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Tale, not just because one day he happened to come upon Giulio Romano’s name 
in Vasari’s Lives of  the Artists. From the moment Shakespeare stepped onto the 
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Juliet, 1562; Arthur Golding: Ovid’s Metamorphoses, 1565/1567; John Lyly: 
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1580–1592; William Shakespeare: poems, plays; 1593–1623. Should Thomas 
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ment for Penelope Rich as the wife ‘Avisa’ in the anonymous 1594 pamphlet 
Willobie His Avisa is misplaced and the work is a straightforward paean to 
the unmarried Queen Elizabeth. The authors attempt to show that Prech-
ter is incorrect and that Willobie is not about Queen Elizabeth, but was an 
intended libel against the promiscuous courtier and sister of  the Earl of  
Essex, Lady Penelope Rich.
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tive evidence, historical or literary, for any of  those claims.
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