 
yet it is known t.hot the Stratford man could nenr 
have hud one-1hird d that amount yearly. One mu,t 
believe that it was the person behind the pen-name 
"Shnkespenre" who spent at tlie rate of £1,000 n 
year. 

Through the decade of the J 580's, John L~ly 
served as secretary to Lord Oxford, yet we learn 
from Gabriel Hnrvey that Lyly was at the same time 
acting a• "Vicemaster of Paul's and Foolcmaoter 
of the Theutre," that is, he was directing the rmn• 
1mny known as Paul',. 1Joy8 (also known flS. Ox• 
ford's Boys) ,md the Queen's Company wl1id1 
generally played al the Theatre. This is a very im· 
portant fact. That Lyly waa directing these com· 
panics al the selfsame lime that he was secretarr to 
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Lord Oxford brings the latter into a very close per
sonal connection with the playing compm,ics. Why 
hi! name was not mentioned was probably due to 
a l'OUVCntion of the period which did not permit a 
nohleman to engage in such au oc1·upation-the 
acting profession was not then as highly regarded 
asitisnow-and Lord Oxford wus the premier earl, 
Lord Great Chamberlain of England. 

Ahout the lime of the defeat of the Annada in 
1588, there arose a controversy between the grow
ing Puritan faction and the Church, as represented 
1,y Archbishop Whitgift, called the "Marprelate 
rontroversy." Many pamphlets, secretly printed, 
were issued and the affair created a great stir, being 
political as well as religious. John Lyly and 
Thomas Nashe, followers of Lord Oxford, were 
t'harged with being the authors of some of the anti
Puritan pamphlets. lu 1589, the company known 
al the Paul's Boys ( otherwise Oxford's Boys) was 
dissolved for showing Martin Marprelate on the 
,tag• as an ape. At the same time, the Queen's 
Company was under restraint for a similar infrac
tion of the religious code of the times. These were 
the hV<l companies with whieh Lord Oxford was 
most closely connected, as we know through his 
,ecretary Lyly's direction of them. This stage crisis 
of 1589 was followed the next year by the Lord 
Chancellor (Halton again) declaring the Earl of 
0dord bankrupt. All that remained lo him were 
r111oiled properties which could not he touched hy 
the courts and of these, through Lord Burghley, he 
alieuated to his three daughters (his wife had died 
in 1588) his ancestral estate of Castle Hedingham. 

In 1591 was published Spenser's ''Teares of the 
lluses," in which the lines given to Thalia comment 
;~mµathetically 011 the situation: 

\\<here be the sweete delights of learnings treasure, 
That wont with comick sock lo bcautifie 
The painted theaters, and fill with pleasure 
The listners eyes, and ears with melodie; 
In which I late was wont lo raine as queene, 
And maske in mirth with graces well beseene? 

0, all is gone I and all that goodly glee, 
Which wont to be the glorie of gay wits, 
ls layd abed, and no where now to see; 
And in her roome unseemly Sorrow sits, 
With hollow browes and greisly counlenaunce, 
llarring my joyous gentle dalliaunce. 

After several slan1.as complaining that these pleas
ure, have Leen replaced by Barbarism and Ignor
ance, Thalia co11tinues: 
Rut that same gentle spirit, from whose pen 
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Large streames of honnic and swcete nectar llowe, 
Scorning the boldne~ of suth hase~horne lnen, 
Which dare their follies forth so rnshlie throwe, 
Doth rather choose tn sit in idle cell, 
Than so himselfe lo mockerie to sell. 

Allusiuns in the plays show that Lord Oxford 
wrote no plars after 1590 ( with the possible ex• 
ception of 1/cllry VIII, written about the time of 
Queen Eliiabeth's death in 160:1, which is ,·ery un
Shakespearean i. Shortly after l S90, gar hied quar• 
tos of Shakespeare plays hegan to he published l,y 
pirate printers l,ut with no nume attached. l\ot 
until 1598 did the name Shakespeare appear uu the 
title-page of a play quarto, Its first use, however, 
was in 1593, when it was signed to a letter addressed 
to the Earl of Southampton as a prefa,·c lo thi, 
poem, Vellus amt Adonis, and in the next year it 
was signed to a similar letter prefacing The Rllpe 
of lucrece, 

Three years after his first wife's death, Lord 
Oxford married Elizabeth Trentham, one of the 
Queen's Maids of Honour. Henceforth, he made his 
home near the theatres, first at Stoke Newin~ton, 
near Shoreditch, and from 1596, nt Hackney (now 
a part of Greater London), where be died in l<,0.J. 

Although 110 new plays were written, it seems 
probable that he spent much of the intervening lime 
in revising his old plays and giving them the liter
ary form we know today. That his interest in the 
stage was revived after a brief period is apparent, 
but it is also apparent that, after the crisis of 1589 
and 1590, he masked his personal participation 
more carefully than e,·er. Many pages would be 
required for a re-interpretation of the e,·enls of the 
l590's which would indicate Lord Oxford's further 
connection with the stage. 

Of the men whose names arc most closeh· nsso
cinted with that of Shakes11eare, the Earl of ·suuth
ampton was betrothed tu Lord Oxford's eldest 
daughter at the time Ve11us a111l Adonis was pub
lished; they did not marry, however, and little more 
than a year later she was married to tlw sixth Earl 
of Derby, when A Midsummer Night's Dream was 
produced in ct>lebration. One student of Shake
speare believes this Earl of DerLy was the author 
of the plays. A few years later, Lord Oxford's 
second daughter was betrothed to William Herbert, 
Earl of Pembroke; they also did not marry, possi
bly because of Lord Pembroke's involvement in a 
Sl'andal with Mary Fitton, whose name is sometimes 
linked with Shakespeare's. During the Christmas 
season of J(l01, six months after the death of Lord 
Oxford, his third and youngt>sl daughter was mar-
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ried to Ph iii p Herbert, Earl of Montgomery, an 
event which gave great joy to his brother of Pem
broke. 

Nearly twenty years later, in 1623, the Shake
speare First Folio was published and dedicated to 
the "Incomparable Paire of Brethren," William 
Earl of Pembroke and Philip Earl of Montgomery, 
the two sons of Philip Sidney's sister Mary, Coun
tess of Pembroke. That these intimate connections 
of Lord Oxford were also intimate with Shake
speare cannot be a mere coincidence. Summed up 
with all we know of the life of Oxford, the con
clusion can only be that "Shakespeare" was a 
pseudonym for the Lord Great Chamberlain of 
England. 

There remains to be explained the part Ben Jon
son played in the publication of the First Folio, a 
part difficult to make clear in a few lines. Although 
Jonson claimed to be a great friend of the drama
tist, he did not mark the death of William of Strat
ford in 1616 by any eulogistic verses and he was 
the master of epitaphs-some one has said, "There 
are no epitaphs like Jonson's." No one else marked 
the passing of the man who died in 1616, a remark
able fact if he was really the dramatist. Trying to 
live by his pen, at a time when authorship was not 
highly rewarded, Jonson was the recipient of gen
erous gifts made by those more highly placed, 
among them, the Earl of Pembroke, Lord Cham
berlain to King James. In recognition of his obliga
tions, Jonson was quite willing to assist Pembroke 
and his brother Montgomery in continning the de
ception regarding the authorship of the plays 
begun in the lifetime of Lord Oxford. The two men 
to whom the Folio was dedicated and the wife of 
one of them, daughter of Lord Oxford, wished to 
preserve the plays by having them published, bnt, 
since play-writing was not then honored as it would 
Le today, they decided to respect the anonymity 
Lord Oxford had himself assumed. 

The most recent additional prnof that Lord Ox
ford was "Shakespeare" appeared two year5 ago in 
the pages of The Scientific American in an article 
hy Mr. Charles Wisner Barrell. By means of X-Ray 
and Infra-Red photographs, Mr. Barrell shows that, 
under the surface coat of paint of three of the best 
known Shakespeare portraits, the Earl of Oxford, 
with identifying symbols, has been revealed. In his 
article, Mr. Barrell describes in particular, and 
illustrates with photographic details, the Ashbourne 
portrait, which hangs in the Folger Shakespeare 
Lihrary in Washington, D. C. 
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It is an interesting and curious fact that a por
trait, which hangs in Warwick Castle and is pointed 
out to visitors because of its resemblance to Shake
speare portraits, is that of Robert Bertie, Earl of 
Lindsay, son of Lord Oxford's sister Mary, Lady 
Willoughby. 

Mr. Cushman's Addresses 
It is gratifying to report that Mr. James Stewart 

Cushman spoke on the Oxford-Shakespeare prob
lem at the University of Michigan, Ann Arbor, the 
first week in February. His talk was well received 
except by one hostile Professor, who continues to 
bombard him with supposedly unanswerable ques
tions. The Professor will find that every Stratford
ian question has a perfectly reasonable answer. 

Mr. Cushman also spoke at Rutgers College, New 
Brunswick, New Jersey, on Thursday evening, 
March 12th. He has been invited to speak at Bryn 
Mawr College in May, where he will undoubtedly 
meet the distinguished Elizabethan scholar and 
literary critic, Dr. Samuel Chew. 

Addresses like these arouse a new interest in the 
plays of Shakespeare as well as in the problem of 
authorship. The plays come to life when one can 
picture the personality of the author as a man of 
university training who was closely identified with 
all of the important individuals of Elizabeth's 
reign, of Court, of Council, and of the dramatic 
and literary world. Classical scholarship, cultural 
environment, and familiarity with contemporary 
thought and events are obvious all through the 
plays. 

April News-Letter 

Though the Fellowship's usual April meeting 
will not he held this year, the NEWS-LETTER is cele
brating the birthday month by publishing a twenty
page number instead of the regular twelve pages. 

The continuation of Mr. Charles Wisner Harrell's 
"sonnet story" arrives at a dramatic climax in this 
issue. He ties the Sonnets in so closely with the life 
of the Earl of Oxford that the mystery which has 
always puzzled students seems at last to have been 
correctly solved. It must be remembered that these 
fascinating verses were not written for publication. 
They were "Shakespeare's sugrecl sonnets among 

his private friends," as stated by Meres. 
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