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VLADIMIR NABOKOV AND WILLIAM SHAKESPEARE
By
Philip F. Howerton, .Jr.

Viadimir Nabokov, the graat Russian/American writer, was bom on April 22, 1899, in St. Petersburg,
Hussia. In 1914 ha published hls Hrst work, a small book of poems in a lilac toider. It carded an epigraph
from Homeo and Juliet. Al the time of his death in 1877, he left behind an enormous oeuvre which
inciuded, In the opinion of many, some of the finest novals in Russian and English written in this century.
Alired Appel, a Nobokovian schotar, has said that "although tha problem has not yet been submitied to a
composer, Shakespeare wouid seem to be the writer Nabokov invokes rmost frequently in his noveis in
English.” Nobokov himself onoe said that the "verbal poetical texture of Shakespeare is the greatest the
wond has known.”

Vladirnir Nabokov, wbom Time magazine in 1969 called *The greatest living American Novelist,” was
also a professor of litarature for twenty years. While at Comell he published his literal transiation of
£ugene Onegin in four voiumes, together with aimost nine hundred pages of seminal notes {over thirty
references to Shakespeare) and his "Notas on Prosody.” The latter was a booklength "outling of the
differences and similaritias” between English and Russian iambic tetrameters and revealed an
astonishing knowledge of English as well as Russian poetry.

In 1947 Nabokov published a bitterly satirical novel about totalitarianism calied Bend Sinister. In
Chapter Sevan he took tha opportunity (which has puzzled scholars ever since) to make the following,
apparently ironical, comments about the Stralfordian attribution: '

A fluted giass with a blue-veined violet and a jug of hot punch stand on Ember's bedtable.
The butt wall directly above his bed (he has a bad cold) bears a sequence of three angravings.

Number one represants a sixtaenth-century gentieman in the act of handing a book to a
hurnbie fellow who hoids a spear and a bay-crowned hat in his left hand. Note the sinistral detail
{why? Ah, "thal is the question,” as Monsiaur Homais once remarked, quoting /e journal d'hier, a
quastion which is answered in a wooden voice by the Portrait on tha title page of the First. Folio).
Note also tha legend: "ink, a Drug." Somebody's idle pencil (Ember highly traasures this
scholium} has numbered the lefters so as to spell Grudinka which means "bacon” in several
Slavic languages. :

Number two shows the rustic {now clad in the clothes of the gentleman) removing from the
head of the gentlaman {now writing at a desk) a kind of shapska, Sconbbled underneath in the
same hand: "Ham-let, or Home-lelte au Lard”

Finelly, number three has a road, treveler on foot {wearing the stolen shapska) and a road
sign "To High Wycombe.” _

His name is protean. He begels doubles at every comer. His penmanship is unconsciously
faked by lawyers who happen to write a simitar hand. On the wet moming of November 27,
1582, he is Shexpera and she is a Wataly of Templa Grafton. A coupie of days later he is
Shagsper and she is a Hathaway of Stratford-on-Avon. Who is he? William X, cunningly

. composed of two laft arms and a mask. Who eise? The person who said (not for the first time)
that the glory of God is to hide a thing, and the glory of man is to find . However, the fact that
the Warwickshire feilow wrote the plays is most safisfactorily proved on the strength of an

- applejohn and a pale primrose.

Several Stratfordian academics have suggested privately, in response to queries, that Nabokov's
assertion in Bend Sinister that "the fact that the Warwickshire feilow wrole the plays is most salisfactorily
proved on the strength of an applejohn and a pale primmose,” may be taken at face value. Citing Caroline
Spurgeon's Shakespeare's imagety as a possible source, it is suggested that Nabokov may have felt that

1



only someone familier with the particular fauna and flora of Warwickshire could have wrifien the plays.
Nabokov, the ergument presumably goes, subscribed 1o a theory which says, In effect, thet because of
his "genius” Shaksper was able to acquire by some sort of mystenous osmesis a thorough femiliarity with
court affairs and internetional politics, medicine and anatomy, law, music, birds, falconry, hunting, sailing,
wartare, French, Latin, Greek, the environs of italy, and mere, but, by Golly, he had to be from
Warwickshire to know that applejohns and primroses existad in England!

Could such a man es Nabokov {who, by the way, was an accomplished naturalist) heve reelly
believed (for starters) that applejohns end primroses were not only endemic to Werwickshire but could
not have been known by, say, a well-iraveled nobleman from Essex (a hundred miles awey and on the
same latitude)? Or subscribed to the notion that only a rustic {with a manure heap in his tront yard?)
could have appreciated the charms of rural England? Not hikely. '

In 1941, shortly affer he had come to this country, Nabokov wrote e review tor The New Repubiic of
Frayne Williams' book, Mr. Shakespears of the Giobe, in which he had some very pointed things to say
about the Stratfordian hebit ot biography. He began as toliows: "The biographical part ot this book will
not disappoint the imaginary not-too-bright giant for whom blurbs ers fattened and human interest lavishiy
spread.” He ended with this: “Finafly, it is interesting to leam thet 'it takes two to make a.conversation
and the same number to make love’ -- which fact, together with the second-best bed (the most intimate
monument of her life’) is about ail we and the volubie author really know conceming thet particular
merriage.” ' '

But it Nabokov had ree! doubts about the authorship, why didnt he ever come rignt out and say so?
Perhaps that wes a tight that he did not need. The Nabokovs were very poor in the Forties and even up
to the time ot the succese of Lo/ita, in the late 1950, their finences were never off shaky ground. He
was dependent, quite simply, on his sometimes pracarious position in academie. Always eusped by the
orthodox because ot his staunch opposition to communism, he waded into turther difficuity with his
sometimes scathing appraisais of certain "eetablished” authors and with his attacks on what he called
“soiidly unionized protessional peraphrasts” and their "arty" mistranslations ot works such as Onegin.
Given what is known about the treatment of other, declered anti-Stretfordiene at the hands ot the
orthodox, It would not be the leas? surprising it Nebokov had eémply decided to keep hie opinions to
himself. Except, of course, for the tew giimpsas he did give us,

Anylhing else? Well, yes, as a matier ot tact. In 1924 Nabokov wrote a iittle poem in Russian which
his son, Dmitd, translated into English in 1988, Reprintad here with hle kind permission, it ie called,

_ Shekespeers
Amid grandess ot timee Elkzabethan
you shimmered 100, you tollowed sumptuous custom;
the circle ot ruff, the sliv'ry satin that
encased your thigh, the wedgelike beerd - in all of thie
you were like other men... Thue was enfoided
your godiike thunder in e succinct cape.

Haughty, aloof from theatra’e alarums,

you eesily, regretiessly refinquished

the laureis twinning into a dry wreath,

conceeling for all time your monstrous genius
beneath a mask; and yet, your phantasny's echoee
still vibrate tor us; your Venetian Mooy,

his enguish; Falstatl's visage, like an udder

with pasted-on mustache; the raging Lear...

You ara among us, yeu'ra alive; your name, though,
your image, 0o - deceiving, thue, the wond -

you have submerged in your beloved Lethe.

I's true, ot courae, a usurer had grown
accustomed, tor a sum, 0 sign your work

{that Shakespeere - Will - who played the Ghost in Hemlet,
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who lives in pubsg, and died before he could
digest In full his portion of a boar's heed)...

" The frigate breathed, your country you were ieaving,
To Haly you went. A femeie voice
called singsong through the iron’s patiem,
called to her baicony the tall inglesse,
grown ianguid from the lemon-tinted moon
and Verona’s streets. My incnation
is to imagine, possibly, the droi
and kind creator of Don Quixote
exchanging with you a few casual words
while weiting for fresh horses - and the evening
was surely blue. The well behind the tavern
contalned a paif's pure tinkling sound... Repiy -
whom did you love? Reveal yourself - whose memoirs
refer 1 you in passing? Look what numbers
of lowly, worthiess souls heve left their trace,
what countless names Brantome has for the esking!
Reveel yourself, god of iembic thunder,
you hundred-mouthed, unthinkably great bard!

No! At the destined hour, when you felt banished
by God from your existence, you recaiied

those secret manuscripts, tully awere

that your supremacy wouid rest unblemished

by pubiic rumor's unashamed brand,

that ever, midst the shifting dust of ages,
faceless you'd stay, like immonailty

itselt - then vanished in the distance, smiling.*

How did Viadimir Nabokov feel about the authorship? You be the judge.

*Copyright@ 1979 Viadimir Nebokov Estate
English version copyright® 1988 Dmitriu Nabokov

AN kAASES

MARK TWAIN, SHAKESPEARE, AND HELEN KELL
By '
Tom Gotf

Marny Oxfordlans mey be unaware that when Mark Twain penned his anti-Stratfordian classic, "Is
Shakespeare Dsad?" (My Aulobiography, New York: Harper, 1909), it was Helen Keller, celebrated
ectivist for the sight-and-hearing-impaired {abetted by her equally famed teacher Anne Sullivan Macy end
‘Anne’s husband, author-edlior John Macy}, who stimulated Twain to do so. Let Joseph P. Lash, in a
fascinating passage from his recent Helen and Teacher, teli the story (SOS members will wish to allow for
the fect that while Mr. Lash has writien a superb biography of Helen and Annis, in this matter he
apparently telt obliged to "correct™ his subjects and put his own Stretiordianism on record):

{Helen's and Annie's) lest meeting with {(Samuel) Clemens was at Stormfieid — his new
itefian villa-ike home in the Conngcticut hiils neer Redding...One of their fireside discussions
while at Stormfieid was about the discovery that a friend of John's, Wiliam Stone Booth, had
made of an acrostic In the plays and sonnets usuaily eftributed to Shakespeare {sic} that
revealed the author 10 have really been Francis Bacon (the visit 1o Stormfield took ptace in
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January 1808, eleven years betore the Oxford authorship theory had been disclosed). Mark
Twain was inclined to be skeptical and scoffing. They sent him Booth's book Some Acrostic
Signatures of Francis Bacon and another book by G. G. Greenwood, The Shakespeare Problem
Restated, 1t is difficull to tell who or what caused them to entangle themseives in the thickets of
the "Did Bacon Write Shakespeare?” controversy and embrace the Bacon hypothesis. Another
Baconian was John's classmate and fellow poet, Wakier Conrad Arensberg, son of a Pitisburg
steel manufacturer and so staunch a convert to the Bacon hypothesis that he established a
Francis Bacon Foundation. '

There is no need here o examineg the apparatus of hidden acrostics that Hooth elicited trom
the Shakespeare canon 1o prove his thesis. Shakespearian scholars, even Helen's good triend,
the genial Wilkam Allan Nellson, dismissed it. "No Shakespearian scholar was ever convinced
by the Baconians,” he later told Nella Braddy (Nella Braddy Henney, Annie's biographer and
Helen's "beloved friend and literary counselior”), "but those who started out with preconceived
Bacon ideas had been." Helen was outraged that schofars and editors dismissed the Booih
book without even reading 1. "To think they shouid be 50 scornful at the idea that the mogt
kearned, the most travelled, the most versatile man of his time could have written the poems and
piays of Shakespeare, while they go about hugging the belief that a common, uneducated,
unknown rustic actor wrote them,” she lamented fo the book’s author {emphasis added).

According to Lash, John Macy intervened at this point, asking as Miss Kellers agent it Richard
Watson Gilder's The Century might be interested in an articie on the controversy. Gilder cautioned them,
saying that he who sirikes at a king must strike to killl!™ Professing to have the then twenty-nine-year-
old Miss Keller's best interests at heart, Gilder Implied that the project was really John's and Annie's
doing. Helen, stung by the suggestion — "How could {Gilder) dream that they would interfers with my
right as a free woman to say whalever | liked!” — stubbomly submitted the article, recalling this moment
much later as an imporan one in her career, for ™. this.. was the first fime that | had let cutsiders know
that | would think tor myself.” Giider rejected Helen's asticle, declaring himselt “simply broken-hearted
over your wasting your talents on the Baconian hypothesis.”

I amindebted to Elizabeth Wrigley and Alice Amezcua, both of the Francis Bacon Library, Claremont
College, for permission to quote from a photocopy ot the letter Miss Kelfler herself posted to Richarg
Watson Gilder at about that time, since the original now resides In the archives of that great Bacorian
collection. The letter, which was meant to stimulate Gilder's interest in the proposed article, was sent
from Wrentham {the home of Helen, Annie and John, just outside Boston) and dated February 17, 1909.
it is typewnitten and signed by Helen in the "square-hand” characters famliiar 10 readers of her earty
autobiography, The Story of My Life, or of My, Lash’s book.

Much ot the missive itself is apt to make tha reader smile, in its youthfl and headlong centainty that
William Stone Booth's tindings of acrostic signatures yielding the name “Francis Bacon™ are "perfect,
unynistakable, (and) obvious..." It may be pointed out that Miss Kelier, for self-evident reasons, had
Imited access to polential Stratfordian arguments and objections. Yet it must be said at once that
~given her extraordinary memory for printed intormation — Helen had almost certainly leamed much of
Sir George Greenwood's anti-Stratfordian classic by heant; so it is hard 10 say how tar she might have
gone in helping dempolish the Stratford theory: It only she had had more encouragement. Morgover, it
was not imperceplive of Helen {o write, as she did to Gilder, that "The beloved poet ot Avon is dissolving
into a mist, and in his place are nising two stalwart figures, Francis Bacon and his brother Anthony”; tor
some Oxfordlans, Dorothy Ogburn and Chanton Ogbum, Sr. among them, have thought it likely that Lord
Oxtord's "cousin® Sir Francis Bacon was concemed at least with editing the Shakespeare First Folie
alongside Ben Jonson. (Both Bacons were themseives aware that the powertul Cecil family had done
much 1o suppress talent - whether poiitical or fterary — and the Ogburns peint out that Sir Francis couid
have had Oxtord in mind when expressing his own hope that the newly crowned James | wouid "be good
to concealed poets.") ' -

Helen continues: "I have been astounded to find on what meagre traditions the conjectured
biography ot Shakespeare of Stratford rests, and on what slender grounds the most fierce hoslifity is felt
at the suggestion of Bacon as the author of the plays, Bacon, the Titan friend ot mankind, Bacon whose
spendid, pure character history has at last (been) rehabilitated.” It may be proper 1o say that the Earl ot
Oxford has tately undergone a similar rehabifitation.
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Neverhtless , a proposal of the Bacon brothers as twin geniuses behind the mask of "Shake-speare”
was bound 1o tail, omitting as it did to take into account the Bacons’ incompatibility of careers, poiitical
leanings and dates with the authorship of the great piays and posms. Among the concluding passages
ot Miss Kelier's letter — which states that she can arrange for Gilder to see contidentiai proofs of Booth's
yet unpubiished book in support o her arguments — are phrases conveying Helen's partial fore-
knowiedge of the treatmenl she was to receive. She writes: "i reaiize that, ke most of our poets end
literary men, you belong to the ‘true’ faith; you worship Shekespeare ot Stratford. | know that at tirst
blush you will think that 1 have deviated into a windy heresy.” As we have seen, Miss Keiler's
premonitions were 1o prove elf too accurate.

. In faimess to Gilder, we should bear in mind that he had a long-standing Interest in Helen's meteoric
career as author, celebrity and crusader, and he wes trying, by his own fights, to protect her from the
harm that Baconian activism could conceivebly heve done her. But every publisher to whom she
mentioned the Bacon hypothesis seems to have entertained similarly protective teelings. Mr. Lesh
continues: ' :

{Upon learning of Gilder's rejection, Helen's) back wes up, end she submitted the erticle to
another magazine with ¢ request 1o the editor that # he woukd not print it to send 2 on o The
North American Review: i suppose it is taking en unbusiness-like advantage tor ¢ woman 1o
appeel to the chivelry of an editor. But several triends heve tried to prevent me trom publishing
my views on this question. | em hoping that you may be the knight who wiii come 10 my eid end
take my resh opinions out of the dungeon-keep of prejudice. | do not think there can be much
prejudice in your office egainst the Baconian hypothesis. Mr, Cfemens's brillient book must heve
converted his publishers end thelr advisers 1o disbeliet in Williem Shakespere {si) of Stratford.”

But no magazine would publish it. Mark Twain was {the Wrentham trio's) only ally. in fact,
the canny Scotsman Neilson, discussing the Bacon adventure, suggested that Teacher {Anne
Sullivan Macy} and Mark Twein mey have been the key 10 it, tor both were irretional end
impuisive, {John} Macy had sent Helen's erficle to Mark Twain. He, oo, gently tried to slow
Helen down. "The reader's job should be made easy, not difflcult,” and Helen's directions tor
digging out the acrostics submerged in the Shakespoere text wouid simply weary him. "He
worrt do that hunting, enywey, for he is human, end the humen being is en ess." Clemens
thought the Booth book suffered trom the seme defects as Hefen's article, but he considered
Greenwood's book The Shakespeare Problem Hesteted, enother volume thet the Wrenthamites
had sent him, as "able” work. He had “emptied” eome remarks ebout it into his eutobiography
"and then took a notion 1o siam them into Harper's Monthly; but that would put them off much oo
kong; so | made a booklet of them, fo be Issued today." {The booklet, "Is Shakespeare Deed?",
was tirst published end distributed in 1908 by the Mark Twain Co., and thereafter by Harper &
Brothers; Twain's indication thet it befongs to his "autobiography” is misleading, but he wes not
very caretul ebout preserving distinctions of genre. Near the beginning of the essay, where

- Twein writes that "A friend hes sent me e new book, from England — The Shakespeere Problem
- Restated...”, tis very fikely thet the "friend” reterred to is Hefen herself.}
: "A perfectly negligible book," Neiison called the smesil volume. . . in which Clemens
- suggested thet we knew as little about Shakespeare as we did about Satan. But Clemens
quickly realized thet athough he was venerated, he hed not kifled the king, end wrote to his
triends in Wrentham suggesting that, like him, they had better quit the fieid:
in that booklet | courteously hinted et the long-ago well established fact that even the
mest gifted human being is merely an ass, and always an ¢ss, when his forbears heve
turnished him an idol o worship. Reasonings cannot coavert him, facts cannot influence
him. | wrote the booklet for pleasure — nofin the expectation of convirking anybody that
Shekespeare did not write Shekespeere. And don't you write {with} eny such
expectation. Such lebors are not worth the ink, and the paper, except when you do them
tor the pleasure ot it. Shakespeare, the Stratford fradesman, will still be the divine
Shakespeere t0 our postenty a thousand years hence... (Lash, Joseph P. Helsen and
Teacher: The Story of Helen Keller and Anne Suifivan Macy 360-362. New York:
Delacourt Press/Seymour Lawrence, 1980.)
Copyrighted © 1989, 1990 by Thomas A. Golt
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EDWARD DE VERE'S HEBREW
By
Gary Goidstein

The propoesition that William Shakespeare knew the Hebrew language is not improbabie when one
realizes that the poet Edward de Vere, 17th Easl of Oxford, wrote the plays and sonnets traditionally
assigned to the man tron Strattord.

No piay Is more revealing of William Shakespeare's Hebrew than The Merchant of Venics, especially
the names of the tour Jewish characters, and in particular the name ot Shylocke. For more than 400
yeers, the etymologlcal origine of Shylocke, Jessica, Tuball, and Chus have engaged the attention of
Shakespeare schofars throughout the world. In this essay | propose that the Hebrew sources jor these
four ¢characters point toward Edward de Vere being the author of The Merchant ot Venice.

First ot ali, the speliing o be adopted is Shylocke with an "e,” because that is the one used with
consistency in the two Quarios ot 1600 and 1619, end in the First Foho of 1823 Likewise, Jessica is
spelied lessica, whose Biblical Hebrew source has been recognized as Yiscah 2

In 1871, the German philologist Karl Elze discovesed that the names Shylock, Jessica, Tuball, and
Chus were to be found in Genesls, chapters X and Xi.3 Most interesting is the Hebrew source tor
Shylocke. You tum to the book of Genesis in the Old Testament unable to find Shylocke... until you
consuit a Hebrew text. _ :

Transliterating the proper names correctly, we read in Genesis, X, 24: Arpachsad begat Shalach,
and Shelach begat Evert

All the Jewish characters in The Merchant of Venice — Shylocke, Jessica, Tubalt and Chus — are
tound together within the narrow compass ot two consecutive Bible chapters. Jessica occurs nowhere
else In the Bible, and, up to Shakespeare's time at least, in no secular iterature. Shylocke, Tuball, and
Chus all are in Genesis X; Shylocke and Jessica together in Genesis XI. Shylocke the chiet character is
therefore in both chapters, and the Jewish tather and daughter in the Merchant ot Venice are in the same
Bible chapter, though not as father and daughter. Finding these four hames in close conjunction, the
principal ones excessively rare, is more than a coincidence. The quartet as such cannot be paralieled
from any known book.

According lo a rule in hebrew phonology, we find Shylocke’s name in twin forms: Shefach and
Shalach. From e Hebrew point of view, the standard torm is Shelach, with Shalach occurring as a
vanation. Genesis X and X! has Shalach twice, Shelach tour times. In all the Greek, Latin, and
vemacular versions ot the Old Testament, however, we findg this speiled as Seleh end Salah; moreover,
offen these transiations omit Shalach, the variant of the Hebrew name of Shelach, thereby blinding
scholars to the puns that de Vere wouid ning upon tha "double™ name ot Shylocke.

Cur English playwright can duly render the Hebrew consenant Shin by sh; the Hebrew vowel segol
by y; the Hebrew consonant lamed by 1; the Mebrew vowet pattach by o {a taidy near approach to an
English ear); and the Hebrew consonant chet by ¢k, as in the pronunctiation ot Moloch, stomach, Loch
{or Lock). But he adds a mute "e" to avoid, one Imagines, the barberity ot letfing a word end in a
forhidden final consonari,

| believe that the original pronunciation must have been Shylocke with the i vowel, not the dipthong
{ef} or i as sounded in the modern pronunciation. The letter y was far more used in 16th Century English
to represent i than is usual nowadays. We stilf write Cyril, Syria, Sybil, and Lydia, tor example. Proper
names not derived from a classicel tongue aiso affected the y; to take only a tew exampies where the
syliable is open we have Lyly, Wyclif, Sydenham, Wykenham, and Lymington. In the Folio text ot the
Merchant itselt we have Ryalto, Solyman, Phylosopher, and Pythagoras. in fact, nothing is more
commaon than tor y 1o be pronounced i in open syllables. The Hebrew vowel woulkd not be rendered
correctly by ei, as in Nile, but a somewhat lengthened i, as in "bid," would be adequate. For example, in
Launcelet's banter ol lessica, "When | shun Scilia your tather, | fall into Charibdis, your mother™ (Act i,
Sc. 5, 14-18}, Scilla sounds #ke a pun on Shylocke.

There seems to be a similar subtlely in the transcription of Yiscah. lessica has three syllebles: But
‘go we in | pray thee lessica (Act V, Sc. 1, 43). However, in one line Yiscah in two syllables would fit
better (ActV, S¢. 1, 27):

Did pretty lessica {like  little shrow)



As is evident, the trysyllabic Pronunciation is a deperiure from the Hebrew Yiscah. The case is
roughly enalogous to the name of Rivcah, which becomes Rebecca In transliteration because of the
dictates of Greek phonology® The main point is thet lessica is an independert transliteration, not found
in any Bible. :

Phillological Evidence and Symbolic Names

The Elizebethan public would take these two names as untyplcal and unimportant; but our playwright
had a special meaning to be guessed at only by the initiated, as verse 24 in chapter 10 of Genesis
concludes: "..and Shelach begat Ever.” This phrase provided de Vere the opportunity of creating ¢
series of puns on himselt and his father-in-law. '

The first pun represents an exact phonetic trace of his own name — E. Ver. The second provides a
symbolic paralle! of his legel relationship with Williem Cecil, Lord Burghley — his tather-in-law.

The name Ever also denctes Hebrew; consequently, Shylocke is the father of the ancestor and
heroes eponymos of all the Hebrews. De Vere's vanity must have been pleased by this Biblical flaffery.
This is supported by a symbolic paraliel with lessica.  Hebrew commentators from Rashi® onward tell us

that Yisceh was the early name of Sarah — Abrahanys wife, or the first Hebrew wife. Thus, as Shylocke -

is an eerly Ever, lessica, approprately, is an earlier Sarah.

For the name Jessice, the symbolic is supplemented wifh a phliological meaning that provided de
Vere ancther opportunity to practice his art of punning. The same Rashi comnentery edds that the name
Yiscah may be referred to the Hebrew stemn Saceh , meaning fo ook, “since all men locked at her
because of her beauty.”” '

Punning on the Hebrew meaning, de Vere gave his Jassica in the Merchant the reputation of a
“looker-out” because she habitually gazed into the public street. Sc much so, that she was commanded
by her father not to "thrust your head info the publique streete to gaze on Christian fooles with vamight
faces” {Act Ill, Sc. 5, 32-33). However, Launcelet wisely suggests that she wes 1o "looke out at window
for all this; there will come a Christian by, Will be worth & lewes eye” (Actli, 8¢. 5, 41-43).

De Vere proceeds to play upon Shylocke's name in Hebrew end Engiish. The first pun invoives the
variant spelling of Shylocke in Hebrew, which is Shalach. Other than chapters ten and eleven in
Genesis, Shalach is found in the Okl Testament in just one place: Lewviticus, XI, 17. In that verse,
shalach means "cormorant.” A cormorant —a bird of voracious appetite which fives on fish — was en
expressive name for usurer in Elizabethan Englend. Thus, the seme mind that chose lassica, “the iocker
out,” knew the double meaning of the foliowing exchange between Selerio and the cormorant Shylocke.

Salerio; Why, | am sure if he forfaite, thou wilt not teke his fiesh, what's that good for?

Shylocke: To baite fish whithall. {Act IIl, Sc. 1, 47-49)
In other words, Shakespeare wes punning on the Hebrew in English for a very select audience which
knew its Bible in the original.

By employing the Hebrew word Shalach, de Vere also was punning on Shylocke's name in Hebrew.
Although the neme Shelach is pronounced the same ag the Hebrow word for cormorant, the noun ends in
a different consonent {chaph sophit instead of chet) than the pronoun. In other words, de Vere found a
homonym — a word pronounced the same but with a different spelling and meaning - specially suited to
his purpose, but in Hebrew. '

i élso propose that the symbolist connected Shalach with the next word in the dictionary: Shalach{a).
That is, & skinner or flayer. In fact, the Bond of Flesh stories that entedate the Merchant of Venice
frequently mention a strip of skin, instead of a pound of flesh. H these propositions are accopted, it
becomes clear that the writer of the Merchent was playfully etymologizing In Hebrew as well.

For these reasons, | think it highly probable thet the Jewish characters in the Merchant were
collectively cbosen by an expert at a single sitting, by someone who knew how 1o read in Hebrew, and
had reed carefully the Oki Testemert in the lenguage in which it was originally written.

Biblicai Mythology

Edwerd de Vere employed his knowledge of the originel Holy Tongue to convey additional covert
messages (o his educated Ellzabethan audiences. lessica identified Shylock's merchent friends in Act I,
8¢. 2, 226-227:

"When | am with him | heve heard him sweer to Tuball and to Chus, his Countii-men.®

Chus is a direct descendent of Ham, Noah's second son, who represents the Black race in Hebrew

mythology. And in 16th Century Europe, it was widely heid that Spanish — England's mortal enemy —
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were of Moorish and Jewish biood. They were not considered Europeene and were constantly depicted
in political and religious pamphiets es Moors. Thus, in using e name such as Chus for one of the Jewish
characters, de Vere connected the evit of usury with the Meorish/Jewish/Spanish reces - infideis end
enemies of England.

Moreover, Tuball, Chus, and Shelach are ell in the same chapter in Genesis, X, and are, respectively,
descencants of Noah's three sons, Japheth, Ham, and Shem, who represent in Biblical mythology the
great races of man: the indo-Europeans, the Blacks and the Semites. De Vere apparently was warning
his Christlan brethren that the prectice of usury {(only recently legalized in Englend for Christians) would
turry them into Jows,

The Puritan Correspondence -

In writing The Merchant of Venice, the Eari of Oxford was attecking directly the practice of usury, e
volatile Issue which was fiercely debated in the pulpii and Privy Council throughout Englend in the 16th
Century. Condemned from the time of Aristotle, usury was lisst openly permifted in Englanid under-Henry
VIIl. The practice was repealed under Edward V1 in 1552, when usury was declared to be "by the word of
Giod utterly prohibited as e vice most odious and detestable.” it was revived in 1571 when Wiliam Cedil
was Queen Elizebeth’'s Secretary of State, end a limit on interest of 10 parcent was established. Finally,
in 1587, the date given for the tinal version of The Merchent, the govemment passed en Act declaring
usury to be “very necessary end profiteble.” At this point in time, Cedil had been Treesurer and Principel
Secretary ot State tor more then e gensretion. :

William Cecil's person and politics resonate with correspondences in the play: first, his role as leader
of the Puritan faction in England enabled usury to be praised by Parliament and practiced by English
Chrigtians. Second, it was Cecil, and not the Jews of Venice, who hebitually wore a long black gaberdine
cloak and who carried a long staff. Third, it was Cecil who wrote the 1563 Act of Parliament declaring
Wednesdays 10 be en entorced “fish day" (in addition to Friday and Seturday}, in order io support the
development of England's merchant marine. (Thus, the Shylocke puns on cormorant userers, and
Shylocke's comment on baiting fish.)

indeed, the paralieis between Shylocke the Jew and the Puritans of Shakespeare's lime are such
that | believe Shakespeere was criticizing the English Puritans In the person ot Shylocke/Cecil: declaring
thern, in essence, 10 be nothing more then Jews. This accusation was not e novel idee in Elizabethan
England. Evidence of this attitude can be found throughout the many pamphiets ciructating in England
from the early 1570s to the 1590s, which eired publicly the disagreemenis hetween the Puriian wing ot
the Angfican Church and the Church establishment.

Matthew Sutiifte, in his Answer fo e Cerfain Libel (1592), accuses the Puritens and their leader,
‘Thomas Cartwright, of usurious and other cruel financiet practices: "What else shouki we look for at their
hends, seeing racking of rents, exiremity of dealing, usury and uniawful practices of gain, and Turkish
end inhuman cruelty, divers ot these zealators of Puritanism pess both Turks and heathen."”* in the
Merchant, we see Shylocke abused es e "stony, Inhuman wreich” end compered unfavorably with
*stubbom Turks and Tatars" at the opening of the triai scens {Act 1V, s¢. 1).

Stiylocke's rigid emphasis on the law is again paralleied by thet of Canwright in his controversy with
John Whitgitt, leader of the Anglican Church. Against the Puriten leader, Whitgift declares, in Defense of
an Answer {1574), that his opinions "smelleth ot Judeism,” and demands with indiginetion: "Whet
remainath but fo say that Christ is not yet come.” Similarty, the anonymous author of A Defense of the
Ecclesiastical Regiment (1574) supports Whitgitt by seying. "I sae not what cen be intended by this new
devised discipline, but only restitution ot the veil, and clogging men's consciences with such Jewish
observetion, from the which we are entranchised by the Gospel.™"?

In a pamphiet entitied Survey of the Pretended Disciplire, there is an interesting parailel to
Shylocke's famous refuse! to eat, drink, or pray with Christians {Act 1, sc. 3): "Seeing our church, our
government, our ministry, our service, our secrements, are thus and thus... theretore they {Puritans) will
not pray with us, they will not communicate with us, they will not submit themseives to our churc%_a... they
will heve nothing {o do with us.™*® The seme characteristic is relterated at greater longth by Whitgift In his
Answer to an Admonition (1572). "These men (Puritans) separate themseives trom our congregation,
and wifl not communicate with us neither in prayers, hearing the word, nor sacraments; they contemn end
despise all those that be not ol their sect, as poliuted and not worthy to be saluted or kept company with;
end therefore scme of them, meeting their old acquaintance, being Godly preachers, have not only
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refused to salute them, but spit in their faces, wishing the plague of God to iight upon them "¢

Finally, just as Shylocke is repeatedly called a devil, especially by Launcelet (Act il, sc. 2) end by his
opponents in the triai scene (Act IV, sc. 1), so the Puritans were offen called devils by their enemies, The
very words of Launcelot, characterizing Shylocke es “"the devil incernal® (Act if, sc. 2), echo the
anonymous anti-Martinist tract, Martih’s Month's Mind, which speaks of the Puritan Martinists es "very
devilg incamete, sent out to deceive and disturb the wond.m5 '

From the preceding, it's evident the four Inseparable namee in The Merchant of Venice were chosen
for the purpose of a drama or morality tale. in the earliest parables, anecdotee, and talee, we find a
bloody minded merchant who is not a Jew; and in the ltelien novel, i Pecorone, the most Immediate
source for the Merchant, there is one Jew only — who is nameless.’s On the stege, however, nameless
speaking characters are awkward. This is the point where name-giving becomes imperatlve. And for
William Shakespeare, who never wested an opporiunity to address ae many eudiences as possible,
every name is telling, '

However, once we accept the hypothesis that de Vere employed Hebrew in the Merchant of Venice
as yet another method of satire, the question inevitably erises: where did Edward de Vere leam Hebrew?
Hebrew Education In Elizabethan England .

Edward de Vere wes a well educated man of the Renelssence, graduating from Cambridge
University ot 14 years of ege (1564) with a Bachelor of Arts, and from Oxford Unlversity at 16 (1566) with
a Master of Arls. He was living during ¢ porind when Hebrew was taught at universities In England and
on the Continent. In addition, books of Hebrew texts were printed with pereliel trenstatlons in Latin and
Greek. An unusual but illustrative example of this type of publishing was the great multl-lingual Bible
brought out between 1568 and 1573 by the Plantin Press of Antwerp. The Plantin Bible was printed In
Latin, Gresk, Chaldean, and Hebrew, with a Hebrew grammer eftached. N

At least as early as 1556, Hebrew was being taught et Oxford University in England. The dictionary
of Naticnal Biography informs us that Richard Muicaster {15307 - 1611} graduated from Christ Church
College at Oxford In 1556 with a Master of Arts, end that, "while still in residence, he edded to his
classical studies an acquaintance with Hebrew and other orental lenguagee, which won from Hugh
Broughton the commendation that he was one of the best Hebrew scholars of his age.”'” in 1561,
Mulcaster became the first headmester of the Merchant Teylors school, end remained in that position
unti! 15886,

In 1566, Queen Elizabeth | ettended graduation ceremonies at Oxford Univereity, with de Vere
receiving his M.A., and her royal presence generated an outpouring of Hebrew translation and poetry.

"The 2nd of September, being Mondey, in the efternoon the Queen thought to have heard
Disputations in Chist Church Hall, but the stage taking up the room, it could not weli be: so that, keeping
for the most part within her lodging, Mr, Thomas Neele, the Hebrew Professor, presented her Majesty o
book of ali the Prophets, translated out of the Hebrew by him;...*!8

- The following day, the Quesn "went on foot after dinner to St. Mery’s Church, to hear Disputations in
naturaf and morat philosophy, continuing from two of the clock till six; before whose coming there were
divers coples of verses, in Latin, Greek, end Hebrew, set upon the doors and walis;..."'®

By 1570, what may have been an eleclive subject became a prerequisite for graduate level studies at
Cambridge and Oxford, es "the definitive Cambridge statutes of 1570 required thet the M.A. be a diligent
hearer of daily lectures on theology and Hebrow for seven years, while five yeare sufficed at Oxford...*2

Another great Englieh poet of the perind, Edmund Spenser, was educeted et the Merchant Taylors
school when Mulcaster was heedmaster, gredueting in 1569. Spenser later ettended Cembridge
Unlversity, graduating in 1576 with a Master of Aris, six years after the statutes on Hebrew went into
effect. One can therefore assume thet Spenser hed received a Hebrew education.

in fact, in a letter written by Anthony Bacon to Lord Burghley, in 1581, we firsd documentery evidence
thet seems to confirm that the university statutee were being entorced. In the letter, Becon “commends
the bearer (his friend}, Mr. Blanchard, for his welf-grounded knowfedge in Hebrew, Greek, and Latin,™

Thue, # is quite likely that Hebrew was e living language when de Vere was writing his immortel plays
and poems. While we perceive them {0 be antique lenguages, Hebrew, Greek, and Latin were
considered by the Elizebethans to be Holy Tongues beceuse the Oid and New Testamenis were written -
in Hebrew and Greek, respectively, while Latin wes the official language of the Church. Consequently, o
ihe Elizabethans, knowledge of these tongues wes a measurement of one’s refigious and social quafities.
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These points are significant, because other than a handful of New Christians — Jews who recently
had converted to Christianity — no Jews were living in England as Jews. In fact, no Jews officially had
been allowed in England since their forced explusion by Edward Il in 1280. De Vere, however, besides
having graduated from Oxford while a Hebrew professor was in residence, had business dealings with
New Christians both in England and Italy. These contacts probably provided him with opporiunities for
discovering the habits and language of the Jewish people.

Ames, Spinola, Golding, and Dee '

The most prominent of the New Christian merchants in Elizabethan England was Jorge Anez, whose
family had been seffled in London since 1521. The name soon became Anglicized as Amas2? [srael
Ames, during the 1580s, was one of the confidential stewards of Edward de Vere. In fact, Ames
purchased four lands from the de Vere estates in England Tolebury, Northiofts, Skaths, and Standsted.2s

Moreover, when Edward de Vere visited Venice in 1575-6, he ran out of cash and had to borrow
money under personal bond of the representative of another New Christian family — the Spinoias, who
maintained oftices in London, Brussels, Paris, Genoa, and Venice. Indeed, Oxford's borrowings of
Jewish financiers during his itafien travels amount to 3,000 pounds. This sum, as given in the Spinola
accounting, recalls the 3,000 ducats which Anthonio had of Shylocke. Upon his ratum 1o England, de
Vere would purchase property of Baptista' Spinola the £lder in London. 24 .

Another important source of Hebrew for de Vere probably was his uncie and Latin utor, Arthur
Golding. Golding was a devout Puritan who transiated books into Engilish from Latin, French, and Ralian.
The Puritans secl, moreover, revered the Hebrew Bible and it is not improbabie to suppose that Goiding,
as & well educated translator whose patrons Inclisded both Lord Burghley and the Eari of Leicester, was
conversant with the Hebrew language. indeed, Gokling showed early Interest In matters Biblical when he
transiated in 1571 “John Calvin's Version of the Psaims of David,"” which Golding dedicated 1o his
nephew, Edward de Vere,

Hebrew also had the distinction of being a language of mysticism and magic, hoth of which fiourished
during the Elizabethan Era in England. As de Vere wes an intimate of Dr. John Dee, the foremost
Elizabethan astronomer, astrologer, and myslic, whose manuscripts are fillad with Hebrew words and
symbols, it's likely that Dr. Dee coukd have provided Oxford with yet another avenue for leaming the
Hebrew language.®
Hebrew Notles Sounded in Other Shakespeare Plays

The Earl of Oxford utilized his knowiedge of Hebrew and the Bible in the names he assigned
characters in his plays; the most famous example, of course, being The Merchant of Venice. However,
int The Terpest, Love’'s Labor's Lost, and Tius Andronicus, de Vere also put o use his proficiency in the
Hebrew lenguage, as well as in Jewish history and Biblical mythology. :

In The Tempest, for example, Prospers addresses the sprite Ariel as "My brave spiriti® (See |, ii,
207}. Interestingly enough, the lierai meaning of Ariel in Hebrew ig hero.

Lexically, Ariel translates into "Lion of God,” because ari means llon, while el denotes God. For’
Prospero to address Ariel as his brave spirit would therefore be In keeping with the exact meaning of the
word.

However, de Vere seems 1o attach an ironic meaning io the praise that Progpero lavishes on his
sprite, since we find Ariel being addressed as & "quaint spirit* later on in the play. This Is a clue 1o the
Biblical context of the word, for ariel is to be found In the Old Testament only in isaiah, chapter 28, verses
1 through 7%, It is used by the prophet as another name for the City of Jeruselem, as a term of approach
for abandoning God, who is now threatening Ariel: "Thou shait be visited of the Lord of Hosts with
thunder, and with earthquake, and great noise, with atorm and tempest, and the Hame of devouring fire."
{(Here, | propose is the source for the name of the play, The Tempest. Indeed, the entlre message of this
play in its entirety in order 1o properiy interpret the meaning of this unusual play.) In the Bible, however,
Ariel is never used as an adjective denoting bravery, nor as an Individual's name, bt as a lerm of
reproach by the prophet in chastising Jermusalem for its bad behavior. . .

In'Love's Labor's Lost, de Vere employed Hebrew in a multilingual anagram for one of the female
characters that, probably deciphered, reveals the identity of one Anne Vavasor — a woman who bore the
Earl of Oxtord an iliegitimate son, Sir Edward Vere.

Vavasor spelied backward is “rosavav.” The last syilable of this anagram, “vav,” is the Hebrew
consonant writien as a verical ling. Combining this visizal clue with the verbat clue yleids us Rosaline,
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the chdracter who plays tempiress o Lord Barowne in the play, the latter character often described by
Aumerous scholars as being autobiographical in nature,

In Titus Andronicus, de Vere named the play's villain Aaron. Sigrificantly, Aaron has no sumame, but
is referred to only as "the Moor.” As previously pointed out, a Moor in de Vare's tima signitled the -
Spanish nation, the archenemy ot England. Historically, Aaron also was the only brother ot Moses.
Equally significant, Aaron was the first Hebrew priest, or first Jewish holy man.

For the Elizabethans, whose literste population was smaill, and whose educated population wag even
smaller but well versed in the classlcs and the Bible, Aaron the Moor called to mind the worst of afl
possibilities — The symbol of their mortai enemy, Spain, and the infidel refigions of Judaism and lslam
{the Moors being Moslems). '

This fechnique ot tying together the Jewish and Moorish racas with villainy was employed in The
Merchant in the character of Chus. Seeing it repeated in another of the Shakespeare plays confirms de
Vere's method of propaganda, or perhaps tells us that he was simply unconsciously mimicking the
prevaiiing prejudices ot the time. In sither casa, it's easy 10 see how Hebrew was used 1o create potent
symbols, whose messages. would be understood on various levels according to the education and
sophistication ot Oxford's private and publlc audiences. :

Most important is the realization that Habrew car be added 1o the ever growing list of fanguages with

which Edward de Vere was fluent.

(<} Gary Goldatein 1968, 1989 '

{Ed. note: Footnutas as indicated by the Arabic nurserals will be sent 1o aryone who 0 requents by wriing 1w Gary Goldstein, 123-60 - 8%d Ava.,
Kow Gardans, NY 11415, :
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DATING SHAKESPEARE'S SONNETS 78 TO 100
By
Peter R Moore

This article is sequel to *The Rival Post of Shakespeare's Sonnets,” which appeared in the Fall 1989

Newsletter, snd which showed that the Rival ot Sonnets 78 1o 88 was Robent Devereux, 2nd Eart of
Essex. Four of the fourteen points made in that article assist in the problem of deting, ss well as in
identifying the Rival. Essex's cosmetlc connections, his exaggeration of Southampion’s exploits on the
Azores voysge, his figurative debt to Southampton resulting trom that voyage, and his subsequent Hiness
aliow the Rival Sonnets to be dated between Novernber 1597 and January 1598. This date is no more
than a working hypothesis, but # is subject 10 further testing. The next significant event in the life of
Southampton (1o whom the Sonnets were addressed) was his departure for the Continent with a iwo year
travel warrant in February 1598, and we observe that the first sonnet after the Rival Sonnets, number 87,
beglns with the word "Fareweil.” _
. Southampton left for France accompanying Sir Robert Cecil on a dipiomatic mission to Henri 1V, after
which he intended to tour ltaly. Elizabeth Vernon, his mistress and Essex's first cousin, was reduced to
tears by his departure. Cecil and Southampion located Hens IV at Angers, were unsuccessful in their
mission, and so Cecil returned to England In April, while Southampton headed tor the fleshpots ot Paris.
In August, the visibly pregnant Elizabsth Vernon, one ot the Queen’s Maids of Honour, left the Court tor
refuge al Essex House, and okl Lord Burghley died that same month. On September 3, Cecit wrote to
Southampton in Paris, saying that the Queen was aware that Southamption had secretly returned to
Englsnd, married his mistress, and slipped back 10 Franca, and that he was to come back to England
forthwith. Meanwhile the new Countess of Southampton was jailed in the Fleet pdson. Southampton
was desperately trying 10 recoup huge gambling losses, and so he delayed his retum trom Paris. He
came back prior to Novernber 8, suffered a short spell of imprisonment, and his wite hore a daughter.
From April through Septermber 1598, Southampton sought glory campaigning under Essex in Irefand.

It Sonnet 87 refers to February 1598, then we can continue thusly. Sonnets 88 10 91 tend fo confirm
the separation of Shakespeare and the Fair Youth, i.e., “thou didst torsake me tor some tauit” (Sonnet 89,
line 1), "Be absent from thy walks” {89,9), and “# thou wilf leave me” {80, 8). Sonnets 88 ("place my
merit in the eye of scorn,” 1. 2}, 89, and 90 ("Then hate me when thou witt," 1. 1) indicate a quarrei
between Shakespeare and the Fair Youth, which is consistent with the fact that Southampton remained a
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devofed foiiower of £ssex degpite Shakespeare's attacks on him in the Rival Poet Sonnels. Sonnet 92
begins "But do thy worst fo steal thyself away,” which is plausible as a reference 10 Southampton's furtive
vigif 10 England in August and his sacref return to France. Sonnets 93 and 94, and especially 95 and 86
discuss fha Fair Youth's sinfulness, buf before pondering that tact we should pause af fhe much
-discussed Sonnef 94:
They that have power 1o hurt and will do none,
That do not do tha thing they most do show,
Who, moving others, are themselves as stone,
Unmoved, cold, and 1o temptation slow;
They rightly do inherit heaven’'s graces,
And husband nature’s riches from expense;
They are fhe lords and owners fo fheir faces,
Others bust stewarnds of fheir excelience.
The summer's tlower is to the summer sweef,
Though to ifself it only live and die,
But If that fiower with base Intection mest,
The basesf weed outbraves his dignity:
For swegtest thinge tum sourest by fheir deeds;
Lilies that fester smell far worse than weeds.

The first eight iines {the octave) describe politic persons who achieve power, and it is impossibie 10
avoid tying them o fhe most politic knglishmen of the age, Lord Burghley (whose magnificent funeral
coincided with Southampton’s marmage) and his son and political heir Sir Robert Cecil. These two
remarkable men were crafly, cautious, farsighted, moderafe in fthe use of power, no more unscrupuious
than the age they fived in, and were dedicated to fhe state and o the fortunes of fheir family. Under the
moenarch, they govemed kngland wisely from 1558 fo 1612. Soon after Burghley’s death, a member of
his household wrote a panegync memoir of hie iafe master which includes the following passages: "His
natural gisposition was ... slow {0 anger, ever shunning ravenge, and never doing anything in tury or
choier, neither yielding fo passicn, buf always fempering his affections ... He was ... never moved with
joyfut or ili news. He could befter cover his griefs than help it, and whafsoever was in his mind would
hever appear in his countenance or speech.” If would be difficult 1o find a closer mafch to Sonnef G4's-
octave, and Sir Hobent Cecit shared his fathar's poker-faced nature,

Burghley, the Lord Treasurer of Engiand, wae aiso Master of the Court of Wards from 1561 untit his
death. Discussions ot fhe harshness and corruption of many Tudor insfitufions commonly make
aliowance for tha times, but the Court of Wards was a scandal in fis own day. If was a moribund feudal
institufion, revived by Henry VI, strengthened by his descendants, and desfroyed by the Civii War™ #
seized upon underage heirs, sokl tham to officials and courtiers, and caused their esfafes fo be lefgally
plundered. Burghiey kepf the pick of the crop, six young earis, under his own guardianship. All six, two
of whom were Southampton and Essex, were intellectually gifted, each received a superb educafion
under Burghley's guidance, and five eventually fumed against Burghley or his son. Burghley spied on
and attempted to dominate his former wards after they became aduits, he tried fo maka Southampion
marry his granddaughter, and ha reportedly assessed a huge fine to punish Southampion’s rajection of
tha lady (which wes a jawfui penalty for a ward who fumed down a suitabla spouse). The passing of the
great Lord Burghlay was a landmark in tha reign of Elizabeth |, and # must have been a monumental
event to his former wards; let tha octave of Sonnet 94 (especially line 5) be Shakespeare's epitaph on
William Cecil, Lord Burghley.

Otherwise we may note that the octave of Sonnet 84 has nothing to do with its sastal, unless one
strives fo force a link. it is a reasonable conjeciure fhat revelatory material {presumably identifying
Burghley and Southampion} was chopped out of two sonnete, with the ramnants being joined to form the
presenf Sonnet 94.

Some unspecified sing of the Fair Youth ara hamped upon in Sonnefs 93 to 96: - "thy sweet virlue
answer{s} nof thy show" (83, 14}; "Lilies thaf fesfer smell far worsa than weeds™ (94, 14); “shame,,,
canker ... spot ,..sins ...lascivious commenis .. dispraise ..ill reponrt ...vicas ...biot" {95}); "faulf ...

*Further details are found in Joel Hurstfiekl's The Queen’s Wards.
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wantoness ... faulte ... faults ... errors™ (96). This paternalistic chiding meshes pertectly with the scandal
caused by Southampton’s secret mariage fo e pregnanf Maid of Honour, and perhaps elso with his
excesses In Paris. Addltionaily, Shakespeare's remark about "the beauty of thy budding neme* {95, 3)is
‘most appropriate fo the condition ot the new Countess; the name of Wriothesley wes indeed budking.

The first linee of Sonnets 97 and 88 mantion Shakespeare's absence from the Fair Youth, and $o one
might suppose that Shakespeare departed while his friend remained. However line 12 of Sonnet 97 seys
“thou away™ end fine 13 of Sonnet 98 says "you away,” which indicate the contrary. Sonnef 97 relates
that the friend was gone during a summer and a “teeming eutumn," i.e., harvest fime o eerly autimn,
while Sonnet 98 informs us that the friend was also awsy during the spring. Sprng, summer, and eerly
tall were precisely the esesons of Southampion'e ebsence from England in 1598. Shakespeere's
comment about the Meeming autumn® implies a good harvest; 1594 1o 1597 were years of disasirous
weather and ruined crops, known es the great deerth.’ 1598 withessed e good harvest that must heve
been all the more welcome after four bad years.”

We wili close the evidence with Sonnet 100's couplet:

Glve my love feme faster than Time wastes life;
So thou prevent'st his scythe and crooked knife.
Southampton sought fame at the rsk of his life in Ireland in 1599,

it should be pointed cut here that linding the dates of Sonnats 78 to 100 wee remarkably eesy and
could have been done in complate ignorence ot the Identity of the Rivel Poel. A standard method of
trying to date the Sonnets steris by noting that Sonnets 110 17 urge the Fair Youth 1o wed, which can be
finked to unsucceestul efforts between 1590 end 1594 to get the underage Southampton to marry, while
Sorinet 107 was aimost centeinly penned in 1603. One then exemines Sonnete 18 1o 106 for-apparent
reterences to external events and tries to lie fhem to Southempion's recorded life from 1590/94 10 1603.
Sonnets 93 fo 98 show the Fair Youth in trouble for warton and lascivious behevior, and the only known
sex scarkial in Southhampton's fife was hie secret marrage fo e pregnanf Maid of Honour in August
1598. Had enyone linked these two facts, no matter how tentatively, fhen everything else would have
fallen info place. One could then note the coincidence of that wedding and Lord Burghley's funerel, end
the fact that Sonnet 94's octave is a pertect description of Burghley. One could realize that "thy budding
name” ie a pleusible reference fo an expecting wife. One could see the references to ebsence, to
stealing away, and fo the seasons, end tie them to Southamplon’e trip to Frence. Finally, one could note
the opening reference to werships in Sonnet 88 end the ¢losing reference to fame and denger in Sonnet
100, and connect these to Southampion's sea and land campaigns in 1597 end 1589.

The twentieth century’e acknowledged dean on the subject of Williem Shakespeare was the late Sir
Edmund Chambers. In his magisterial Wiliam Shakespeere: A Study of Facts and Problems, Chembers
granted that "the cese tor him (Southempion) ee the friend of the sonnete ie now very generelly accepted
... 1 60 not think it @ convincing one. If it were sound, one would expect 1o find some hinte in the sonnets
of the major interests ot Southampton's eerly life; hie military ambitions, his comradeehip with Essex, the
romarnce of his marriage” {vol. |, p. 565). Sir Edmund’s excellent criterie are ncw met.

The two hypothesee offered in these articlee (Essex as the Rivel end the detes of Sonnete 78 o 100}
are besed on research'in a university iibrary rather fhen in the erchives. But the papers of Anthony
Bacon, Lord Henry Howard, and others connected to Essex shill exist, end it would be extreordinary if
these fheodes could not be contirmed, expanded, or, for thet matter, be refuted by fhe erchives,

The next article in this series will bring the Ear of Oxiord into the picture creeted by fhe first two
articies, and wili elso consider the words of some of the later sonnets,

*The sufficiency of the 1568 harvest ie indiciated by Y.S. Brenner on pp. 281-2, *The Infletion of
Prices in Englend, 1551-1850," The Economic History Review, December 1962, end by Pefer Ramsey on
p. 116, Tudor Economic Problems, 1963, : .

L1l 1 sl

13



"For if the Queen Like Not the Comedy”

By
. Tom Goff

{in the interests ot greeter readability and the evoidance of extensive and fatiguing annotations, Tom
Goff decided to omit all but the most vital specific citations from the present article. Readers wishing to
consult the originel are asked to apply to the Editor, or to the writer himnself.) . _

While giving us the few available facts of an impertectly documented episode {the slaying of Sir
William Cecif's "under cook™) in the boyhood of Edward deVere, seventeenth Eerl of Oxford, Cherlton
Ogburn, in his The Mysterious William Shakespeare {1984), writes that Lord Oxford's #fe comes down to
us like a scattering of still-shotg snipped from a reel of film, like e series of "flashiight photographs taken
in the darkness.” Accordingly, it is herd to demonstrate that the Earl wrote most or all of the
"Shakespeare” plays; the task requires careful sifting of every play in the canon with one eye on the
biogrephies of Wilkam Shakspare (1584-1616) and Lord Oxford {1550-1604), the two main contenders
for "Shakespeare’s” honors. Nevertheless, many vivid scenes in the plays, such as Hamiet's "Mouse-
irap” sequence in Act Three, do yield striking, defensible connections with incidents in Oxford's life, while
"signifying nothing” in relation to Shekspere’s. .

The "Mouse-trap” scene - perhaps the most famous tum of plot in all Shakaespeare — finds Hamiet
probing the "conscience” of evil King Claudius by presenting a play titled "The Murder of Gonzago”®; and
Shakespeare may have taken incident of Queen Elizabeth’s early years on the throne, during her
Cambridgeshire progress of 1564. Yet though the echo of the event seems to ring clearly in Hemlef, |
have seen only two works by orthodox Shakespearean commentators calling attention to the parailel.
More remarkabie still, neither of the two wrtters (G. K. Hunter, Roland Mushat Frye) seems willing, as we
shall see below, to draw logical conclusions about the piaywright's identity from the date of the incident,
on or ebout August 10, 1564; when Edward de Vere was accompanying the Queen on her progress,
while Wiliem Shakspere, then only a few months old, was presumably siumbering in an intant cradie in
his native Warwickshire.

We know that Fdward de Vere, the seventeenth Eart of Oxford, then fourleen, followed the thirty-
year-oid Elizebeth on her Cambridge tour of early August 1564, since he Is listed among the seventeen
eminent noblemen on whom degrees were then conterred. HMer Majesty was carefui to be at her very
best throughout the iong visits and ceremonies, valuing learning as she did; and there can be *litile
doubt,” writes scholar B.M. Ward, "that she undertook (the progress) with the definite objects of
encouraging the University, and popularizing a university education among her courtiers.” Oxford, {00,
surely approved the Queen’s wish to elevate court standards of leaming and decorum, as he wes to
demonstrate by sponsoring and prefacing transietions of Cardan and Castiglione while still barely past
his majority. If the spirits of sither the monarch or her erdent young courtier flagged from the demends of
a royel progress, there wes still much to rally their energies as well: first e troupe of select student
actors, then e company from King's College, performed for the sovereign end her assembied court for
three consecutive nights in Cambridge’s beeutifui King's College Chapel.

Baceuse of the queen’s own fondness for the theater (it wes, writes Fiizabeth’s modern biographer
Neville Wiliams, her "active [politicel and financial] support {that] saved the drama [from the Puritansl”),
Edward de Vers, to0, was able to view here the Latin Awlufaria of Pleutys; and Nicholes Udall's English
Ezechias; we may only speculate ebout the future consequences for world literature, though it is
tantalizing to assess these fragmentary performance histortes in the light of Shakespeare’s knowledge of
Plautus and his through schooling in the piays of his own time. Also on view was the Dido and Aeneas of
a conternporary Cambridge man, rendered in more or less Virgilian Latin, (it is, oddly enough, "Aeneas’
taie to Dido” that Hamiet remembers in Act Two, Scane Two when prompting the First Player to racite the
"Hecuba” speech; while Hemiet, upon seeing the Player moved to tears by his own recitation, is in tum
inspired to give "The Murder of Gonzego.")

The boy Eari of Oxford, then, saw these plays enacted at Cambridge, and possibly he had a glimpse
of the rehearsals, t00; for university Vice-Chancelior Roger Kelke was charged with directing the plays
and selecting the studemt actors, but the Chancelior himself — none other then Oxford’s guardian Sir
Willlam Cacil - was surely consulted throughout. Another important play reached rehearsal, though
possibly neither the select players nor King's company itself had prepared the piece: The Ajax Flageliter,
actually a Latin transtation from the Ajax of Sophocles, wes scheduled for Her Majesty's enterteinment,
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Again we may note that Shakaspeare studied the Greek Ajax at some point in his career, according to
scholar J. Churton Collins. But whether tha young Edward de Vare was on hand o see Ajax Flageliter
prepared or not, on this particular occasion the pertormance was cancelled when Efizabeth altered her
plans; and her change of schedule brings us to the next part of the story. ) '

Gracious and good-natured though the queen was throughout much of the Cambridge progress {as
viuaily all of the contemporary reporiers agree in stating), her temper and those of her retinue were
bound to be strained at times on the journey: for a royal prograss — described by historian Carrolly
Erckson as almost a secular pilgrimage In which the saint, not the worshipper did the traveling and the
shrine was wherever she happened to be — was invariably crowded, slow, hard on one’s purse, apparel
and disposition. The boy who was to become "Shakespeare” may have feit as relisved as any, for alf his
love of the university environment, when the queen tumed prematuraly for home.

Elizabeth hed to curtail the trip, pieading the obiigation of a dinner visit {upon which all the court must
attend) to the Bishop of Ely's Stanton residence; then a stay for at least the next ‘night at- Sir Henry
Cromwell's estate of Hinchingbrooke. The disappointed colleges and students who hed lavishly prepared
still furthar royal entenainments were informed that Her Majesty was not to be ovartaxed by attending
more plays so fate at night; these, in additlon to the leamed disputations, sermons, and other acadernic
axercises, all of which she seems to have enjoyed greatly.

For there were deep-seated fears behind the apparent serene regret of the royal leave-taking, as
Oxtord and the other courtiers are sure to have known. To the normal risks and tensions of any regal
progress were added specific worries for Elizabeth’s health: she had survived a dangerous atiack of
smalipox in late 1562, her astrologers hed predicted an early death for her from the start of the reign, and
Mary Stuant was already a serious rival for the throne; worse yet, Elizabeth had made no apparent
decision about her successor. Smali wonder that it "was not unknown,” says Erickson, *for Flizabeth to
change her route abruptly on hearing rumors of local comagion.” The State Papers Spanish tell ys she
responded 10 such fears now in just this way; for though rumors were often bassd on tisirtormation,
Elizabeth was taking no neediess chances. Onoe departed from the Elyan bishop’s estate, she would
now have sent the harbingers ahead to intorm Sir Henry Cromwell of her imminent amival.

Oxtord iike his liege lady would probably have found the “large and fruitful nunnery” of
Hinchingbrooke a pleasing slgnt. Lady Antonia Fraser, expert on the Cromwalis, informs us that the
nunnery was granted to the Cromwell family by Henry VIl upon the dissolution of the Catholic
monastenes. Hinchingbrooke offered a magnificent central house "parlly adapted from the old nunnery,
partly re-created in striking red brick diapered in black,” and its stained-glass windows ware emblazoned
in heraldic amblems prociaiming the Cromwells’ Waish origins (no doubt a recornmendation 1o the Walsh-
decended Sir Wililam Cedll}. Since tha brook at Hinchin flowed smoothly through the property, it probably
supplied a family brewery equipped to fumish the kind of ale {"light and tan," notes Erickson} about which
Elizabeth was most particular, even when on progress. Hinchingbrooke's "flat but fertile” environg,
situated virtually at the gateway of the great Fenlands, provided ample space for hunting and hawking,
both relished by the gueen and her future playwright, as well as easy access to London by roed or
waterway, - '

Yet for all its amsnities, Hinchingbrnoke was 1o withass a dlsturbing incident; a characteristic display
of Elizabeth's anger when provoked, which — i her eager young follower had yet come fully into his dwn
character — would have been recorded and storad for fater use, considarably yet recognizably
refashioned as Harnlet's "Mouse-trap.” Let us detain the reader no jonger, but proceed 1o the only known
account of the event, given by Spanish Ambassador to England Guzman de Siiva in a dispatch to
Margaret of Parma (haif-sister to Philip Il of Spain):

When the Oueen was at Cambridge they represented comedies and held scientific
disputations, and an argument on religion...The Oueen made a speech praising the acts and
exercises, and they wished to give her another representation which she refused, in order to be
no ionger delayed. Those who were so anxious for her to hear &, followed her 1o her first
stopping-piace, and so imporiuned her that at last she consented (Calendar of State Papers
Spanish 1558-67 at 375).

Guzman was writing from London at several days’ distance; and Mary Susan Steele reporis F.S.
Boas's belief that the importunate players were not the Cambridga-approved students who had
rehedrsed the cancelied Afax Flagelfiter. Guzman probably thought they were of that company, Boas
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suggests; but they may have been "younger scholars” following Elizabeth to Hinchingbrooke without
authorization. Since Flizabeth — rarely one 10 refuee a reasonable petition from a subject — evidently
decided to let the boys proceed with the piay, sight unseen, let ue return to Guzman's account:
The actors came in dressed as some of the imprisoned (Catholls) Bishops (now held in
confinement by Elizabeth but previously in favor during "Bloody Mary's” reign). First came the
Bishop of London ("Edmund Bonner™) carrying a lamb in hie hands as if he were eating i as he
walked along, and then others with different devices, one belng in the figure ot a dog with the
Host in hie mouth. They write that the Queen was so angry that she at once entered her
chamber using strong language, and the men who held the torches, it being night, left themin the
dark, and so ended the thoughtless and scnadalous representation. — London, 1Sth August
1564, : :

Efizabeth wes known for her volatile temper; but she seldom et fly without provecation. Yet our
knowledge of the accumulating feare preying upon her suggests that by the time of her armival at
Hinchingbrooke, she coukd well have felt close to boiling over. There shouid normaily have been fittle to
upset her in the students’ manner of performance: anti-Catholic mummeries were shown fairy frequently -
at court, and "one Epiphany piay,” Erickson tells us, "featured crows in cardinals’ habits, asses dressed
as bishops end wolves representing abbots.” Guzman doee not say clearly whether the Hinchingbrocke
actors were costumed In such half-human, haif-animal attire; probably nct, though possibly his usa of tha
term "device” indicatas that the boys carried placards like a nobleman's tournament shield with its
impresa. More probable stifl, the offensive “device® of the.dog with the Host in its mouth was bome inon
a tray ke a rost suckling pig with an apple in its jaws.

The slender evidence indicates that the play’s matter as much as its manner provoked the queen; for
the skit contained at least three highly offensive elements — no mean accompliehment for a troupe
whose play was evidently stopped aimost at the beginning! First, Protestant exiremisis were even now
pressuring Elizabeth to take stemer action against the recusant Catholic bishops, especially against the
hated but securely incarcerated Bonner; such ruthlessness, however, was yet foreign to the siill young
queen’s nature. Second, Elizabeth was moving slowly towards religious reformation, and she winked at
private Cathollcism ae long as public observances were firmly Anglican. But she was offen criticized for
banning the adoration of the Host of her chapel royal, and here — whatever their motlves — were
impudent students airing the controvarsy over the Host in the most indiscreet manner imaginable, before
scandaiized courtiers of many different prvate persuaeione. The sacramental Host etill had great
symbolic importance t6 Elizabeth in her capacity ae heed of the Church, and here a foollsh boy had
stuffed t into the mouth of a dogl Third, and most untorgivaable, was the players’ insult 1o her late hal-
sister, Queen Mary. ) :

Elizabeth favored policles directly opposing those of "Bioody Mary” (Protestantism insteed of
Catholicism, tolerance rather then Inquisition and gufo-da-fe, dynasetic independence instead of
subjection 1o Spain as in Philip and Mary's regime); yet though she had hated Henry VIiI's other daughter
by Cathetine of Aragon, Ellzabeth felt the kind of sibling hatred which permits none but the offended
sister to speak il of her rval.

And what ot the fourteen-year-okd Ear watching the queen? Much as he tiked plays and players, he
would have had to file out of the hall behind Her Majesty and the torchbearars as she strode angrily
toward her apartment, stilt swearing. Just three years before, Oxford would heve helped his noble father
the 16th Earl (soon to die sudkdeniy) entertain the queen at Castie Hedingham; but had the boy aver seen
her 50 angry before? "They write,* says Guzman, "hat the Queen wae so angry..." it only we had their
worde, whoever "they” may have been, we could perhape have had some of the monarch's own ramarks
— dangerous though these woukd have been to set downinink. The queen’s wrath at the players would
have been a terdfying inspiration to Oxford, for whom Tudor dynastic history wouid have been as familiar
as nursery rhymes,

The almost fratricidal competition between the two sieters {and Mary was at least onca tempted o
execute Elizebeth) wouid have been remembered by the adult "Shakespeare™ when depicting, in Hamlet,
the murder of a king by an Interloping brother. Strangely, too, the mardage of Claudius and Gertrude,
incestuous beyond legal doubt, was to reflect the incestuous (but state-approved) neture of Hanry Vill's
own marriage to Catherine, the wife of hls decaased brother Arthur,

That, at least, is how things may have arranged themseives in Oxiord's mind. The Hinchingbmoke
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affair may have prompted Oxford 10 break radically with Hamiet's fictional sources, in making the
poisoning of Hamlet's father a secret murder, one requiring Claudius's "occulted guilt™ to "itself unkenriel
in one [player's] speech™ (Hamiet 3.2.80-81). Seeing the queen rise, thus revealing her disquiet at an
affront to her late sister, could have let the boy Eari to long reflections on "conscience” — that of a king or
queen above all, _

Nor would the supporting cast have disappointed. If the stage dispositions at Hinchingbrooke were
fike those at Cambridge a tew days earlier, Oxford saw the queen, "aloft," a contemporary says, "in] a
place of greater honor, covered with tapestry interwoven with gold.. seen by all the spectators...”; andin
secondary roles were "the Lord Chamberiain {the Earl of Sussex} and Mr. Secretary [Cecil, who] came in,
bringing a multitude ot the guard with them, having every man in his hand a torch-staff, for the lights of
the piay...and would not suffer any 1o stand upon the stage...” Hamiet the Elder, notes Charlton Ogbum,
may have been Oxford's much later fusion of his' father and Sussex; while Sir William Cedil, fater Lord
Burghley, was the original of Polonius. Considertng how active he was in the proceedings, we may ask:
upon seeing the queen rise 10 her feet, did Cecil cry out,"Give o'er the play” {Hamlet 3.2.262)7 .

Also present at the improvised theater was the prototype for Claudius, Lord Robert Dudley {soonto
be made Earl of Leicester).. Usurper of Oxford's own lands — though a trustee and professed friend to
Oxford’s father — widely thought to have murdered his own wife Amy o become available o Elizabeth
four years before, Dudley was a reputed poisoner of enemies, including Sussex who upon dying in 1583
was believed to be Leicester's latest victim. Since the whisper went that Elizabeth had shed mere
crocodile 1ears over Lady Dudley's death, we may surmise that young Oxford had abundant raw material
o mull over,

To all these emotion-laden possibifities, the next few years would add still more: it may be that
Oxtord's Italian trip would soon provide detailed notes on a very real "Murder of Gonzago" at the court of
Urbino; while the primal source materal for Hamietwas brought out in Belleforest's French by 1570. And
ali this matter was so much kindling, awaiting only Oxford's genius to ignite the mass into flame.

But is this conjecture accurate? Oris it all merely the wiliful imagining of a fanatical Oxfordian? Not
it we choose to heed the divinings of an equally convinced Stratfordian, Roland Mushat Frye {one of the
two orthodox commentators alluded 10 above). Professor Frye writes of Hamlet's play scene as follows:

How the actor of Claudius in [the original Harmief] responded to the Mousetrap we do not
know, but...it is possible that he saw the dumb show [Act Three, Scene Two, stage direction|
miming his crime and that he was still abie to contain himselt — theraby increasing the suspense
as to whether he was guillless of regicide. But the re-enactment of the same scene in the playlet
itself, accompanied by Hamlet's running commentary [Scene Two, 1. 144-258], broke down his
reserve..he stans 1o his feet, cries "Give me some Tight! Awayl” and rushes from the stage...his
response tells Hamiet and Horatio what they need to know. But [his reaction] would not
necessarily seem excessive 10 the court on stage, because he merely behaved as a monarch
would be expected 1o do when offended by a play. Thus on one occasion when Oueen Elizabeth
was inturiated by a pertormance before her...

And Frye repeals Ambassador Guzman's story, mentioning particularly the Oueen's taking the
torchbearers with her. [Frye, Roland Mushat. The Renaissance Mamiet: Issues and Responseg in 1600,
a1 134. Princeton, New Jersey: Princeton University Press, 1984},

Frye is perfectly accurate when gauging the likelihood that Claudius, like Elizabeth {though from his
Act Three soliloguy we imagine him to have stared, shaken and trembling with guilt at "The Murder of
Gonzage"}, actually presented an angry front when shown the stage rendition of his own evil deed. Thus
Guildenstermn is to tell Hamlet that *The King../Is in his retirement marvelious distempered.. with choler”
(3.2.291-295) and Gertrude says, "Hamlet, thou hast thy father much offended” (3.4.8). But Frye,
perhaps thinking Elizabeth's retirement at Hinchingbrooke merely typicai of royal playgoing etiquette,
draws no conclusion about the author's identity from the yearof that event,

Somewhat moreperceptive — though still muddied owing to Stratfordian preconceptions— are the
thoughts of scholar G.K. Hunter, modern biographer of John Lyly. Hunter notes that the troupe of
unauthorized Cambridge players meant to satirize "Roman practices in religion,” and goes on 1o quote
Guzman's report of the performance. Remarking the torchbearers’ withdrawal in the wake of an angry
Efizabeth, Hunter then says, "One is driven to wonder if any memory of the Hinchingbrooke exit intormed
Claudius’ angry exit from Hamlet's Mousetrap... Hunter then cites the following lines:
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Cph.  The king rises...

Pol. - Give o'er the play.

King.” Give me some light. Awayl

Pol.  Lights, lights, ights! [3.2.250-264)

He conciudes, cautiously: “At any rate it is clear that provocation considerably iess than Claudius was
given would cause Elizabeth to disrupt the play and dishonor the playwright.” [Hunter, G.K. John Lyly:
The Humanist as Courtier, 148-149. Cambridge, Massachusetts: Harvard University Press, 1962, But
consider what Hunter has iust written: "One is driven to wonder [emphasis added]...” Driven, it would
seem, to ponder whether Elizabeth’s hasty exit, fer from being a commonplace of court theatergoing, was
a particular and almost unique event remembered specifically in Hamiet. ¥ so — given that our only
record of the occurrence is Guzman's, culled from the Spanish archives of Simancas, and that further
accounts in courtiers’ letters or original English archives are just what we should nof expect to find — why
was Hunter not “driven” to infer from the dafe of the event (again, on or about August 10, 1564) that
Shakspera cannot have remembered the queen’s displeasure at the comedy; but the actual playwright, it
would seerm, must have done s0?

Whether or not we can fathom Hunter's state of mind, It remains to try and answer the previous
guestion: was Elizabeth's Hinohingbrooke departure e singular instance? After such a scene, one
thinks, plays for her diversion are sure to have been more carefully screened; and in fact, a reading ot
Mary Susan Steele’s stifl authoritative Plays and Mesques at Court During the Reigns of Elizabeth,
Jemas and Charles (Comell University Press, 1928) tends to confirm this impresgion.

in the early years of Elizabeth’s reign, while standards of etiquette were being evolved to handie the
needs ot an apparently trail young queen who was not expected té live fong (at ieast in the unmarred
state}, "she had plays performed,” notes Carrolly Erickson.” ...These might or might not find tavor; one
group of players that appeared before her in 1859 "acted so disgracetul, that they were commanded o
leave off.™ (This appears to be the occasion cited by Steele and witnessed by Henry Machyn in the
pages of his Diary on December 31, 1859.) Yet, if Steele’s work is stlii a sound guide, only this
performance and that presented at Minchingbrocke — on the record — roused the monarch to
termination of a play or dismissal of an acting company, though we do have indications of ordinary
boredom or exasperation with other piays and players.

The next quastion is: what happened to rander the queen's playgoing experiences - after August
1564 — apparently enjoyable, or at least consistently harmorious? And the answer is that those about
the sovereign took steps 1o see that censoring was done well before Elizabeth was to attend. {This
makes all the more remarkable —— es Charlion Ogbum has indicated - the aged Elizabeth's disclosure to
William Lambarde that " am [the original of Shakespeare’s] Richard H, kriow ye not that?") By 1571.-72,
says Steele, we find "One of the best descriptions to be had from the Revels Accounts of the activities of
the office...”:

All which vi, plays being chosen out of many and found to be the bast that then wera to be
had, the same also being often perused and necessarily corrected and amended...[spaiiing
modemized]

By then, in other words, Her Majesty's practices of censorship and suppression were fully cperant.
And in the later years of the reign, measures were stem enough to persuade Fulke Greville, for one, that
he shouid destroy his own Anthony end Cleopatra, simply because of its colncidental resemblance to the
Essex aftalr. The polnt is that perhaps important lessons In audition procedure were leamed from the
Hinchingbrooke debacle and, one imagines, the ralatively few episodas Bke it. Al any rate, Professor
Erickson draws our attention to e 1579 sermon In which the officiating ¢leric unwisely chose 1o remind his-
sovereign of her fate hel-sister Mary. What untold harm.. had been doneé when Mary chose the Catholic
Spaniard Philip for her husband...with hundreds of marlyrs bumad at the stake end thousands more
torced into exile.. . He warmed 1o his subject...no doubt reawakaning In Ellzabeth ait her ok hatred and
resentment ot her sister. She was furious that ha shouid touch har sore spot...

{rackling with suppressed enger, Efizabeth did not wait tor the sermon to end tut fose and left the
chapel...[The preacher] was still spaaking when she end her crowd of aftendants swept out, and
observers tumed to one ancther to remark that such an abrupt royel departure had never been seen
before.

Once again — that peculier sensitivity over the yeers of exile and ostracism at the command of her
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sister: paralieled in Claudius's unease at the neer disclosure of his fratricidal crime!  How often had
Elizabeth wished for the power 1o do what the Danish interioper was eble 1o do in Hamiet? As for the
gossiping ohlockers, wers they discussing the queen's behavior onily with respect to church attendance,
or was it that no one there remembered Hinchingbrooke? In any case, we may once again imagine
Oxtord, the impressionable fourteen-year-old of 1564; striving 1o find & place at coun arnidst a throng of
politiciens and “gilded butterflies,” recently bereft of a much-loved fether and made to witness the
remariage of his mother, possibly with indecent haste. His education - an envieble ohe — had been
trusted nsverihelsss to Cedl, the man most active in subjagating him 1o royal wardship and wresting
away his foriune. In short, Oxford's was just the pair of eyes to profit from a harsh revelation of the ilis
that royedly is heir to. We can see the future outlines of Hamfer's most stimng scene in the embiyonic
shape of the Hinchingbrooke scandel, just es Ulysses { Troilus end Cressida 1 3.44-47) was 1o aver that

i such indexes, athough small pricks _

To their subsequent volumes, there is seen

The baby figure of the gient mass

Of things o come at large.

Copyrighted® 1989, 1880 by Thomas A. Goff

Al e e i

"Social Snobbery is an unspoken shibboleth among the anti-Stretfordians.”

{Harverd Professors Gwynne Evens and Harry Levin).
"..{Anthony Trollope} gave us, to the best of his ability, a faithful picture of the daity life of
the upper and middie clesses. if any contemptuously exclaim here, 'Ahal The upper and
middle ciasses! Why did not that snob give us the daily life of the sium end gutter, on
which ail society rests teday? "The enswer is simple and convincing. MHe, es an honast
reelist, only told what he knew; and being a middle class person, he did not and could
not know the daily life of the slum and gutter.” (Quoted in Bernard Shaw, Vol. |, by
Michael Holyroyd, Random House, 1688)*

* Contributed by Vera Ogbum.

A e e el e iy

... would entreat thy company
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. would entreat thy company
To see the wonders of the world abroad”
Isn't i time for & two-week tour of Oxford country!

The tour will take place in Spring 1891, spacific dales 1o be given iater. 40 persons must sign up to go,
as fewer than 40 would make the trip too expensive. The trip will cost between $2,000.00 and $2,300.00
per person. If enough people sign up for this two-week tour, we will engage the services of WITTE
TRAVEL CO. ot Grand Rapids, a firm which has been taking special interest groups to Europe for the last
20 years.

The idea of this tour came to some of us as a result of the annuai Oct. meeting in New Orleans. It
seemed to us there was an unusual degree of congeniality, enthusiasmn, exchenge of ideas and interest
in the papers that were read. In short, the two day meeling was great fun. So, we thought, why not
extend the pleasure in a two-week tour. '

Places to visit that heve already been suggested:

Westminster Abbey Hampton Court Place Burghley House

The Tower of London The Inns of Court Billesley Hall

Castie Hedingham Bosworth Field Foundations of Rose & Globe
Windsor Castle Hatfield House Theaters

The Stationer's Co. Site of Wivanhoe

It you are interested please contact kdith Duffy by May 30, 1990 at 2732 Dogwood Rd., Durham, NC
27705
*A A AR
JOIN SHAKESPEARE OXFORD SOCIETY AND RECEIVE QUARTERLY NEWSLETTER
The purpose of the Shakespeare Oxford Society is to document and establish Edwerd deVere, the Earl of
Oxford (1550-1804) as the universally recognlzed author of the works of Wiliiarn Shekespeere. Each
Newsletter carries articles which impart a wide range of corroborating information and commentery.

Student: $10.00 Annual Duss Regular: $25.00 Sustaining $50.00 or more

1. Dues and requests for memberghip inforrnation to:
Victor Crichion
207 W. 106th St Apt. 10-D
New York, NY 10025

2. Submit materials for publication in the Newsietter to:
Morse Johngon, Editor
Suite #8109, 105 West 4th 5,
Cincinnati, Ohio 45202

NOTA BENE:

The Shakespeare Oxford Society was founded and incorporated in 1957 in the State of New York and is
chartered under the membership corporation iaw of that state as a norn-profit educational orgenization.
Dues, granis and contributions are fax-deductible 1o the exfent allowed by law. The Shakespeare Oxford
Society IRS number Is: 13,6105314, The New York Tax numberis: 07182."



NEWSLETTER
ke Skakespeare Ovford Society VOLUME 26, NO. 2

Morse Johnson, Edit-or
108 Waest 4th Street, Suite #5818, Cincinnati, Ohic 45202

To the moft Noble and TWh-er parre,

of truely Honourable and compleat perfeflion, SirPuiv v e

Her 8 8 » 7,Knight of the Bath to our dread Soneraigne
King 1ames, at his Royall Coronation ; Lord Baren of

Sherland, Earle of Mountgomery, and Companion in the
vnparaleld and famous Fellowship, of the
Order of the Garter.

wA s alfo,Tovhe sruly vertuons and N oble (Counteffe bis Wife,
the Lady Sufan,Danghter to the razht Honowvable Edward Vere,Earie of Oxen-
' Jord vifcount Bulbec, Lovd Sendferd and of Badelefmere ;
and Lord High Chamberising of

erpland, ¢re.

Dear Mr. Ogburn: March 31, 1990

...}t was the inspiration of your exampie on the PBS documentary on the authorship controversy
which spurred me 1o return to graduate school to study Elizabethan literature specializing in the
authorship controversy... ,

Before | move on 10 other things fd like to mention the enclosure® which | provided under this cover.
As you can see, it is a photocopy of a 1619 publication by Jaggard, dedicated to Philip Herbert, King
James, and Susan Herbert nee Vere, with a long list of EO's titles, ending in the contextually provocative
"&". | was astonished 10 discover this book at a book auction where | am periodically employed as a
runner (an avocation which perfectly matches my inteflectual and antiquarian interests), and purchased #
for $80. Perusing your own book, which 1 also located serendipitously at the auction some weeks ago,
just in time for Christmas (it was, I confess, less expensive), | can tind no mention of the politics of
Jaggard's relations with Susan Vere prior to the publication ot the Folio.*” This set me wondering if
anyone has analyzed this question, and how one would go about doing it if no one has. In my opinion
the present volume hardly constitutes a “smoking gun”. Still, ¥ you notice Jaggard's {though one may
wonder if he is indeed the writer) metaphor of the garden goes beyond the invitation for the Herberfs to
strolt and pluck from it, but adjures them fo "bestow when and where you list.” Though subtle this is
indeed provocative within the context. So, my first question is: what about all this stuff?

..I'm aiso interested in any general words of wisdom you might have for a young man in my position,
trying 1o post a secure position on the acadermic playing tield from which to shatpen the whetstone of my
Oxfordian whit on the follies of the Stratfordian taith without jeopardizing my livelihood.

Very sincerely yours,

Roger Siritmatier, Phid Student in comparative iterature,
UMass Amherst

*The above reproduction is only the core part ot the enclosures sert to Chariton Ogburn.

** The First Folio (1623} was published by Jaggard and dedicated to "the Most Nobie and Incomparable
Pair of Brethren, William, Eari of Pembroke, & Lord Chamberlain to the King's most Excellent Majesty,
and Philip fHerbert], Earl of Montgomery, & Gentlemen of his Majesty's Bed-Chamber. Both Knights of
the most Noble Order ot the Garter, and our singuiar good Lords.”
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COULD SHAKSPER HAVE KNOWN OF
*LANTERNES DES MORTS"?
By
Linda B. Mclatchie

| came across an interesting article in the March/April 1990 issue of Archaeology. The piece, entitled
“tale of a Churchyard Sleuth,” was written by Michae!l Olmert, who teaches Shakespeare at the
University of Maryland. While sightseeing in France, he unintentionally came across the meaning of a
word that appears in Act V, scene iii, lines 83-84 of Romeo and Jufiet. These lines are spoken by Romeo
in the churchyard cemetery after he has killed Paris:

“IE bury thee in a triumphant grave.
A grave? Oh no, alantem, slaughtered youth."

Traditionally, Shakespearean scholars have defined "lantern” as a window-turret or cupoia atop a
building. But why weould Romeo, who makes this speech in a cemetery, wish to commemorate Paris by
burying him in a window-turret? It doesn't make much sense in terms of the setting of the scene or the
context of the lines.

White visiting the churchyard of a smak hamlet near Poltiers, Olmert noticed an obelisk-shaped, 35-
fool-high tower in the cemetery. According to a guide book, the structure was called a fanferne des
morts, a iantern of the dead. Says Olmert: "Then i occusred 1o me, a lanteme des mons is ke a bell
tower, except that it's silent. It ilumines the way from church to final resting place {presumably by placing
a light of some sort in the opening at the top of the structure]. Funerals took place at night.”

Further gquoting Olmert: "Romanesque lanterns were common enough to have been known by
Shakespeare and his contemporaries. (They were not, apparently, constructed in England.} In 1970,
roughly a hundred lanterns were still standing in France, Germany, and Austria, and some few remain in
Switzerland, Eastern Europe, and ltaly--yes, the land of Romeo and Juliet. Such towers would still have
been the most imposing monuments in any Renaissance cemetery.”

Olment states parenthetically that these /anfermnes des morts were not built in England; and yet he
assumes that they would have been known o Shakespeare--but which Shakespeare? How would
Shaksper, a provincial Warwickshire man (1 refrain from using the word “hick”) who never, as far as we
know, traveled outside England, have known about this peculiary continental architectural form? | doutt
that fanternes des morts were a hot item of conversation in either a Londen pub or the backwaters of
Stratford.  Oxford, on the ether hand, traveled through italy and France, and couid have seen one or
more of these imposing structures during his sightseeing.

As with so many other riddles in the Shakespearean canon, it's easy 10 explain the knowledge of
lanternes des morts if we take Oxford as the author; if's quite difficult to expiain f we take Shaksper as
the author. Occam's razor, a guiding principle of science, states that the hypothesis thal is simplest and
accounts for the most facts is most likely to be the correct hypothesis.

Although never mentioning the authorship question in his article, Olmen closes with a quote that
Oxdordians will find dripping in irony: ™its not what you don't know that hurts. #'s what you kKnow that
air't sol™ Ain't that the truth!

ok Rk kR

THE SYMBOLISM OF IAGO'S NAME
By
Peter B. Moore

Various scholars, such as Murray Levith in his What's in Shakespeare's Names, have puzzled over
the reason for giving the name lago to Othello's nemesis. They note the fact that Santiago {Saint James)
was the patron of England's archenemy, Spain, thus making lago an appropriate villain for the
Elizabethan stage; they discourse on the evil sounds of i-a-g-o: they transiate the name into French
(Jagues) and note that that name reminds of the English ‘jakes' (latrine), which leads to jokes about
privies; and they miss the poiht entirely. ' _

As Saint George of England is the Dragon Slayer, so Santiago of Spain is sumamed Matamoros, the
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Slayer of Mocrs. During the Spanish Reconquest, Santiage Matamores was the spmiuai leader of the

Spanish soldiers, sometimes materializing to head the attack in person {or so legend has #). The device

displayed on his shield is the severed head of a moor. 1t is as the symbol of unrelenting enmity toward
moors that 1ago is the appropriate name for the destroyer of Othello, the Moor of Venice,

LA R EERENEN]

HAMLET'S "TRUE-PENNY": A NEW COINED WORD FOR OXFORED'S FATHER
By
Stephanie Caruana

"Art thou there true-penny?” says Hamlet {o the familiar ghost of his father. A chence discovery shed
unexpected light on this word. 1t is well known that Oxford's grandmother on his father's side was
Elizabeth Trussell. In This Star of England Dorothy and Charlton Ogburn, Sr. pointed out that: "Trussell”
means "trestle,” or "candle-holder,” and the wonderful pon in Romee and Juliet:

Romeo:...] am proverb'd with a grandsire phrase:
Fil be a candiehoider, and look on.

I chanced 1o jook up the word “Trussell” in the OED and found an unexpected addltponai meaning:
the upper iron, or mold, used in striking a coin. A "trussell® is a penny-mold. Oxford's father, John
deVere, was the product of a mating between a Vere ("true") and a Trussell {penny-mold}. He was
obviously a "Vere-Trussell" or a "frue-penny”

This mighty pun indicates that Oxford was referring to himself as Hamlet, and 1o his own father as
Hamiet's father's ghost. The first oceurrence listed for “true-penny” in the O.E.D. is in 1589 in one of the
Martin Marprelate phamphiets. The fine from Hamiet is the third ocourrence cited and dated 1602, 1
think the evidence supports a pre-1589 dating for Hamlef and the oniginal "coinage” of Hamlel's "irue
penny” as referring specifically to Edward DeVere's father.

whkw ok ok h

BEOWULF, HAMLET, AND EDWARD DeVERE
By
ignoto

While much has been justifiably made of the telling coincidence between the Qvidien quelities of the
works of 'Shake-speare’ and Oxford's years of tutelage with Arthur Golding during the seme yeers when
the latter's transiation of Metamorphoses appeared in print {(1585-67), another tutorial connection
between Oxford and a literary text carries equally remarkable implications.

fn 1563 Laurence Noweil entered the household of Williemn Cecil for the primary purpose of tutoring
the thiteen-year old Earl {see: Marckwardl, AH., ed. Laurence Nowell's Vocabularium Saxonicum, Lniv.
Michigan Press, 1952, po. 3-5). An accomplished scholer of Otd Engiish, Nowell later compiled an
Anglo-Saxon dictionary and while with Cecit drew up a handy map of England that no doubt Polonius
would have made sure Laertes memorized (Marckwardt p. 5). As Kevin Kiernan judges (following others,
e.g. Kemp Malone, ed. The Nowell Codex, Rosenkilde and Bagner, 1963) it was during that year, 1563,
that Nowell most Bkely came into possession of a collection of manuscripts in the Qld English hand, for
on one of the manuscripts — the most famous — is found Nowell's name end the date 1563 (Beowulf
and the Beowulf Manuscript, Rutgers Univ, Press 1981 p. 162 n). From Nowell the collection of
manuscripts passed 1o Robert Cotton, the great antiquarian, eventually o be 'discovered' early in the
18th century by Humphrey Waniey, librarian for the fiedgling library of the British Museum. Catalogued in
the British Museum as-Ms. Cofton Vitellius A. XV, because of its site under the Roman emperor Vitellius's
bust, the part of the collection that bears Nowell's name and the 1563 date is better known to posterity by
the more popular title, Beowulf. This manuscript of 3182 lines of Old English poetry {probably composed
orally, then sometime later written down on vellum, apparently in the 11th century) — the only copy of the
- poem ever known to exist {and irksomely damaged by fire in 1731) — this manuscript of Beowuif was,
again, in the hands of Laurence Nowell precisely when he was tutoring Oxford. But what wes Beowuifto
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‘Shake-speare’?

Conventional schodarship on the play most likely 1o show such a link, Hamlet, is sitent on any
connection io Beowu# (e.g. Buitough in Narrative and Dramatic Sources, 1973, and Jenkinsg in the Asden
Hamilet, 1982). The Stratiord feliow couldn't possibly have known of the Old English manuscript of a
poem that didrit "surface’ to literati uniil a librarian noticed & over a century later, the wiscdom holds. Thus
scholars focus {(and generally accurately} solely on the mediaeval historian Saxo Grammaticus's
Historiae Danicae and ils ranslation by Belleforest in 1570 as Histoires Tragiques {not Englished
however, until 1868...) for the skeleton of the story of Danish usurpation-madnass-revenge, and of course
for the name "Hamlet” itself, which Kemp Malone etymologically links to a Scandinavian root for “mag.”
But scholars {(see Furness's New Variorum Hamilef, Lippincott, 1877) also realize that the play Hamiot
abandons the obvious Saxo/Belleforest 'source’ affer the revengful killing of the uncle, That is, what
happens after Amieth kills Feng in Saxo is noffound in Hamiet, nor is any of the motif of Hamiet's death
found in Saxo or Belleforest. Enter Beowulf.

in Beowulf, the hero as young warrior slays the monster Grendel and that creature's mother to save
Denmark, then retirns to his land of Geat {0 become behavoient, though beirless, king for fifty vears
whnse evenis are absent from the poem. In mortal combat with a finaf dragon, both die, from poison and
sword, Beowulf's only help coming from his loyal Wiglaf, who sees 1o Beowull's funeral. {Already the
knowing reader sees the Hamlet-Laertes duel, with Horatio-as-Wiglal, working here.} in Burton Raffel's
{New American L.ibrary, 1963} beautiful fransiation of Beowulf's dying words:

"For this, this gold, these jeweis, | thank

Qur Father in Heaven, Ruler of the Earth—
For all of this, that His grace has given me.
Allowed me to bring to my people while breath
Still came to rw lips. | sold my e

for this treasure, and | sold it well. Take
What | leave, Wiglat, lead my people,

Help them; my time is gone, Have

The brave Geats build me a tomb.

When the funeral flames have bumed me, and build it
Here, at the water's edge, high
On this split of land, so sailors can see
** This tower and remember my name, and cail it
**  Beowull's lower, and boats in the darkness
And mist, crossing the sea, will know .7

Then that brave king gave the golden

Neckiace from around his throat to Wigfat,

Gave him his gold-covered heimet, and his fings,
And his mail shiirt, and ordered him {0 use them weli;

" You're the last of all our far-llung family,
Fate has swep! our race away,
Taken warriors in their strengfh and led them
To the death that was waiting.  And now | follow them.”

**  The old man’'s mouth was silent, spoke
No more, had said as much as it couid;
**  He would sleep in the fire, soon. His soul
Left his flesh, flew to glory.
{2794-2820 in Raffel)



Compare Hamist's:
Horatio, | am dead,
Thou livest. Report me and my cause aright
To the unsatisfied.
{V.2.343-345)
G God, Horatio, what a wounded name,
Things standing thus unknown, shall | leave behind me.
if thou didst ever hold me in thy heart,
Absent thee from felicity awhile,
And in this harsh world draw thy breath in pain
To tell my story.
{V.2.348-354)

O, I die, Horatio.
The potent poison quite oercrows my spirit,
| cannot five to hear the news from England,
But | do prophesy th'election lights
On Forinbras. He has my dying voice.
S0 tell him, with th'occurrents more and less
Which have solicited — the rest of silence.
(V.2.357-363)

 would like to suggest that in the dying words of Hamlet we see a refiguring of the polgnant
exchange between the dying Beowulf and his faithful (and lone foliower) Wiglaf — who also is a relative,
a cousin, of his lord.  Not insignificantly, both Beowulf and Harnlet are concerned not just abeut their own
names and stories - which Wiglaf and Horatio will report — but also over the fate of the kingdom, the
succession to the throne. Both lands either are or soon will be overrun by foreign power. And oddly, the
puzziing slipping of time, the aging of Beowulf (1.2200 et seq.), bears a curious resemblance 1o the
passage of time in which Hamiet appears in Act V 1o have aged from a Prince in early manhood 1o an
ostensible thily years of age (V.1.142-157).

Finally, just as Hamlet's finale echoes Beowulf's, so the 3182-line poem bears a dramatic texture
close to the 3906-line play, though not hitherto recognized. In a study entitled The Monodramatic
Structure of "Beowulf” (1975), John Mahoney explicates Beowulf as "monodrama™,

that mode of drama in which a single actor assumes many parts

distinguished by both a fullness of characterization and speech

appropriate for each character...iis norm becomes the heroic ideal.
Mahoney sees Aeschylan tragedy as an analogue of such & "monodrama”; | would contend that in
Hamjet — in the play, in the protagonist, and in the author — we witness the essence of Mahoney's
definition: "a single actor assumes many paris® epitomizes Hamiet, Hamlet, and ‘Shake-speare.’

Conventional wisdorm would likely cavil at the above similarities as 'not impressive, forced,’ or
pernaps would locate them in the world of 'sheer coincidence’ or in some ‘generic, cultural heritage of the
Anglo-Saxon heroic saga’ that a genius such as 'Shake-speare’ of course 'would have known well”
Scholarly gatekeepers even might admit the congruities yet postulate their origins not in first-hand
awareness of the Beowulf maruscript but in that most convenient of source plays, the mythical 'Ur-
Hamiet," whose postulated author may have seen, may have heard, may have written’... However, as
any observer of the 'Shake-spearean’ critical industry could attest, i Laurence Noweii - master of
Litchfield - could be shown 1o have had any connection to the Stratford youth or to the school he is
postuiated 1o have attended, we soon would be wading in our piscatory hip boots in Hamiet-Beowulf
studies.

As for the youthful Oxford ever seeing the Beowuif story, | cannot imagine a futor such as Nowell not
at some juncture showing his pupil that poem — and telling the story — written in a hand from the days of
the first earls of Oxford. DeVere, many years later to be sure, recollected, and * am Beowulf® the Geat
{343 in Raffel} became "This is {/Hamiet the Dane” (V.1.250-1). In any event, DeVere's documented
proximity 1o the Beowulf manuscript adds an astonishing prelude 10 a virtuosity in letlers as tragically
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surpassing that, even as it shaped poets out of ordinary writers, shaped forever our language, i
entombed its author made him viclim o & "readiness” 10 wager he could "win at the odds” when the end
wouid come with that "fall at play,” the last dragon.

A FE N NAEN

« .retreating behind facades of scorn,
corternpt, indifference and quick dismissal.”

...uniess you are a hopelessly commitied Stralfordian, accepting 400 years of legend now solidified,
or petrified, into fact, you must surety wonder if the unfutored lad and sometime smail-time actor from the
couniry could possibly have been the author. Could he have had or acquired the author's gerius for
abstract thought, for poetry so magical it transcends time and geography, for the delineation of passuons
and emotions that equally transcend class. as weli as place and time?

Summing up a television program examining the claims to the authorship of Shagsper of Stratiord
and Edward deVere, the 17th Earl of Oxford, producer Al Austin said: "Those who believe De Vere was
Shakespeare must accept an improbable hoax as part of &, a conspiracy of silence involving, among
others, Queen Chizabeth herself. Those who side with the Stratford man must believe in miracles.”

Bui of the options and improbable as B is, the conspiracy of silence is easier (o acoept than the
miracle. It is surmised - but there is no proof of i - that the Stratford man attended the local grammar
school. Yet the author used a vocabulary of 17,000 words - twice as many of the well-educated Johin
Mitton. He also coined 3,000 new words from Latin and Greek roots.

Mark Twain, an early and eloguent doubter {who had probably never heard of Edward deVere), wrote
in a small masterwork of invective calted “Is Shakespeare Dead"” that what we know of his life is "an Eiffel
tower of artificialities rising sky-high from a very flat and very thin foundation of inconsequential facts.”
The reason we dont know more, Twain concluded, is that "he hadn't any history to record.”

The evidence for De Vere is ali circumsiantial, monumental but in the end still circumstantial (1§ fills
something like 800 pages in Charlton Ogbum's "The Mysterious Witliam Shakespeare.")

The mystery is frustrating but it is also infuriating. Orthodox scholarship has chosen almost totally to
ignore the possibility that an authorship question exists, retreating behind facades of scom, contempt,
indifierence and quick dismissal.

it is true that the eddy advocates of Francis Bacon in particular carried their search for hidden
messages encoded in the Shakespeare {exis 10 such exivemes as to invite ridicule. (They also did a
disservice 1o those who find serious philosophical resonances between Bacon and the author)

The exploration of the authorship question has been left, by default and necessity, 1o those ouiside
academia - in the United Siates, in the case of the Earl of Oxford, to Charlton Oghurn and {o Judge
Minos D. Milier and his wife, Ruth Loyd Miller.

(Excerpt from a column in the Los Angeles Times {2/8/90)
by Charles Champilin, Times Arts Editor).

LI IR B B B O

From TALK OF THE TRADE (5/14/90)
By
i.eonore Fleischer:

The Bard or Not the Bard? That is the gquestion taken up in a reprint from EPM Publications of
McLean, Va. says EPM's Peter Exton, ‘We have rescued The Mysterious Williarm Shakespeare: The
Myth and the Reality from the niins of Dodd, Mead & Co. Author Charlton Ogburn examines what we do
and do not know about three men; William Shakespere {sic] from Stratford; William Shakespeare, the
poet-dramatist; and Edward deVere, 17th Earl of Oxford, whose biographical profile matches that of
Shakespeare in many respects. QOgbum concludes, through stacks of circumstantial evidence, that
deVere is the tfrue identity of the Bard.

We are selling Mysterious William enthusiastically, but we've discovered something peculiar about
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the Shakespearean authorities who should be a part of its audience. They hate the book. We thought
serious scholars would value the thoroughness and detail, the culmination of more than many years of
research. Yet the opposite is true. The entrenched Shakespearean establishment seems to fear the
book.. They don't reject it as poorly researched or badly written. They reject it as impossible,
unfathomable, although they do not offer evidence that would silence Ogbum’s blasphemy. They have
been downright nasty, calling him and other Oxfordians "lunatics.™

* ok k ok ok ok

"A Freudian Oxfordian”
By
H.R. Woudbhuysen
{TLS April 20-26, 1980)

The problem evidently began early in Freud's life. A powerful influence would have been his teacher
TH. Meynert, a confessed Baconian. The pupil was sceptical that one man could have been sufficiently -
intefligent to have written both Bacon's works and Shakespeare’s, but there was clearly a real difficulty
here with the question of authorship and identity: who fathered the works? The answer was fo come
with J. Thomas Looney's book "Shakespeare” Identified in Egdward deVere, the 17th Earl of QOxford, which
was published in 1920, Freud read it twice, in 1923 and 1827, and to the distress of his English
foliowers, particularly Ermest Jones, was converted.  Although he was willing o talk abowt the subject
privately among friends and admirers, Freud did not reveal his new belief in print for some time.
References to it were made in a speech in 1830 when he received the Goethe Prize, but # was kept out
of the 1935 English edition of An Aulobiographical Study when its transiator James Strachey explained
the connotations the name Looney would have for English readers - Americans, however, were not
spared Freud's insight, Freud finally came ¢learn in a footnote to Moses and Monotheism and there is a
note of his belief in the posthumously published revision of An Qutline of Psychoanalysis of 1940.

Further evidence for Freud's conviction that all was not right in respect of the Stratford man's
authorship of the plays and poems has come to light in the form of four leiters Freud wrote to Percy Allen
in 1935-6. These are being sold by Southeby's in their sale of Continental and Russian Books and
Manuscripts, Science and Medicine on April 26. the best of the letters (the only one in German) is
expected to go for as much as {7,000, Alen was a keen Oxfordian who published his first book on the
subject, The Case for Edward deVere as William Shakespeare, in 1930 and followed it with another three
volumes arguing the same case in the next four years. He later became involved in spirit
communications with the playwright, the Earl and the Lord Chancelior. Freud found Allen's own theories,
among themn that the Sonnets are addressed o Oxiord's infant son, "recht phanfastisch® and felt that
Allen's methods of arguing and use of evidence were condusing and wrong-headed. Nevertheless, he
eagerly awaited and read Allerys books. The letters also show that at this time Freud on no account
wanted his views on the subject to be made widely public. The most interesting feature of this brief
correspondence is Freud's acknowledgement of how hard it will be to prove the Oxfordian theory and
make people believe in its truthfulness; "But”, he added on New Year's Day, 1936, "I am cordident that
the resistance against Edward deVere as Shakespeare will collapse at a time whern psychoanalysis is still
far from being acknowledged.” The reason why Freud refused to believe in Shakespeare's authorship of
his works, and found the resistance to the Oxfordian theory almost irritating, are intriguing. . The Allen
letters further document Freud's determination to believe that things are not as they seem.

d ol ok ook ok ok ok

THE LEARNED AND THE LOUT
By
Gary Goldstein

The first scene in act five of As You Like If has forever perplexed scholars: a character named
William is introduced only to be insulted and threatened, then walked away, never to return. The entire
short scene detracts from the dramatic coherence of the pastoral comedy.
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Oxdordian scholars Eva Turner Clark, in Hidden Allusions In Shakespeare's Plays, Percy Alien, in
The Case for Edward de Vere as Shakespeare, and Dorothy and Charlton Ogburn, Sr., in This Star of
England, have commented upon this particular scene in order 10 explicate what appears to be a ciphered
message from the dramatist that all was not right in his world.

Like them, | propose, first, that Shakespeare incorporated this particular episode ino As You Like #
to explicitly warn readers and spectators that a Wiliiam who has somehow become associated with this
play is not and was rot the author of the play. | also propose that the dramatist in the "Touchstone-
Witliam*® scene gives clues to his own identity -— that he is a high-born person with strong ties 1o Arthur
Golding.

Direct your attention io the lines: :

Touchstone: Give me your hand. Art thou leamed?
William: No sir. (V, i, 37-38}

Touchstone then delivers an allegory about water and glasses:

Then ieam this of me: to have is 1o have. For it is a figure in rhetoric that drink, being poured out
of a cup into a glass, by filling the one doth empty the other. (lines 39-42)

By comparing this excerpt from the play with a scene from Plato's Symposium, we can decipher part
of Shakespeare's message.

Agathon was sitting by himself at the bottom table, and cried out: Come and sit here by me,
Socrates, and let me, by contact with you, enjoy the discovery which you made in the porch.

 Socrates sat down and said: It would be very nice, Agathon, if wisdom were like water, and
tiowed by contact out of a person who has more into one who has less, just as water can be
made to pass through a thread of wool cut of the fuller of two cups into the emptier. If that
applies to wisdom, | value the privilege of sitting beside you very highly, for | have no doubt that
you will fill me with an ample draught of the finest wisdom. Such wisdom as 1 possess is slight
and has little more reality than a dream, but yours is brilliant and may shine brighter yet....
{Plato 37}

The metaphor of wisdom being passed Instantly, like water, between two vessels, is mocked both in
Plato and in Shakespeare, with the Elizabethan genius declaring that "to have [wisdom] is fo have [#
forever]” (line 39). But Shakespeare was doing more than mocking and pretensions of ignorant men.
Touchstone, representing the dramatist himself, accuses William of assuming his {the dramatists’)
identity: "’

For all your writers do consent that jpse is he. Now, you are not jpse, for 1 am he. {lines 42-43)

David Bevington, Phyllis Hay Horfon Professor of Humanities at the University of Chicago and editor
of Bantam Books 1988 edition of the Shakespeare piays, glosses "your writers” as "the authorities.” The
Oxford English Dictionary defines ipse as Latin for. "he himself, very” It is used as a pronoun denoting
“himselt, truly himself: it is also “a slang name for a kind of ale, quasi 'the very thing.” /pse originated
from the Latin term ipse dixit, itself a translation from the Greek, meaning "he himself {the master) said
"

Wiih the information at hand, we ¢an see that Shakespeare was stating, "even though ali the
authorities agree that you, William, are the master, | am saying you are not. 1 am the master.”

Other clues in this short scene highlight the vast difference in social status between William and
Touchstone. For instance, both Touchstone and William are described as "clowns,” a word the O.ED.
denotes as “clod, clot, lump, which hag been applied in various languages to a clumsy boor or lout.”
indeed, the word clown is synonymous with a countryman, rustic, or peasant {(O.E.D.} Despite this, the
clown, William, removes his hat before engaging the other clown, Touchstone, in conversation.

Why?

Shakespeare aleris us by showing how each addresses the other throughout the scene: Touchstone
uses "thou” toward William; William uses "sir® when speaking to Touchstone. Both terms were infused
with social standing in the feudal world of Elizabethan England. -

Touchstone: Is thy name William?

Williarn: William, sir.

Touchstone: A fair name. Wast [was thou] born i the forest here?

Williamn: Ay, sir, | thank God
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Touchstone: "Thank God” — a good answer. Ari rich?

William: Faith, sir, so-so.

Touchstone: *So so” is very good, very excellent good, and yet it is not, it is but so-so. Art

thott wise?

William: Ay, sir, | have a pretly wit.

Touchstone: Why, thou sayest well.

(Lines 20-28} -

As a pronoun, says the O.E.D., "thou" was "used farniliarly to an inferior, in contempt or insuit.” "Sir,"
on the other hand, in 16th Century or in modern times, Is used "as a respectful terrn of address to a
superior.” -

Shakespeare employed the same technique in the opening scene of Julius Caesar. the dramatist
directs our attention to the characters' social status immediately when Flavius and Marulius, tribunes of
the people, continually address commoners by their trade names and as "thou.” The commaeners, in tum,

“continually address their tribunes as "sir.” )

) Shakespeare further focuses our attention on Touchstone's suparior social status by having

- Touchstone mock William by using the word "gentie” in apposition to the word "thy" when he tells William
to replace his hat:

Willlam: And good even to you, sir. {He removes his hat) '

Touchstone: Good even, gentle fHend. Cover thy head, cover thy head; nay, prithee, be covered.
{lings 1517}

. The word "gentle" signified high birth and social station, according to the G.E.00., for the primary
meaning of the adjective when applied 1o people denotes "persons: wel-born, belonging to a family of
position; originally used synonymously with noble...” The word "thou," as previously indicated, denoted
the very opposite.

On the other hand, both characters are described as clowns, albeit one serves a royal master, the
other comes from and retums 1o a forest. Perhaps the dramatist felt that his true station in life had
devolved to that of a jester, forcing him to keep company with the like of such as this William, whom he
puts an a “thou" social level

The dramatist also provides us with topical clues conceming Touchstone's true identity, derived from
the etymology of the word “clown.”

The Oxford English Dictionary cites Arthur Golding as the sole literary reference In illustrating primary
and secondary uses of the word "clown” during the 16th Century. For the primary definition: a
countryman, rustic, or peasant, implying ignorance, crassness, or rude manners. Arthur Golding's
transiation of Ovid's Metamorphoses (1565). To the Reader, line 194: "The wise, the fool; the country
clown; the leamed and the Jout." For the secondary meaning: a man without refinement or culture: an
ignorant, rude, uncouth, ill-bred man. Arthur Golding's translation of John Calvin on Deuteronomy
LXXXVIE, 538 (1583): "Even such as have been counted the simplest clowns.”

The significance of this is important when one considers that, in the 0.£.0., “the quotations are not
mevely examples of the fully developed use of the word or special sense under which they are clted; they
- have also 10 illustrate its origin...” (O.E.D. Intro.) We can therefore assume that the playwright wanted to

direct our atfention to his ties to Arthur Golding. .
B The most likely candidate for this wouid be Edward de Vere, 17th Eart of Oxford, who was Golding's
nephew, Golding also was de Vere'e receiver (of his properties) and Latin tutor, and dedicated two books
1o his nephew. The first was in 1564, when de-Vere was 14 years of age, an English version of Justin's
previously untranslated Abridgement of the Histories of Trogus Pompeius; the second, in 157%, wa

“* John Calvin's Version of the Psaims of David. '

_ One of the Latin clues in this scene reinforce the symbolism of employing Touchstone as a stand-in
for Edward de Vere. The playwright has Touchstone declare to William: "Now, you are not ipse, for | am
= he." The English definition of the Latin word /pse — "he himself, very;" "himsef, truly himself;” “the very .
thing” — provides us with a muitilingual pun on the Ean of Oxford's patronymic, Vere. In plain terms,
Touchstone is saying to William: you are not Vere, the master, for i am he.
We are given a further clue of identity in the naming of "Touchstone.” A black stone related to flint, -
Touchstone was formerly used to test the purity of gold and silver. Hence, the gse of touchstong 1o
signify a test or criterion for determining the quality or genuineness of a thing -— in this case, determining
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the true identity of @ masler which Touchstone declares himself - and not William — to be.

tn addition, the dramatist derived the metaphor of wisdom as water directly from Plato's Symposium,
a book not knowr {0 have been published in £nglish during the playwright's lifetime. it tends o confirm,
rather than deny, Shakespeare's deep knowiedge of Greek literature in the original Greek.

For these reasons, it is likely the persons symboiized by Witiam and Touchsione in Act V, Scene | of
Asg You Like It are Wiliam Shaksper of Stratford-on-Avon, and Edward de Vere, 17th Earl of Oxford. The
formaer was a rustic who came from and returned o a forest (Arden), as did Shaksper of Stratford; the
latter, a man of high birth who knew Latin and Greek, was the nephew, private student, and dedicatee of
Arthur Goiding, and who was considered by his literary peers in blizabethan times to be & master
playwright, "the best among us for comedy™ Edward de Vere (Meres).
ENDNOTES
1. Shakespeare, William. As You Like it. New York: Baniam Books, 1988. kd. David Bevington, Page 82.
2. Plato. The Symposium. London: Penguin Books, 1987. Trans. Waller Hamilton. Page 37. This
classical source was discovered by Dorothy and Chariton Ogburn Sr. See This Star of England. New
York: Coward McCann, 1952, Page 1,004 footnole.
3. Oxford English Dictionary. New York: Oxford UP, 1988.
4. Opeit. Page XI. '
5. Meres, Francis. Palladis Tamia. London, 1588,
{¢) Copyright Gary Goldstein 1980
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DID QUEEN WRITE SHAKESPEARE'S SONNETS? "

Who wrota Shakespeare? That question has bedevited a cerfain comimunity of people since the mid-
19th century. Among the strongest contenders in the melee, each with his own champions, are Francis
Bacon and Edward deVere, the 17th Eari of Oxford, poet and patron of the ans.

But a new computer program deveioped by mathematician Robert Valenza of Claremont McKenna
College in California advances an uniikely entry in the Shakespeare sweepstakes: Queen Elizabeth |,
whose known poetic output consists largely of translations of the Psalms.

Valenza's new technique, calied modal analysis, was put 1o work in the course of a 3-year project
carried out by Ward E. Y. Elliott, professor of politicat science at Claremont.  Elliott claims his study
invoives the most comprehensive computer-based testing yet of the various "claimanis” 1o the mantle of
the Bard. -

Aided by a grant trom the Sioan Foundation, Efiolt and Valenza buill on the work of satisticians
Ronald Thisted of the University of Chicago and Brad Efron of Stantord Universily, who during the 1870s,
developed techniques based on the frequency of word use to clarity issues of lterary authorship.

In the first 2 years of the 3-year study, researchers applied a variety of additional tests comparing
elements of Shakespeare's poetic style with those of 12 authors, including Bacon, deVere, Christopher
Marlowe, and Johin Donng. DeVere came out way shead of the others, Elliott says.

— _ But that was before Eliiott appiied Valenza's method, which he
advocates as a "touchstone” for resolving guestions of authorship.

s A instead of simply counting the frequency of stylistic usages, modal
p > T n analysis seeks o measure "structural relationships” among a set of
et ’ AN selected "keywords.” Using that technique which "has been
Shakespoare versus Oxford. Among fhose T MArkably effective in distinguishing Shakespeare from non-
wha bislieve "the man from Stratiord” coutd Shakespeare poems,” according to Elliolt, deVere merged "badly
E”éﬁfd“ﬁas‘”ﬁiééli;‘?ﬁ;ﬁ: ?;;f:ﬁfée wounded.” The Virgin Queen came out ahead ot the rest.
most fikely contender. And what does all this say about the validity of computer analysis
From the cover of The Mysterious Willlam of literature? Elliott says such methods are "very good at disproving
Shakespeare by Chariton Ogbum (distiduted o sherahip," akthough possibly not so good as proving it.
by EPM Publications fnc., Mcl.ean. VA, 1984). A Column i SCiENCE,yVoi. 248 (1990) by Constance Holden.”

A reporter on a newspaper in Wooster, Mass. phoned and asked me to comment on tdiolt's
research. After first indicating that | did not speak for The Shakespeare Oxford Society, | reporied:
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In the first place, Professor Elliott's computer-analysis can never prove or disprove whether Will,
Shakspere of Stratford either wrote or did rot write the works because that Stratford man lett no writings
whatsoever except six excreable signatures and, possibly, the four fine doggers! on his grave marker
which, in fact, bears no name. As for his 57 straw men ard women candidates, most all are ludicrous,
such as Ann Hathaway. Cardinal Wolsey, Mary, Queen of Scots and Oueen Elizabeth. Furthemmore,

- Francis Bacon, Christopher Marlowe and the 6th Earl of Derby have had some respectable following but
all of them have been decisively ruled out by crucial factors, Edward deVere, 17th Earf of Oxford, is the
. only candidate whose character, life and literary output fits the authorship very nearly as hand in glove.
Professor Eiliott has, therefore, not made any contribution to resolving the Shakespeare authorship
guestion but only confused those who are not familiar with the findings by scholarly research for over 150
years.
Morse Johns_on
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TO THE EDITOR

While going through my file of old theater programs recently, | came across one for "Twelfth Night"
as presented at the old Ford's Theatre in Balimore, The stars were Helen Hayes as Viola and Maurice
Evans as Malvolio — a glorious and immortal partnership.. my memory... places the date sometime
during the first quarer of 1941 — 21 years after the publication of J. Thomas Looney’s book and 11 years
before the first of the Ogburn books., . .

WHO WAS mE/\ G. Hammond Rever
SHAKESPEARE? .

o CHith A polapies ?;a.: Schralars}

‘Who was Shakespeare?® You answer, "Why dor't be sillyl He was the greatest genius that ever
fived. He gave us 'Hamlet, "The Merchart of Venice," "A Midsumrmner Night's Dream.” 'The Taming of the
Shrew,’” Thal's all we have to know about him! Umph!" {You stick your nose up in the air at this pointl)

That is undoubtedly the intelligert way to think of a writer, The fact that he has wriiten great works,
and through these great works and brillignt mind has permeated, effusing its brifliance to the reader, is a
sufficient acquaintance.

But we're not so intelligent and are the kind of queer ducks who want to know something about the
person William Shakespeare ... And what do we find out about him? Bomabastic arguments, bickering,
and more arguments. Scholars ¢an't agree on his identity. The orthodox view is that William
Shakespeare (1.e., Shakspere} of Stratford produced the Jiterature with which he was credited. He was
- the same William Shakespare {Le., Shagspere} who married Anne Hathaway when he was nineteen and
.she was twenty-four years of age.

The oppesing point of view shouts that all the great works attribuled to the genius of “William
Shakespeare” were aclually done by Edward deVere, Severteenth Earl of Oxford. The theorists prove
their point hy claiming that when Edward deVere died, there was an immediate arrest of Shakespearean
publication, even though Willkam Shakespeare (i.e., Shakspere) lived for twelve years following the death
of DeVere. The reformed theorisis prove that "Shakespeare® was Edward deVere through many strong

- means, First of all the evidence of deVere's lyric poetry could not be identified from that of "Wiliam
Shakespeare.” The biological evidence coincides exactly to that of "Shakespeare.® Chronologically they
are the same. The posthumous evidence tallies exactly with deVere's. They conclude that he must have
been aman of the higher aristocracy, a man with Feudal connections, of superior education, a foliower of
sport, & lover of music, loose and improvident in money matters, doubtful and somewhat conflicting in his
attftude toward women, of probably Catholic leanings, but touched with skepticism. All these things
Edward deVere was, but Shakspere wasn't. The creation of "Shakespeare” which doubtless refliects in
some measure his own philosophy and personality express so fully the background and philosophy of
deVere, that the "reformers” are completely convinced that "Shakespeare” and deVere are one.
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feAtier reading Gary Goldstein's excellent articie on Edward de Vere's rHebrew - in Whieh he
pointed to saiah 29 as the probable source ot The Tempest {(not only its name but “is entirety in order to
properly interpret the meaning of this most unusual play™ ~ | was led fo try my hand at an exercise
which Stratfordians have made an ariform: conjecture.

At the time that Oxford was writing The Tempest he must have sensed that death was near and that
this wouid be his last chance to strike out at those in the Court society who had succeeded in robbing him
of property, reputation, and — perhaps most of all — the acknowledgement that his was the genius of
Shakespeare. He must have been damned mad about it. He would right the wrongs in fantasy.

So in Isaiah he found the thrust for what has been described by Coleridge and others as higs most
imaginative play. He saw not only Arigi as his avenging spirit, but he saw himself {as Prospero) assigned
the omnipotence of Isaiah's enraged Jehovanh:

"I have bedimm'd,” says Prosperd in Act V, "the noontide sun, call'd for the mutinous winds, and "twixt
the green sea and the azured vault set roaring war: 1o the dread rattling thunder have | given fire, and
rifted Jove's stout oak with his own bolt: the strongbased promontory have | made shake: and by the
spurs piuck'd up the pine and cedar: graves, at my command, have waked the sleepers, opened, and let
them forth by my so potent art."

ts that not the sound and fury that one hears in Isaiah 30 in the “glorious voice" of a Jehovah who
“will slow the lightning down of his arm, with the indignation ot his anger, and the flame of a devouring
fire, with a blast, and tempest"?

As to the Prosperc speech in Act V, there are critics who say it's a paraphrase of Medea's prayer in
Book VIl of Ovid's Metamorphoses. The simitarities are strking. And why not? Everybody knows that
QOvid was one of Shakespeare's favorite sources. Even so, the Strafford favorite sources. Even so, the
Stratford advocates need to be reminded from time to time that the noted scholar who transiated Qvid's
Metamorphoses tor the Elizabethans was Edward de Vere's uncle, Arthur Golding.

fn the end, Jehovah has mercy on his enemies and Prospero, satistied that he has made his point,
tinds peace with his brother and renounces his art - in words which some have suggested as Oxford's
tarewel to the stage:

And deeper than did ever plummet sound
{1 drown my ook,

This point is beautifully articulated, of course, by Charlton Ogburn in his book, The Mysterious
William Shakespeare. For example, on page 763 he writes:

But above all in The Tempest, the dramatist recognizes that the time has come when he
must make an end. Prospero forswears his magic and releases Ariel. In the Epiiogue that
he delivers the dramatist addresses his audience for the last time:

Now my charms are all o'erthrown,

And what strength 1 have's mine own,

Which is most faint.

There are Stratiordians who call The Tempest an "upbeat” ending 10 Shakespeare's stage career.
Upbeat is hardly the word that describes the play's Epilogue. But then, as Charlton Ogbum would be the
first to tell us, Stratfordians have some difficulty in believirg that Shakespeare was dying when he wrote
il. '

Gene Williamson

ok ok ok ok ok A

EVERY WORD DOTH ALMOST TELL MY NAME
By
Peter R. Moore .

This article follows 1wo earlier pieces, "The Rival Poet of Shakespeare's Sonnels” and "Dating
Shakespeare's Sonnets 78 to 100.” These showed that Shakespeare's Rival was Robert Devereux, Earl
of Essex, they confirmed the case for Henry Wricthesley, Earl of Southampton, as the friend to whom the
first 126 sonnets were addressed, and they showed that sonnets 78 10 100 date from 1597 1o 1599.
These points are made without regard to the Shakespeare authorship controversy, which we now will
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enter.

The Sonneis are Shakespeares only direct aulobiography; indeed, aside from two short formal
dedicafions, they are his only surviving utterances in the first person. They are passionate, tormented,
somelimes sordid, occastonally reticent {see Sonnets 33 and 88), and are manifestly heartielt. They are
-the ultimate fusion of intense emotion and poetical skill, and they ought to form the centerpiece of any
biography of their author. Ofhers have written eloquently on why the Sonnets make no sense as the
testament of William Shakspere of Stratford, but do fit what we know of Edward de Vere, Earl of Oxford.
“That this is g0 is testified to by the silence, variously glib, stony, or embarrassed, of orthodox biographers
‘when they come to the Sonnets. This ardicle will not present a full discussion of the Sonnets and the
Oxford authorship theory, but will be limited to specific points that have come out of my research. The
first two items were omitted from my first two articles, as the latter were purposely kept independent of
the authorship controversy.

My anticie on the Rival Poet listed fourteen reasons for Essex, but there is a fifteenth that relates to
Oxford and also to the matter of dating. Sonnet 85 says that Shakespeare "holds his rank before” the
‘Rival {ine 12}. This passage has a clear surface meaning about love, but can also be taken as an
‘allusion to certain events at the end of 1597. In October of that year, Queen Elizabeth elevated her Lord
‘Admiral, Howard of ffingham {victor over the Armada and co-commander at Cadiz) o Eari of
Nottingham, which made him the junior earl, close behind Essex. But his office of Lord Admiral {as well
'as a new office, Lord Steward} gave him precedence of all earls save Oxford, the Lord Great
Chamberlain. Essex was infuriated by this relative demotion (as the Queen undoubtedly intended), and
s0 he claimed sickness and refused to attend court, councll, or Parliament until he was made Earl
Marshatl in December. The journal of the House of Lords therefore recorded that on January 11, 1598,
Essex "having been created Earl Marshal ... took his place according o his said office, viz. next after the
Earl of Oxon, Chamberlain of England, and before the Eart of Nottingham, Lord Steward and i_ord
Admiral." Thus Oxford "held his rank before” Essex.

My article on dating discussed Lord Burghley's character and Mastership of the Court of Wards, and
noted that the octave of Sonnet 94 describes him with a remarkable balance of animosity and respect. R
aiso pointed out that £ssex and Southampton had been his wards, but, of course, Oxford too had been
his ward, then became his son-in-law, and, from his point of view, had cause o resent Burghley. It is
difficult to see why Will of Strattord would care, know, and dare enough 1o wiite those eight lines (besides
satirizing Burghiey as Folonius in Harrdef), but it is clear why Oxford would do so.

In Sonnett 122, Shakespeare apologizes for giving away some “tables” presented 1o him by
Southampton, which are also called "tallies thy dear love to score™ (1. 10}; Southampion is assured that
Shakespeare has retained their contents. The standard Stratfordian explication of this sonnet is truly
bizarre. We read that the "tables” are a commonpliace book, a blank notebook in which people in those
days jotted down virtuous, wise, or clever thoughts, savings, or fragments of fiterature for fiture mental
and moral profit. As for the "tallies,” the experts call this a reference 10 notched sticks used to count the
score in an alehouse or to record debts among the unlettered. In other words, Shakespeare, apologizing
as gracefully as he can for parting with a notebook filled with the Ear of Southamplon's profoundest
thoughts, likens the book to the 10U of an illiterate or a drunkard. One hardly knows whether fo laugh,

¢y, or declare that we are beginning to get at the cause of the occasional quarrels beiween the Bard and
“the Fair Youth. As was pointed out some years ago, the only way o reconcile Shakespeare’s equation of
Southampton's "fables” with scoring tallies is by considering it as a reference to the ornamental sheets
used to tally scores in a fournament, As it happens, Southamplon and another ear were the top
performers in King James’ 1604 Accession Day Tournament. For Southampton to present his scoring
sheet 10 Oxford, an undefeated toumament champion in his youth, seems quite appropriate. And Oxford,
by then three months from death and perhaps no longer enamored of chivalric prowess, might have
given the gift away.

As we have returned fo consideration of dates, | will remark that Sonnett 111 can be quite plausibly
dated o late 1803, but the argumenis are 100 lengthy for this article and will be presented in another
issue of the Newsletter,

Next, we should consider four sonneis, numbers 117 119, 120, and 126, that seem {0 allude fo

~evenis of February 8 and 18, 1601, On the former date, Essex anhd Southamplon altempied a coup that
faited, and they surrounded that night. On the latter date, they were unanimoustly convicted of freascn by
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a jury of twenty-five peers, the senior one of which was Oxford. A bit of background information is
needed 10 understand how the verdict may have affected later relations between Oxford and
Southampton.

first, Essex and Southampion were manifestly guilty of treason, and the judges and prosecutors
easily destroyed their legalistic altempts 1o justify their actions. Also, impariiaiity of judges and jurors, the
right to counsel, the rules of evidence, and other legal niceties were either nonexistent or were scrapped
during treason trials in that period. A suspected traitor might ciear himself during the pretrial
investigation, but if the case went to court then guilt had already been determined; the trial was a public
display of the wickedness of the accused and the power of the government. No Elizabethan freason trial
produced any verdict but guilty {though there was one acquittal under Elizabeth's not 100 compstent
sister Mary, while another occurred right at the state of James’ reign}. Also, 4 unanimous verdict was
necessary to convict a commoner, but only a majority was needed to convict a peer. Finally, the siuation
facing Southampton was quite different from that of Essex. The latter was the leader of the uprising, his
third serious offense in as many years, and had let himself become politically isolated, so that no
important people were likely to ask the Queen to show him mercy. On the contrary, the most powerfui
man in England, Sir Robert Ceck, wanted him dead, while other major figures like the Earl of Nottingham
were his enemies. But the rebellion was Southampton’s first maijor offense, he was a follower rather than
the leader, he was liked by many influential people, beginning with Cecil, and despite his twenly-seven
years and three campaigns, he was considered young and not fully responsible for his actions. In
addition, he and Essex both claimed that their Hves were threatened by their enemigs. and that they rose
up in self-defense. This plea was nonsense in Essex's case, but was partly true for Southampton. His
enemy Lo Grey {a member of the jury} had altempted to slaughter him in the Strand in January and
was punished with three weeks in jai. In shori, Southampton had no chance of acquitial but did have a
good chance of escaping execution.

Now we must consider the situation of a juror whoe wished to save Southampton. B the juror argued
_and voted for acquittal, then Southampion would have been convicted by 4 vole of twenty-four to one, the
furor would have failed in his duly to Queen amd couniry, he would probably have been imprisoned for a
while {as happened to the jurors who acquitted Sir Nicholds Throckmerton in Cueen Mary's reigny, and,
above all, he would have forfeited every ounce of credit with the Queen and Cecil. The only rational
course was to vote for conviction and then join those pleading with the Cueen to spare Southampton.

if Southampton was the Fair Youth, if Oxford was Shakespeare, and it the latter behaved as has
been suggested during and after the trial, then what should we expect of later relations between the two?
Southampton must have realized that Oxford took the only sensible course and helped to save his life.
But emotionally, Southampton couid not have completely forgiven those who voled, not so much for his
death, as for the death of his hero Essex. After the trial, Essex's bravado was broken by his chaplain
who insisted that Essex could not die in a state of grace uniess he condessed and repented his crimas.
Essex did so, and accused his sister and his closest toliowers of pushing him info rebellion; this was also .
true of Southampton, but with him dlone Essex kept faith. We should therefore expect that later relations
between Oxtord and Southampton would be uneasy and scarred by unhealed wounds, and this is
precisely what we find in some of the final sonnets.

Sonnet 126, Shakespeare's envoi, presumably aliudes 1o the Essex uprising and Southampion's
imprisonment by saying that the Fair Youth *hast by waning grown® {1. 3.). More signiticartly, Sonnst {17
pleads "But shoot not at me in your wakened hate” (1. 10), which plausibly describes how Southampton
may have felt about a friend who voted o condemn Essex. In Sonnet 119, Shakespeare is stili dealing
with the wakened hate in general terms. "What potions have | drunk of siren tears/Distilled from imbecks
foul as helt within ... 8tilf losing when | saw myself to win/What wretched errors hath my heart committed”
{11. 1-5). But Sonnet 120 gets much more specific on the same theme:

That you were once unkind befriends me now,

And for that sorrow which | then did feel

Needs must | under my transgression bow,

Lnless my nerves were brass or hammered steel.

For if you were by my unkindness shaken,

As { by yours, y'have passed a heft of time,

And |, a tyrant, have no leisure taken
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To weigh how much | suffered in your crime.

O that our night of woe might have remembered

My deepest sense how hard true sorrow hits,

And soon 10 you, as you 1o me, then tendered

The humbile salve which wounded bosoms fitst

But that your trespass now hecomes a fee;
WMine ransoms yours, and yours must ransom me.

What earthly reason could Shakspere of Stratiord have had tor writing such a poem to the Ear of
‘Southampton, particuiarly fine 57 But it is obvious why the Earl of Oxford would have writfen it, especially
Jing 5. -

Let us now consider some implications. The author of Shakespeare's Sonnets was intimate for a
period of years (! would guess about ten) with the Ear ot Southampton, whom he freely criticized, as he
criticized Lord Burghley, and actually challenged the Earl of Essex. He wrote sonnets like 85, 117, 149,
and 120 that defy elucidation under the Stratlord theory, but which are easily explainable if Oxford wrote
them. And, of course, the foregoing sentence also applies to sonnets like 125 which have been
‘discussed by others. We also have some plausible dates for the later sonnets: March or April 1803 for
Sonnet 107, late 1603 for Sonnet 111, and April 1604 for Sonnet 122. It rather looks as if Sonnet 126
was written on a deathbed around June 1604.

As it came to me that Sonnets 78 10 100 were written around 1598, | naturally tried to find out what
Oxford was doing that year. But, save sitting in Parliament in January, his recorded life is an irritating
blank. Yet it is otherwise lor our triend trom Stratford; we do know something of his activities {even
including threats from the Rival Poet), and perhaps Shakspere's advocaies can stil save the day. In
February 1598, as Shakespeare was penning his touching farewell o Southampton in Sonnet 87,
Shakspere was being cited in Stratford tor hoarding grain in time of famine. Feelings against the
hoarders were so strong that one Warwickshireman prayed that "my Lord of Essex” would hang them at
their own doors. Doubtless {fo use a tavorite Strattordian word), the Rival Poet was contemnplating
revenge.

L B B I

From Gary Goldstein, Publicity Chairman:

K.C. Ligon's piay, The isle of Dogs - a play about Oxford, - which won the 1989 Deep South Writers
Conference Award, will have a reading by actors in Boston in June. Chares Boyle is sponsoring the
reading.

John Nassivera's play, All the Gueens Men -a play about Oxford -, will be given a workshop
production by the Pasadena Playhouse in California this autumn, in conjunction with the annual meeting
of the Shakespeare Oxford Society.

Dom Saliani, a high school English teacher in Calgary, Canada, is preparing poetry textbooks for
Canadian high schooi students in the 10th, 11th and 12th grades. He is including one ot Oxford's poems,
"It 1 Were a King,” and one of his portraits. In the teachers’ guide accompanying the textbooks, Saliani
addresses the Authorship Question, summarizes the Oxfordian position, and provides an Oxiordian
hibliography for future reterence and reading.

Hank Witternore, author ot an upcoming biography of Ted Turner, is conducting research tor a
historical novel on Oxford.

A reporter in the London Bureau of the Wall Street Journal informs me that she recently presentad
fer editors with a story on Oxford and was turned down because her editors had already seen 100 many
stories on Oxford in the media.

Charlton Ogburn was told by the writer of the movie, The Elephant Man, that he intends 1o write a
screenplay on the Earl ot Oxiord.
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TOWN MEETING TO EXPLORE SHAKESPEARE'S IDENTITY

The Shakespeare Oxford Society, in cooperation with the North Carolina Shakespeare Festival, will
sponsor a Town Meeting on the identity of William Shakespeare on Saturday, August 4, at 2:.30 p.m. in
the High Point Theatre, High Point, North Carolina. :
Dr. DK Fosso, writer and poet, who has taught Shakespeare 10 a generation of college studenis at
Wake Forest University, will present the orthodox Stratford position. Joseph Sobran, author, syndicated
columnist and senior editor of the National Review, will present research supporting Edward deVere as
the author of the Shakespeare canon. Chartton Ogburn, if physically i, plans fo be present.
The Board of Trustees of the Shakespeare Oxford Society, which will meet in High Point August 3 - 5, will
atiend a Friday evening performance of Harnlet which will open the Festival's 1990 season. All SOS
members are invited to join the hoard at the Friday evening performance, also for a Saturday luncheon at
12:30 p.m. which will be followed by the Town Meeting. Luncheon and play tickets will cost a total of $27.
The Town Meeting will be open to the public without charge. '
The weekend activities will center around the Radisson Hotel in downtown High Point which is giving
SOS members a special rate of $54 per room. Reservations may be made by cafling 1-8060-333-3333,
identifying yourself as a SOS member. Reservations for the play and luncheon may be made by writing
Trudy Atkins, 20 Forest Lake Circle, Greensboro, NC 27407: telephone: 1-919-299-0418. Deadline for
reservations is July 25.
1990 ANNUAL MEETING
Exciting plans have been made for the annual meeting of the members of The Shakespeare Oxford
Society 1o be held on October 26, 27, 28 in the Doubletree Hotel, 199 Los Robies, Pasadena, Caiif.
(Special room rates: $89 single, $95 double, $10 exira for additional person} Hegistration fee: $35.
Program and additional information and registration forms will be carried in the Summer Newsleter to be
naited on September 20.
"l...would entreat thy company
To see the wonders of the world abroad®
A two-week tour of Oxford country will take place in the Spring 1991, specific dates 1o be given later.
Cost between $2,000 and $2,300 if 40 persons sign up. We will engage the services of WITTE TRAVEL
CO. of Grand Rapids, a firm which has been taking special interest groups to Europe for the last 20
years.
Places fo visit that have aiready been suggested:

Wesiminster Abhey Hampion Court Place Burghiey House The Tower of London
The inns of Court Billesley Hall Wwindsor Castle Bosworth Field

The Stationer's Co. Hatfield House Site of Wivanhoe

Foundations of Rose & Gighe Theaters . Hedingham Castle {open only May-Oclober)

If you are interested piease contact Edith Duffy by May 30, 1990 at 2732 Dogwood Rd., Durham, N.C.
27706
JOIN SHAKESPEARE OXFORD SOCIETY AND RECEIVE QUARTERLY NEWSLETTER
The purpose of the Shakespeare Oxford Society is to document and establish Edward deVere, 17th Earl
of Oxtord {1550-1604) as the universally recognized author of the works of Willlam Shakespeare. Each
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NEWSLETTER
; SUMMER,
7& SMMM 0W sm VOLUME 2:5?29&0. 3

105 West 4th, Street, Suite #819, Cincinnati, Qhio 45202
Morge Jolmson, Editor

1o the Readers:

I have always found that few, if any, will open his or her mind to the case for Oxford urtil that person
begins to have continuing doubts about the traditional atiribution. Those doubts can certainly be, and
have been, generated by such a comprehensive coverage and analysis of all pertinent evidence and
assumptions as Chariton Ogburn's The Mysterious William Shakespeare. But t0o few can be inspired o
read such a lengthy, albeit fascinating and brilliantly written, book, Recently, however, | realized that the
materials set forth in two chapters of that book - "The Myriad-Minded Man of the Renaissance | and 1" -

- in and of themselves can convincingly inculcate doubts. | have therefore written an article which is
contined almost entirely to the materials in those chapters, somewhat abbreviated and somewhat
supplemented, which have been both deduced and affirmed by Stratiordians and irrefutable facts which
are relevant thereto.

it incorporated with the other contents in a Newsletier, this article certainly wouid not have the
undiverted impact and be as easily duplicated and circulated as it would if printed separately. | have
therefore printed this Newsletter in two seclions. The elementary commentary in the first paragraph of its
Pretace Is to orient uninformed readers.

Modesty aside - 9/10ths of the article, however, consists of quotations from others - , | hope Members
of the Society will agree that Vol. 26-B could open up many minds as to the validity of the anti-
Stratfordian position. For those who do, may | recommend and yrge duplication and clrculation by
person or mail to professors, teachers, students, playwrights, actors, directors, critics, magazine and
newspaper editors, et al.

it might induce some Stratfordians to recognize that their illusions have been perpetuated to justily
their prestige as responsible scholars. Andrei Sakharov provided a noteworthy example, An asticle in
the New York Review of Books (8/16/90) reports that he had written to his wife about the death of Stalin,
"] am under the influence of a great man's death. | am thinking of his humanity,” and that he "had thrust
aside all political doubts to help the Soviet Unlon build ifs first thermo-nuciear bomb.” The articie then
quoted from Sakharov's Memoirs:

I can't fully explain it - after alj, iknew quite enough about the horrible crimes that had been
commitied...But 1 hadn't put the whole picture together, and in any case, there was still a fot |
didn't know...but above all, | felk myself commitied io the goal which | assumed was Stalin's as
well, .after a devastating war, fo make the country strong encugh to ensure peace. Precisely
because | had invested so much of myself in that cause and accomplished so much, | needed,
as anyone might in my ciroumstances, 1o create an illusory world, to justify myself,
"Shake-speare & Co."
Reviews of Current Oxfordian Books
by
Tom Goft

My pumpose here is, first, to provide brief reviews of recent Oxfordlan books which SOS members
may have seen pubiicized but not methodically described in bibliographical terms; and, second, to
introcuce a new book from the pens of two of our own "bending authors.™ The hope is that members will
be encouraged 1o decide which of these purchases is most worthwhile for school English departments;
for personal reference; and for special or general collections. All of these titles are at least
commendable; and in acquiring them, the purchaser need only be govemed by considerations of budget
and probable readership.



Chariton Ogburw's The Mysterious William Shakespeare (Dodd, Mead & Co., 1884, now distributed
by E.PM. Publications, 1003 Turkey Run Rd., Mcl.ean, VA 22101) may need no introdugtion; hut in case
any new Oxfordian has riot yet read the book, | urgently recommend it. At 882 pages in hardcover
{$25.00 plue $3.00 postage), it is the strongest one-volume statement of the case for the “strange,
difticult, contradictory” Edward de Vere as the real "William Shakespeare.” By and large, Ogbum’s
advocacy of de Vere occupies the book's second half; equally important, the first half states the case
against the grain-hoarding, mean-spirited, rustic Shakespeare of tradition {and a thousand academic
livelihoods), Writes Ogbum, "Surely it is a supreme irony that the outstanding works in the Engfish
language should be aftributed fo a man whose record contains nothing to courter the inference to be
drawn from it that he was of limited literacy at best.”

Giving us all the particulars of so damning a record, Mr, Ogburn then turns to de Vere's astonishing
life story: the odyssey of the eccentric yet purposetul genius who, as 17th Farl of Oxford, was for much
of his career the holder of the proudest title — sbort of Elizabeth’s own — in England. Though evidently
commissioned by the Oueen to write the exalted plays that fortified England's resolve in moments of
crisis, de Vere was also endewed {# mixed blessing) with his own Hamlet's satirical keenness, and with
some of the forthright bluntness of King Lear's Kent. Such qualities — especially when combined with his
playwright's imagination — made Oxford seem dangerous to his powertul rivals about Elizabeth's throne
(particularly the cratty Cecil family). Added fo his contemporaries’ suspicions were the rigors of a social
code forbidding Oxford and other nobles to take credit for their works of drama and poetry.

Thus it is, says Ogburn, that for all the gratitude owed the real Shakespeare oven in his own day —
for all his patriotism and sumpassing art — "Everything falls into place...if we take it that in 1597 the
persons in whose hands the matter rested decided that the authorship of the plays we know as the
world's greatest would be lastingly concealed; that they would be...credred to the William Shakespeare
[Oxford’s chiosen pseudonym] who had dedicated Venus and Adonis.. 40 the Earl of Southampton [1598);
and that the idea would be floated that William Shakespeare was the peace-threatner, tax-evader,
theatrical functionary, and possible play-broker Will Shakspere [Ogbum spells the name as it is rendered
in Strattord’s burial register].”

Mr. Ogbum’s book holds the reader spelibound with the help of its magisterial — yet relaxed and
intimate — style; and the craftsmanlike prose yields moments of near poetry {({Of the ambitious explorers
who made Elizabeth's reign an age of discovery,] "Some set their sights on lands where monuments of
classical antiquity measure the heights of achievement men once had scaled, others on perilous shores
of storied wealth beyond seas scarce acquainted with Western keels”). The author is ideally suited to the
matenal, given his background as Shakespeare critic, novelist, intelligence analyst, naturalist, military
historical ( The Marauders), and {above all, perhaps) gifted popularizer of infricate subjects. This work is
an essential purchase for high school and college English departments with keenly interested
Shakespeare students; it is also an indispensable aid to further research in the topic, and a must for
general or special {Shakespeare authorship) collections in public tbraries,

Now for the paperback abridgement. Mr. Ogbum's qualities are still to the fore in Lord Vere's skitkul
and scrupulous British edition, The Mystery of William Shakespeare (17.99 or its equivalent in U.S.
currency, 778 pages, Sphere Books, 27 Wrights Lane, London W8 5727, England). Few cuts have been
made in the genuine substance of the book; an appendix on the search for Shakespeare’s lost
manuscipis, the scholarly listing of citations, and portions of the prefatory matenal have been dropped.
{My guess is that students consuiting the bibliography, which appears to thave been refained intact from
the original edition, will occasionally find a given source treating matters fully covered only in the
American hardcover; but this assumption needs testing.) Absent from the paperback are the concise {but
optional} alicized previews of the material ahead which began each chapter in the Dodd, Mead version.
Particularly meditative chapter endings have been reduced or dropped, and the neatly judged excisions
have occasionally permitted telescoping two chaplers into one.

The paperbound is most sharply reduced in the wealth of anecdotal comment — a feature of the

2



original — on the Oxford (and anti-Stratiord) theory's troubled passage through the groves of academe.

I's easy to see why Lord Vere {now Earl of Butiord) and Mr, Ogbum chose, when considering those who

read as they run, to omit the personal polemics from the British edition (some reviewers had felt such

passages slowed the presentation of the Oxford case itself), but for me, Ogbum’s historical rehearsal of

the authorship dispute is an illuminating counterpoint to Oxford’s own dark confrontations with Tudor
bureaucracy. _

: Nevertheless, this is a most admirable abridgement; we really only need regret, perhaps, the loss of
-~ a few extended object lessons (Spenser, Lyly, otc.) in Elizabethan researchers’ thoroughness {and
 consequent success) at probing archival sources for biographical informatlon on the Stratfordian’s
-.contemporaries — yei finding nothing whatsgever of the remotest literary consequence in Wi
- Shakspere's Hfe records. The point, however, is still adequately conveyed, despite the Ioss of this
material. The other omission of substance is in the statements of rival authorship cases, item by item, for

the karl of Derby and others (though these have been adroitly summarized). ' : '

Most of the hardcover's illustrations (black-and-white, but quite goed even when reproducing color
“ originals) have been kept, and they survive the transition o paperback pretty weil. The print is
- acceptably large and clear, and the sheer speed of delivery by Sphere Books, in my case at least, was
~ astonishing. The cover illustration, depicting a First-Folio style "Droeshout” Shakespeare — but
“ obvlously in maschera, hoiding up a lorgnette-iike false face - is a delight. An essential buy, particularly
" for collections with smaler budgets who can afford a condensed Ogburm, but with the assurance that the
book's vital core is still intact. Oxfordians who will, "Then brook abrdgement, and your eyes advance®
towards this worthy purchase! -

in making this case for Oxford, not only has Charlton Ogburn marshalied the incontrovartible exhibits;
he has arranged them to point the way for future scholars. He touches, for example, en Shakespeare's
skill— even in relatively crude early efforts such as The Comedy of Errors and Love's L abour's 1ogt — at
adapting the ltalian commedia def'arts to his needs. Whence came this ltalianate education? Certainly
Shakspere's known career bears no trace of the “iong foreground somewhere” {Emerson's words to Wakt
Whitman) that must have been the playwright's. Ogburn discloses much of Oxford’s "foregound,”
demonstrating that the-de Vere theory may help us account for more than merely those poems and plays
named as "Shakespeare's” by contemporaries. Are Golding's Metamorphoses, Brooke's Homeus and
Juliet, the uncredited Famous Victories of Henry the Fifth, and A Hundreth Sundrie Fiowres, just
Shakespeare's "sources” or “influences?” Or are they his juvenilia?

Ogburn's analysis of these works indicates at least that If Oxford did not write them in their entirety,
he sponsored, contributed to, assembled, or lent actual and spiritual guidance in behalf of them: exerting
demonstrable ascendancy over any of the named authors involved. Sometimes, too, his physical

‘presence at the creative locele and the unmistakable signs of youthful artistry and impulsiveness are
‘tantamount to Edward de Vere’s own sign-manual. And recently, two Oxfordiang have stepped
confidently forward to extend Ogburn's bold researches in hitherto almost uncharted realms of
identification.

As if taking their cue from Ogburn's statement that "There remains much 1o be said of Oxford's
poetry, attribyled and otherwise [emphasis added), In its relationship to that which we know as
Shakespeare's,” Stephanie Caruana and Flisabeth Sears have issued in draft form {1989) their scholarly
- — but accessible — Oxford's Revenge: "Shakespeare's™ Dramatic Development from Agamemnon fo

- Hamlet (99 pages, paperback, Spear Shaker Press, Box 91, RR 1, Napanoch, NY 12458. Prce: $10.00.
* Shipping and handling: $1.00 for 15t copy; $.50 for each additional copy}. Proceeding on Pultenham's
remark that Oxford was among the noblemen or "gentlemen® at Gourt who (if not suppressing their work
* entirely) published without using their own names, Sears and Caruana also make use of Ogburn's beliet
in Harmiet as central to our understanding of Shakespeare/Oxford. Working from these two premises, the
authors have probed into a mass of obscurely attributed Elizabethan revenge plays, pamphlets and
classical translations, giving us an often highly speculative (but entertaining) account of young Edward de
Vere's passage from immature Senecan imitator to accomplished artist. _
Taking Hamiet as an end result for the purposes of their analysis, Caruana and Sears guide us past
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several way-stations aiong the author's route, some of them conceivably Hile more than banana-skins on
which the boy Ear slipped {(Locrine, unpublished until 1595 and then credited to "W.S.", is styled one ot
QOxiord's sarly "dramatic pratfalis”). Al each advance in his conjectured shadow-career, Oxford's
- documentsd career to that point is outlined.

Objectivity requires my mentioning possible causes for concern. Some Oxfordians — particularly
members most sorely lroubled by the Shakespeare establishment's hostility - will weicome this firie
ook with some inner misgivings. When our central thesis is artacked as "lunatic” by comntortable
academicians, what good will it do us to champion the Canzana-Sears tenet, which is that many ot
Oxiord's earliest welings were issued, some pseudonymously, some “anonymously,” i.e., with the names
ot others actually living artached? Given the vast assortment of youthful writings {and presumed pen
names} ascribed here {0 de Vere, how do we sort through the welter of siyles {rhymed fourteeners, neo-
Grecian choruses in iambic pentamster, and occasional bouts of near-doggerel such as "Shall | die?
Shali | fly?"} with any hope of finding the "reai” Oxford? How would Oxiord have induced Arthur Brooke
{identified here as a minor translator and young cousin of the Earl ot Cobham}, George Gascoigne
{Supposes), or John Studiey {the named franslator ot Seneca’s Agamemnon) o take "anonymous” credit
tor his works, given their aimost certain knowledge that they would be called {0 account for both
brilliancies and deficiencies? How do Sears and Caruana defend the assignment ot so much work to
Oxford on the grounds, first, ot the named author's supposed incapacity 1o have wrirten a given piece;
second, on the apparent incapacily 10 have wrirten a given piece; and on the apparent assertion that the
finished product “sounds like” Oxlord's handiwork?

| have no final answer to such questions. But though the authors concede that theirs is a "radical” -
seeming hypothesis, some of thelr conjectures appear {o proceed logically (if somewhat fat) from
tendencies in Ogbum's work, Close reading shows that Caruana and Sears rarely if ever ascribe a work
to Oxiord merely upon the basis of its "sounding like" his slyle: Horestes, for one, is credited o him
because of its coinages or retentions of rare words appearing almost uniquely in Shakespeare; because
of #s introduction of the solloquy; is themalic resemblance (the "guilly mother” motit) 1o Hamlef; and its
use of songs and comedic elements along the lines of the "mingled drama” which Samusl Johnson
{ermed a Shakespearean characteristic.

Moreover, the authors have tried 1o ground as many attributions as possible in biographical
circumstance: the 1560 translation of Qvid's Narcissus is assigned a physical proximity to John de Vere's
caretul placement of Arthur Golding very near 1o the youthtul Earl of Oxford at the time and locale of the
Metamorphoses translation (which would ceriainly gualify as an "anonymous” work by the Sears-
Caruana definiiion). We may hope that any less cedain arfributions will benetit trom defense in depth as
Oxford’s Revenge is shaped into its final form, '

True, if Sears and Caniana proceed logically from Qgbum, they also proceed rather far. When we
see the appended list of works which they believe Oxford issued anonymously or under pen names, and
find Jack Juggler, Halph Roister Doister, and Patient Grissel included, skepticism is appropriate. The
team of Caruana and Sears, one teels, proceeds on a roughly parallst course to that of Mr. Ogbum; but
only a miid initial divergence is needed for nearly paraliel lines to diverge ever more as they tly turther
towards the infinile. Are such works as Foister Doister truly the ones we wish to embrace in our view ot
Oxford's eary career? Or are there other works — torever lost in our tragic fack of plays predating the
1590's and early 1600's — that Oxford is more likely to have wrirten? s raising of such tantalizing
questions, however, is a measure of the fascination o be found In Oxford’s Revenge.

If we are unafraid ot daring speculation, if we can already believe that Oxiord's genius fluctuated from
the relative crudities of the Famous Victories through the vigorous Mefamorphoses, to sensitive and
polished lyrics such as "Woman's Changeableness® and thence fo the dramag that continue to stir the
world, perhaps in embracing additional works we are merely acknowledging the restiess versatility ot
genius liself, as we do with Pablo Picasso. In our present stale of knowledge, however, our decision
whether to accept Carsana's and Sears's ascriptions will be based partly onfaith.

Nevertheless. the authors have a vilal point in their favor; Shakespeare, whose languages surely
included Latin, Greek, French and italian, must have translated and dramatized exiensively in training tor
his ife's work. In brief, if the works cited here aren't young Oxiord’s, then we have yet to find his genuine
fledgling efforts, some siriking, some ungainly (and many goncealed), much as these are. Meanwhile, by
one yardstick, Oxford’s Revenge is doing well: the bookiet sold briskly at iast year's S0OS Annual Mesting
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in Kenner, Louisiana {Ms. Caruana informs me that about 150 of the ofiginal 300 copies are still to be
had}. -

Oxford's Hevenge, too, has its salutery uses even for those who are unwilling o agree with its central
thesis: for example, the authors measure the extent of illiteracy in Shakespeare's England, quoting a
reasonable figure (95%; Andrew Gurr's Playgoing in Shakespeare's London goes further, perhaps, in
analyzing illiteracy by class, occupation and residence In or out of London, but the point is eflectively

-made); such information could be useful to ali Oxfordiens in jousts with stubborn Stratfordians. Oxford's
Revenge is recommended, then, as a worthy second purchase for collections already possessing The
Mysterious William Shakespeere; the volume should be read, however, after acquaintance with Ogbum's
masterpiece. '

- LI I )

To the Editor: :

All the members of our Society would agree, | em sure, that the Society's newsletter does us great
credit and has been the vehicle for highly important contributions to an understanding of the question of
Shakespeare's identity, of Lord Oxford as Shakespeare and of what the plays can tell us. The poinf is too
evident to need enlarging upon. It rmust be expected of ary periodical, however, that some of its contents
will invite query or dissent. There are some in recent issues on which | feel | must express a view.

~ To begin with the first page of the most recent issue {Spring, 1896). The point of publishing Mr.

Stritmatier's letter of March 31st seems to me lost in defaull of comment on it. The letter enclosed e
photocopy of a publication of 1619 by Jaggard which Mr. Stritmatier decleres was "dedicated to Philip
Herbert [Earl of Montgomery], King James, and Susan Herbert, nee Vere, with a long list of EO's tities
ending in the contextually provocative ‘etc.” Whet seems to me most provocative, however, as | wrote at
the time, is that the work was not dedicated to King Jemes, who would have been named first if it had
been. (James comes in because Philip Herbert was "Knight of the Bath to our dread Sovereign King
James."} But the dedication begins "To the most noble and twin-like pair.” This raises the question of
who the other member of the twin-like pair was. Certainly Susan Vere end Herbert could not be
considered a twin-ike pair. Moreover, it is evident that Jaggard did nct have her in mind in this role, for
atter reciting Sir Philip's honors he goes on in a separate paregraph to speak of "As also... the Lady
Susan, daughter of the right honorable Edward Vere, Earl of Oxenforde,” stc. As was pointed out in the
newsletter, the First Folio was dedicated fo "The most noble and incomparable pair of bretheren, William,
Fart of Pembroke.,... and Philip, Eart of Montgomery..." One would suppose, then, that Jaggard meant to
dedicate his 1819 pubiication to the two Earls. Which leaves the question of what happened to
Pembroke. Has anyone any ideas?

The same issue conlains Gary Coldsteln's exegesis of the scene in As You Like if between
Touchstone and William. Mr. Goldstein deserves great credit for having discovered in Plato the metaphor
of "drink, being pour'd out of a cup into a glass, by filing the one doth empty the other,” as it is in the play.
As a minor point, | should certainly take issue, however, with his assertion that the metaphor "is mocked
buth in Piato and in Shakespeare.” | cannot see that it is mocked in either. My obiection is that Mr.
‘Goldstein bases the assertion on his havirng put words in Shakespeare's mouth; he has “the Elizabethan
genius declaring that 1o have [wisdom} is to have [it forever]." He offers no explanation of the dramatists
having so truncated his sentiment if that wes what he meant. May | suggest that we stand by the
arresting intemretation of the line proposed by Charles Vere, now Earl of Burford? Pointing out in the
Newslietter that the ltallan for "to have" is avere, he observes that with the transiation the line reads
"Avereis avere,” or "A Vere is a Vere,” which | must say | find persuasive — especially in the absence of
any other expiication of “To have is to have” that makes sense - and hence of the utmost significance.

Mr. Goidstein's erticle, "The Learned and the Lout,” begins with the contention that "The first scene in
act five of As You Like I - the one we have been considering - "has forever perplexed scholars.” This
is a breathtaking missiatement of fact unless the author restricts the term "scholars” 1o inhabitanis of
academe. The essentials of Mr, Goldstein's elucidation have fong been in print, which he neglects to
acknowledge while teiling us that his own prasentation is copyrighted.

With regard to Gary Goldstein's piece in the fall, 1989, issue ot the Newsletter, entitied "Hamlet's Art
of Falconry,” | hope | may be forgiven when | say 1 teke the strongest exception 1o it. In it the author
purports 10 analyze Hamiet's remark that "1 am but mad nonth-north-west; when the wind is southerly, |
know a hawk from a handsaw” - properly a hemshaw, a heron. Repaating the well-known obsenvation
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that the first halt of the remark could refer to Oxford's losses in support of the attempt 1o find a northwest
passage across North America to the Orient, Mr. Goldstein finds in the second half that Oxford “is teling
his noble audiences ... that he and his father-in-law, William Cedil, are mortal enemies and waming Cagil
himself "that he knows who his mortal enemy is.” This astonishing conclusion he reaches through
misinformation and attenuated reasoning of the kind that put us at the mercy of ridicule from the
orthodox. ("You see¢ the kind of nonsense the case for Oxford is based on.")

The major steps in his argument are the significance of the heron to the ancient Egyptians and the
bird's migration along the Nile, none of which has the least relevance 10 the habit of the heron in England,
and a citation from an ill-conceived publication of 1635, which telis us that “the heron or hernshaw..hath
a marveious hatred io the hawk, which hatred is duly retumed,” and that "When they fight above the air,
they labour both especially for this one thing, that one may ascend and be above the other.” Now Oxford
was an attentive and, as we should say today, compassionate observer of nature. He would have known
that hatred is an emution for which wild ¢reatures, in their struggle for existence, have no Supius energy;
malevolence is strictly a function of human nature, To the hawk — the falcon, 1o be specific — the heron
represents a potential square meal while to the heron the hawk is simply a dangemus foe to be eluded.
It is true that in the pursuit by the former of the latter, each tries to gain the advantage to altitude, the
falcon in order to stoop upon the quarry with outstreiched fists and break its back, the latter in ordar 1o
escape. The author of the 1635 tidbit to the contrary notwithstanding, they do not “fight.” Mr. Goldstein
turther informs us, as being presumably much to the polnt, that "the heron, in Egyptian mythology, fed
upon Ver (French for worm) as it migrated north,” which is reaching very far indeed, even apart from the
fact that, whatever Egyptian myth-makers may have believed, herons do not feed upon worms. That is
not all. Herons being a favorite quarry of falconers, Mr. Goldstein informs us — interestingly enough, |
admit — that herons and their eggs were protected by Act of Parliament, but then goes on to assert that
"Wiliam Cecil as Lord Treasurer and Principal Secretary of State,..was able to protect himseH and his
progeny by ensuring that hunters like de Vere were unable 1o molest 'herons’ or their eggs” — an
assertion that to me quallfies for the "How's that again? Depariment.”

The trouble with characterizing the relationship between Oxford and Cecil as analagous to that
between hawk and heron, apart from its being without perceptible justification, is that It makes Oxiord out
to be a dedicated predator and Cecll his hapless prey who seeks only to evade his death-dealing
onslaught.

A further point. Mr. Goldstein asserls categorically that "only aristocrats and royalty were aflowed to
hunt with the hawk, the noblest of birds and a born hunter” The truth at which Mr. Goldsteln is aiming is
that only nobleman of the rank of earl and above were privileged to fly the peregrine, a fact of some
interest in view of Shakespeare’s frequent allusions to falconry in which It Is the peregrine that figures; it
was the peregrine that was flown against herons, Each social rank had a species of hawk, deemed
appropriate, assigned to it, beginning on the lowest rung, according to the Boke of St. Albans (ca. 1486)
with priests and holywater ¢lerks, 10 whoim was aliotted the small but efficacious sparrow-hawk.

Finally, in the winter, 1990, issue of the Newsletter. Mr. Goldstein would have us believe, if | construe
correctly a sentence badly garbied by the printer (| assume), that the “entire message” of The Tempest
¢an be interpreted only in terms of Isiah 29, which one gathers he considers its source. {This comes just
before a fantastic derlvation of "Rosaline” from an anagram in Hebrew of four letters in "Vavasor” spelied
backwards.}) Waell, it is true that "Ardel® occurs in the first line of Isiah, but as the name of Jerusalem, and
that mention is made of a visitation by "The Lord of hosts with thunder, and with earthquake, and great
noise, with storm and tempest, and the tlame of devouring fire.” However, if the reader detects any
further parallel between Isiah and Shakespeare's play or finds the gpirit of the two other than poles apart,
| shall be very much surprised.

- Charlton Ogburn

Dear Editor: : N Jan. 24, 1890
Although | was delighted 1o see my letter o Mr. Ogbum reprinted, along with that tantalizing dedication to
Mexia's Treasury (1619) on the front page of the Spring newsletter, I'd like to apprise any curious readers
of an imporant inaccuracy in my description of the dedication. King James is named in the dedication -
only to assist in identifying Philip Herbert as a Knight of the Bath and not, as | stated in my letter, as a
dedicatee.
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Furthermore, as Mr. Ogburn has so kindly pointed out to me, there is an enigma about the entire
dedication. One.would expect that the "most noble and Twin-ike pair® would refer 1o Phillip and William
Herbert, the dedicatees of the first folio. The conjunction "as also” would seem to apply that Susan Vere
is not the second twin. However, Montgomety was a titie of Phillip Herber's and not of his brother
Wilkam. Therefore the dedication seems fo name only one of the "Twin-like pair” and leaves the identity
of the second one obscure. The reason for this lacunae are not apparent. # any readers can dispei the
mystery, | would be most grateful,

In the meantime, | suggest that this discovery be taken as an indication of the extraordinary opportunities
which are still available for Oxfordian sleuths. That smoking gun is out there somewhere. Lat's find it

Roger Stritmatter

Dear Chariton Qgburn: July 23, 1880

My reaction to the "Twin-like paire” is different from yours. 1 thought immediately that Philip and Susan
wera twin-like in being refated to the best Elizabethan writers in being patrons of the arts, in having many
dedicafions made to-each, and in probably seeming to Jaggard fike twins, 1 further thought immediately
that the Folio dedication was probably to be made to this pair, Susan being deVere’s daughier, who no
doubt promoted the publication of the plays, rather than to William and Philip as the pair of brethem. You
seem 1o think that Philip and William would be more twin-like than Philip and Susan, but | don't see why.
A married couple is a more obvious pair than two brothers are 2 pair,

Also it seems clear 1o me that the dedication "to" Philip and "As Also to" Susan logicaily makes them the
pair...

Winifred L. Frazer

Ed. note: Gary Goldstein informed me by letter (7/26/30) that he did not agree with Mr. Ogbum's crifique
but "f....avere in ltalian means 1o have' (it wouid obviously add great resonance to the fine in As You
Like if, 'to have is 10 have,' but does not invalidate my own analysis.”

LR B I B AN

CLAREMONT MCKENNA COLLEGE'S SHAKESPEARE CLINICY
By
Pater R. Moore

Last April the Shakespeare Clinic of Claremont McKenng College, headed by political science Prof.
Ward Elifott, released stalistical results from its three year study of the Shakespeare authorship problem.
The Clinic used a computer 1o compare Selected lingulstic tendencies in Shakespeare's poetry to fitly-
eight of his contemporaries, Including the Ear of Oxford. The conclusion is that none of the other poets
wrote like Shakespeare, hence it was highly unlikely that any of them was the true author of
Shakespeare's works... :

| was naturally quite interested in these resuits, and 50 | wrole to Prof. Elfioft who resporded in a
most cooperative manner, mailing me a great deal of material and phoning me on three occasions... The
{Clinic's] tests are of two types, jone being] nine "conventional” tests... fwhich this] article is concerred
with...

The nine tests are as follows. "Line Beginnings” tests word choice at the start of sentences and lines

* Ed. Note: Mr. Moore submitted a much more detailed, comprahensive and tengthy analysis but
authorized me to toreshorten it | will duplicaw and mail & copy_of his conm%eie article to anyone who
writes me.



of verse. 1 have not seen an explanation of how it works, but the "Repont” says that Oxiord matches
Shakespeare, so-1 didn't pursue it. "Feminine Endings” counts the percentage of verse fines that end
with an unstressed syllable; Oxford got a tentative mismaich on this test, "Open Endings” counts the
percentage of verse lines that have no puncuation mark at the end. Oxford reportedly matches
Shakespeare on this test. Oxford reportedly mismaiched Shakespeare on the remaining six tests.
"Hyphenated Compound Words” counts the rate of such words per thousand words in the verse of each
author. "Relative Clauses” counts the rate per thousand words of relative pronouns and clauses
beginning with such words as *that,' ‘which,’ 'who,' and ‘whom.' "Percentage Word Length® counts the
number of words of each poet that are made up of one letter, two letters, three letiers, etc., up 1o tweive-
letter words, expressing each as a percent of the fotak  As no poet uses many words of thirteen or more
letters, the summed percentage of one-to twelve letter words should amount to almost 100%.
"Exclamation Points® counts the rate of occurrence of this puncuation mark for each author. "Reading
Ease" and "Fog index” are unexplained combinations of sentence length and word length. incidentally,
Protl. Elliott remarked to me that his group regards hyphenated Compound Words, Relative Clauses, and
Exclamation Points as their best tests. '

Before looking further into the nine tests, | would like 1o express several reservations to this
procedure. First, Shakspere of Stratford is not tested, maintaining his status as the Tefion candidate.
Second, when scientists or engineers devise a new yardstick or other measuring device, it is normally
validated on known distances before being used to measure a disputed or unknown qiantity. The
Shakespeare Clinic’s nine conventional tests ...have not been validated. Third, the canon of poems for
Oxiord is small and uncertain, as he had no known involvement in the publication of fifteen of them.

Fourth, the Shakespeare Clinic’s "Report” ignores the time factor. Shakespeare's poetry was
published from 1593 to 1608 and was probably not begun until the early 1590s... Nine of Oxford's posms
had been published by 1578, three more were quoted in a book that appeared in 1582, the next three are
of uncertain date, while the last was responded to by Sir Philip Sidney, who died in 1588. Thereis a gap
of about fifteen years between the bulk of the Oxford canon and the start of Shakespeare's nondramatic
verse ... three important events occurred during or just before the gap. Oxford traveled exiensively in
Raly and France in 15876, which should have greatly increased his knowledge of the languages and
literature of those nations; on his retum he was regarded as an Rallanized Englishmen. This trip foliowed
the writing of his first nine poems and possibly some of the others. Next, the English language wasin a
process of transition throughout the period. Not only was its vocabulary increasing by leaps and bounds,
but it was changing In more fundamental matters like pronouns, possessives, punctuation, and vab
forms. {70 quote] from A.C. Pantridge’s valuable Orthography in Shakespeare and Elizabethan Drama:

"In vocabulary, accidence, syntax, colloquial usage, spelling, punctuation, and handwriting, the
pericd from Spenser's 'Sheperd's Calendar (1878) to the closing of the theatres {1642) was one
of great fiexibility, fluidity and change. A writer who began his literary career in one writing style
might end It in another markedly different in its details.” {p. 108).

Sir Edmund Chambers’ preface 1o The Oxford Book of Sixteenth Century Verse describes the
poverty of English poets during the middle decades of that century, concluding:

"The most hopeful of them was Edward deVere, Earl of Oxford, a real couttier, but an 1l
cofxditioned youth, who also became quite mute in later fife. The revival begins with Edmund
Spenser's '‘Shepherd’s Calendar in 1579. And thereafter, of course, there is God's plenty.” (p.
il

The reader of the "Report® is confronted with pages and pages of tables containing thousands of
numbers. Anyone familiar with this sont of work knows that the data can not be taken on trust. [Mr.
Moore illustrates that the data is inaccurate] -

The Clinic feels that one of its best tests is its exclamation mark count; Shakespeare’s works show
some exclamation marks, and May's edition of Oxford's poems show none. Bu, again, the Clinic
neglected the time factor. According to Partridge {pp. 124-128), the exclamation mark was not used in
England until the 15805, that is, after Oxford's poelry was writtent
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Alert readers may have wondered how the Ciinic could judge Shakespeare's use of exclamation
marks, as there is po presumption that the punctuation in Shakespeare's early texts is his, rather than
that of & scribe or publisher. The answer is that the Ciinic took its punctuation for Shakespeare straight
from the 1974 Riverside edition of Shakespeare's works, edited by Prof. G. Blackmore Evans of Harvard.
The clinic did not bother to study Elizabethan punctuation, nor did they notice Prof. Evans’ careiul
description (pp. vi and 39-40) of his unusual, intentionally archaic approach to punctuation. Three of the
Clinic’s nine tests are direct counts of punctuation {Open Endings, Hyphenated Compounds, and
Exciamation Marks), while two more are also dependent on punctuation {(Reading Ease and Fog Index

depend on sentence fength, which depends on the placement of periods, question and exalamation
marks) ...

'R

On the matter ot hypens we may note another item. Over 89% of the Shakespeare poetry analyzed
by the Clinic was originally printed by two publishers, Richard Field printed "Venus and Adonis® and
"Lucrece,” while George Eld printed the Sonnets and "A Lover's Complaint” {for Thomas Thorpe). The
Clinic's "Report” shows some significant differences in hyphenation between these two publishers, with
Fleld using about 70% more hyphens per thousand words ... Does this reflect Shakespeare’s word use
changing over time or genre; does it capture punctuational &iferences between Field and Eld; does it
simply pick up variations in Prof. Evans habits; or is it something eise? These are the sort of questions
the Clinic should have asked before making assertions like "Shakespeare.. ioved compound words."
{Prof. Eliiott to the Washington Post, Apdl 17, 1980) . _

| mentioned eerlier that the Clinic’s nine conventional tests had not been validated, to which the Clinic
might reply that the high rate of consistency among different blocks of Shakespeare's poetry is validation
of softs. But it is not validation of the conventional tests' abillty to distinguish different poets, rather then
distinguish different editors . ..

English punctuation in Shakespeare's day was evolving rapidly with printers being far ahead of the
educated public {save for Ben Jonson). Most surviving manuscript letters, poems, and plays are very
lightly punctuated, and punctuation was then added by scribes, play directors, and printers. Expert
conjecture on Shakespeare’s punctuation is tentative and conflicling. . . Commas, semi-colons, colons,
pefiods, and question marks are used today according 1o a logical grammaticai system. But we simply
accept the dictionaries’ authority on "already,’ ‘ali-around,” and 'all tight,” which, so far as | can see,
refiects no particular logic, but rather the usage dictated by a few authoritative books fike the King James
Bible and standard editions of Shakespeare, and a few authoritative lexicographers ke Samuei Johnson
and Noah Webster. -Any study of Shakespeare that has a punctuationel basis must consider these
mafters in detail. The Clinic failed to do so.

Let us consider the four non-punctuation dependent tests. The Clmtc passed Oxford on Line
Beginnings and, as we have seen, he also passes on Percentage Word Length once the Clinic's faulty
data is corrected, bt 'he ailegedly fails on Relative Clauses. This test has two main subtests, Reiative
Pronouns and Relative Clauses. Oxford is within Shakespeare's range and within two standard
deviations of Shakespeare's mean on Relative Pronouns, $o he passes that subtest. The Reiative
Clause subtest is broken into six categories, and Oxford is well within Shakespeare's range on five of
them; he is outside Shakespeare's range in having to0 many relative clauses beginning with the word
‘that.'

On the total Relative Clause subtest score, Oxford shows 80 relative clauses, but would have passed
had he had only 58. In other words, Oxford matches Shakespeare on six of seven subtests, but is given
a ‘mismatch’ for two o0 many thats.’ This...outcome could be reversed by a smali change in Oxford’s
canon, but let us accept the methedology and improve the test by considering the ime factor, .. :

Casual inspection reveals that the number of 'thals’ falls off sharply with the later poems . . . In other
words, the youthful Oxford was already moving in Shakespeare's direction, and so when the time factor is
taken into account, Oxford passes on Relative Clauses.

g



We now consider the final test, Feminine Endings ... Oxford has virtually no feminine lines, while
about 10% of Shakespeare’s lines are femining. Clearly Oxford mismatches Shakespeare, but that is o
be expected if the time factor is considered. Poetry in that period first sought to achieve regularity of

~meter and then moved toward studied irreguiarnity. This trend is found in sixteenth century English poetry
in general, in dramatic verse In the second half of the century, and in Shakespeare’s works. Feminine
lines are a form of irregulartty, and so we should not expect o find as many in Oxford's youthful pogtry as
in Shakespeare's mature poetry.

In conclusion, the "Report” of the Shakespeare Clinic has the following initial faults. Shakspere is et
off the hook, the methodology has not been validated, Oxford's small and uncertain canon makes a
treacherous basis for statistical analysis, and the ime factor has been ignored. As we begin fo examine
the tests in detail, they crumble. Serious bias is seen in setling up the scoring system, as Relative
Clauses and Relative Pronouns are lumped together as one test, when they are reaily two differert
things, while Reading Ease and Fog Index, which really measure the same thing, are counted as two
lests. | do not think that this bias was intentional . . . errors in counting up the basic data are found with
ease; one of them, Daniel's word count, sticks out like a sore thumb . . . Oxford is hit for lacking
exclamation marks though his pcems were written before there were any such marks. All of the five
punctuation tests simply capture the usual pointing of the Riverside Shakespeare . . . The Clinic failed 1o
‘standardize’ its data, to use the technical term for removing the effects of extraneous variables. The four
tests not based on punctuation might hold some interest if the data could be trusted, which is not
presently the case. But even If they were redone properly, they would only have the status of evidence,
data, or tendencies subject to interpretation rather than decisive tests. At any rate, and tor what they're
worth, they support the Oxford theory.

ko w ok kR

" have never been more fascinated and intrigued. Where has he been alf my iifel”

Shakespeara/Oxford Society July 18, 1990
Dear Sir:

1 very much wish to join your Society. . .

F centainly regret having heard of Oxford only last year on a PBS broadcast! | had always dismissed
"Cther Authorship Theories” as so much nonsense, but this program was quite interesting, and Oxford's
advocates seemed so ¢orvinced and so devoted! | began my own investigation out of mere curiosity,
starting with Dict. Nat'. Biog. and whatever else | could 1Ind in the peerages, Essex Worthiss, Burghley
biographies and ot course iooking at the known facts ot the Stratiord “"Bard” with new eyes. By golly,
Oxtord looked fike the man in too many ways 1o ignore. Keeping what § had leamed in mind, | reread
Shakespeare . . . It was, in a sense, reading it for the first time. Suddenly lines took on new meanings,
characters took on new fife. That wasnt enough, though. | took a “crash course” in Eiizabethan history,
biographies, and literature, and a "hidden Oxford” in the middle of it ail seemed 1o be the only explanation
for obscure events and writing. Finally 1 read with much delight Chariton Ogburm's The Mysterious
Wiliiam Shakespeare. There, in print, were many of my own conclusions, along with numerous letters
and documents which | had fonged to see. Siill, | have a few further thoughts which | would like to share
with Oxfordians or anyone interested. ,

My background and qualifications as any kind of authority on Edward DeVere may seem lacking, but
iy enthusiasm for his cause is not. | have never been more fascinated and intigued. Where has he
been all my lifel

Pm marned, age 59, with children and grandchildren, and have been a substitute teacher for many '

years. High school valediciorian. B.A. degree (Plan |l liberal anis) University of Texas, 1953, Magna
Cum Laude. (Within the degree, hours for English major, history minor; education credits for permanent
Teachers Certificate over and above other hours) Phi Beta Kappa. 1 have maintained a Be-long love of
English history and literature, and indeed just about everything relating to England. {My husband and |
have made six {fips within the last ten years, including two visits to Stratford, which | now begrudge
exceptforthe plays) ...

My husband, a banker and attorney, is a descendant of the early Maryland Cecils. Through the
- second marriage of the fiffh son {Thomas) of the eider son Thomas {Exeter), he is therefore the 9th
great-grandson of the arch-villain of the whole works---Burghley! {Joesn't that make it interesting for us!
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(We visited Burghley House on one of our trips. Now he has to listen to my constant railing about his
ancestor) We have forgiven Burghley in this much: without him, there would not have been a "Shake-
Speare” as we have him today. Oxford's talents and genius would have developed along quite different
lines, one Images . . . happier for him, but sadder for the fiterature of the world, and a ioss to the English
flanguage... _

And | believe his influence on the literary scene is far greater than has been imagined, and goes
beyond his known associates and friends. | think there are some amazing discoveries to be made, and
some good chuckles to be had when some of those passages are "decodad.”. . .

Sincerely,

Fran Qidley

{Mrs. William J. Gidley)
800 N. Whiting St.
Baytown, Texas 77520

E R B B B )

NORTH CAROLINA SHAKESPEARE FESTIVAL
_ Aug. 3-5, 1990

Trustee Trudy Atkins brilliantly arranged for The Shakespeare Oxford Society to participate in the
annual Shakespeare Festival in High Point, N.C. on August 4. High School Teachers, who had
previously attended seminars on the authorship question, were presented Certificates by David Helberg,
tormer Associate Superintendent of Greensboro, N.C. Public Schools, at a luncheon sponsored by our
Sociely. Charlton Ogbum, infroduced as "The Myriad-Minded Man of the 20th Century,” then gave an
outstanding, convincing and enthusiastically applauded summary of the case for the "Myriad-Minded Man
of the Renaissance" and the case against the unletiered Stratford man.

At a Town Meeting in the afterncon, which atiracted a large and attentive audience, Joseph Sobran,
syndicated columnist and Senior Editor of the National Review, skillfully made the case tor deVere and
Professor D. K. Fosso of Wake Forest University advocaled the traditional atiribution. This debate was
objectively covered in the High Poirt Enterprise in an article starting on the first page, by the Greensboro
News-Record in an article under the banner head on the Gity-State Section, and by the Raleigh News
and Observerin an article on the front page of the Lifestyle Section.

*h Ak Ak k kN

From THE DRAMATISTS GUILD QUARTERLY (Spring 1990)*

Prompled by the recent references in print to the Earl of Oxford, K. C. Ligon, author of Isfe ¢of Dogs, a
prize-winning play about the Earl, offers this detail about the man who some believe wrote ths
Shakespeare plays:

‘in 1586, Edward De Vere, 17th Earl of Oxford, then 36, received a Privy Seal Warrant signed by
Elizabeth | for a grant of 1,000 pounds per annum (a sum of amazing size at that time, equal perhaps to
1 percent of the total cost of maintaining the civil govemment of England). Oxford was not asked o
account specifically for this money paid from the Secret Service Fund, giving the apparently unmilitary
enterprise the flavor of politics nonetheless. | believe the grant was a commission for the writing of the
English Chronicle plays, to be presented on public stages by Oxford's company and others, and fostered
works ike Henry V, which feverishly promoted the glory of a unified British people, who, in the late 1580s
were under serious threat of foreign invasion, By the fime the Amada failed in 1588, many successiul
historical plays had been performed. Oxford, well-known in court circles as a masterfu! dramatist and the
patron and employer. of playwrights, is thought to have been at the center of a profound connection
between theater and the corridors of power, and not only witly in himsel, as Falstaff says, "but the cause
that wit is in other men.”

ligon's aforementioned play, /sle of Dogs (not 1 Love Dogs, as one of her characters in her play-
within-a-play surmises), was the 1989 winner of the $1,500 Miller Award, given specifically for a play
about some aspect of De Vere's life. The award, presented by the Deep South Writers Conference at the

11



University of Southwestern Louisiana, is endowed by a Jennings, La., couple with an abiding interest in
De Vere, There were 17 entries for the 1989 Miller Award, "a healthy number" Ligon thought, for an
unusual entry category.

An actress as well as a teacher at Circle in the Square Theater, Ligon became interested in De Vere
when a friend gave her a biography, and she was instantly struck by the dramatic possibilities of this man
as Shakespeare, she explained, "I couldn't dreem up a more lfikely person to have written the
Shakespeare works than De Vere, or a 1ess likely candidate, frankly, than the man from Stratiord, about
whom we know so little - and what we do know does not suggest his having been a writer of any king.'

*Contrbuted by Gary Goldstein

* ok ok okE X AN

14TH ANNUAL MEETING AND CONFERENCES OF THE SHAKESPEARE QXFORD SOCIETY .
Qct. 28, 27, 28, 1990 ‘
Doubletree Hotel 191 N. Los Robles, Pasadena, Ca. 91101 {800} 528-0444 or (818) 702-2727.
For further information contact Conterence Chairman: Barbara Gilfillan Crowley, 815 Linda Vista Ave.,
Pasadena, Ca. 31105 {B18) 795-8221.

LI B B

TENTATIVE ITINERARY FOR PROPQSED SHAKESPEARE OXFORD SOCIETY 14 DAY TOUR OF
ENGLAND IN MAY 1891 {Around twenty members ot the Society have enfisted - estimated cost between
$2000 - $2300 per person).

First Day - Flight to London; 3 dJays in London includes Westminster Abbey & Hall, Inns of Court,
Sites of Rose and Globe Theaters and a Shakespeare play at the Barbican; @ days in Country, Includes
Hedingham Castle, Wivenoe, Cambrtdge, Warwick Castle, Cotswolds, Stratford, Bath, Wilton House,
Rugby, Oxford and Hampton Court and staying in such accommedations as Swan Hotel, Lygon Arms end
The Angel: 1 day in Canterbury or London, and fast day retum to U.S.

Several pecple have sbown interest in staying longer and seeing more. As long as later retum date
is specified when purchasing ticket, one may stey longer without impunity!

Anyone who wishes 10 join or has any ideas for an extended tour, or wants miore specific details,
please contact Edith Duffey, 2732 Dogwood Rd., Durham, N.C. 27705 (919-489-3938} or Betly Sears, 36
Pertridge Ln., Boxford, Ma. 01921 (508-887-6570).

RN R AN R

JOIN SHAKESPEARE OXFORD SOCIETY AND RECEIVE QUARTERLY NEWSLETTER

The purpose of the Shakespeare Oxford Sodiety is to documert and establish Edward deVere, 17th
Earl of Oxford {1550-1605) as the universally recognized author of the works of Wiliam Shakespeare.
Each Newsletter camies articles which impart a wide range of corroborating intormation and commentary.

Student: $10.00 Annual Dues Reguiar: $25.00 Sustaining $50 or mere

1. Dues and requests for membership information to:

Vichtor Crichtom, 207 W. 108th St., Apt. 10-D, New York, New York 10025

2. Submit matenials for publication in the Newslefter to:

Morse Johnson, Editor, 105 West 4th St., Suite #8198, Cincinnati, Qhio 45202

NOTA BENE: The Shakespeare Oxiord Society was founded and incomporated In 1957 in the State
of New York and is chartered under the membership cooperation laws of that state as a non-profit
educational organization. Dues, grants and contributions are tax-deductibie to the extent allowed by law.
The Shakespeare Oxford Sociely IRS number is 13,6105314. The New York Tax number is: 07182,
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| The Stakespears Onfond, Society B .

Morse Joimson, Editor
105 West 4th Streer, Suite #819, Cincimmari, Ohio 45202

GEORGE SAMPSON:

“How did (the Stratford-on-Avon man) reach the wit, the humor and the essured mastary of verse
exhibited in a delightfu! early comedy like Love's Labour's Los!? Thesa are some of the questions to
which we (Stratfordians) deeire an answer, but enswer there is none.*

Y-
GEORGE SAMFSON:

"...(anti-Stratfordians ere) a succession of cranks reprasenting the extreme of ignorant cradulity ercd
rmohid ingentify.”

PREFACE

Tradition has attributed the works of William Shakespoare {or Shake-gpaare) - as the name was
consistently spelied on ail the published works - to Will. Shakspers - as his name wes spelied in the
Burial Registry {1818} « who wes bom in Stretfort-on-Avon in 1584, A preponderant majonty of
Shakespeerean schoiars and buffs have endorsed that attribution and are identitied as Stratfordians, and
a minority of Shakespeerean scholars and butfs have rejected it and ere identiied as anti-Stratfordians,
This long time and worid-wide controversy hes baen labelad the Shakespeare euthorship question.
(Stratiordiens guotsd or referred to herein are identified by capitalizing their names and the anti-
Stratiordians are not capitalized. References to the Stratford man's documented life, experiences and
leaming are indicated by the name, Will. Shakspers, and deductions based on what the works reveat
about the iife, experiencas and leaming of their author arg indicated by the name, Shakespeare.)

The purpose of this article is to iHustrate that by their own deductions, depictions end perplexities and
their recognition of irrefutatie facts, Stratfordians have dermonstrated that Will, Shakspere could not hava
been the author of the works of Shakespeare.

by

Prior to Will. Shakspere's assumed departure from Stratford to London around 1587-88, his birth,

-marage and the birth of his three chiidren are the oniy extant recorded facts about him. Since there are

" no fects proving that Wili. Shakspere attended any school, Stratfordians have been compelied to rely on

~-hearsay not reportad untit the eariy 15th century by NICHOLAS ROWE:
-.the" (Will. Shakspere) wes the eidest son, (his father) gave him no better education
than his own empioyment {a butcher and/or draper]. (His father) hed brod him 4is true, o
for some time et ({the Strettord!) Free-School* where is probable he ecquird the iitile
{.atin he was mester of: bul..the want of his assistance at home, forc'd his father to
withdraw him from thence...(Emphesis added.)

‘ Ed. note: The roster of that school's pupils and #ts curriculum during the 1570s have
never been focated. It is, however, possible that Will. Shakspere studied Latin during his
assumed forashottened atfendance there.

Strattordiang recognize that the only extant handwritings of Wilt. Shakspere ere six shakily written,
with some biots and illegibte lettars end variably speflad, signatures on four documents, in none of which
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Is the lest name spelled "Shakespeare” or has any association with iiterary interests, and were only
inscribed in the last four years of his ife.

JAMES Q. HALLIWELL-PHILLIPS: :
Removed prematurely from school, residing with illderate relatives in a bookless neighborhood,
thrown into the midst of occupations adverse to scholastic progress - it is difficut 1o believe that
when he first left Stratiord he was not all but destitute of polished accomplishments. He could
not, at ali events, under the circumstances in which he hed then so long been placed, have hag
the opportunity for acquiring e refined style of composition.

Sir G. G. Greenwood reported that:

-.8xception has been taken 10 {the above] phrase, ‘bookless neighborhood'... 1t is.. obvious that
all Me. PHILLIPS meant was that the possession of books among the good people of {Strattord)
was a very exteptional distinction indeed; and this is fully borne out by the fact that so many
townsmen, ‘aldermen and burgesses’ Included, are shown to heve been illiterate {and) the great
majority of the good people of Stratford, in Shakspere's time were altogether illiterate...

RICHARD GRANT WHITE:
It is only in London that those plays could have been written. London had but just befora
Shakespeare’s day made its metropoiitan supremacy telt as well es acknowiedged throughout
England. As iong as two hundred years after that time the county of each Member of Parflament

was betrayed by his tongue...{Shakspere's) language would have been a dialect which must
needs have been translated to be understood by modem English ears.

EDWARD GARNETT and EDMUND GOSSE: -
Nothing is more remarkable in (Shakespeere’s) garliest productions than their perfect polish ang
urbanity. The principal characters in Love’s Labour's Lost are princes and nobles, true 10 the
models he might have found in contemporary soclety. The young patricians in The Two
Gentlemen of Verona have in every respect the ideas end manners of their ciass. The creator of
such personages must have been in better company and enjoyed a wider outiosk upon society
than can easily be believed attainable by an actor or a resident in a single city.. that knowledge of
good society (and) easy end contident attitude towards manking which i .

rsl and which...are so unlike what might have been expected from a Stratford
rustic or London ector. (Emphasis added.)

JOSEPH CUINCY ADAMS:

-..f we ere forced to think of (Will. Shakspere) as early snatched from school, working ail day in a
butcher sbop, growing up in a home devoid of books and of literary atmosphere...we tind it hard
to understand how he suddenty blossomed out as one of England's greatest men of letters with
every mark of terary cuiture.

J. DOVER WILSON:
It is aiso clear that, if the author of Merry Wives knew his middle ciass, the author of Love's
Labour's Lost had made himseif equally familiar with the life, manner and conversation of ladies
and gentlemen of the land, To credit thet amazing piece of virtuosity 10 a butcher boy who lett
school at 13 or even to one whose education was nothing mora than whet a grammar school eng

residence in a little provincial borough could provide is 10 invite one either 1o believe in miracles
or to disbelieve in the man of Stratford, L

Strattordians recognize that from the time Will. Shakspere is assumed to have amived in London, the
first recorded mention in London of the name Shakespeare (however spelled) - then only as a poet - was
in 1563, as an actor notuntil 1595, and as a playwright not until 1598,



SAMUEL SCHOENBAUM:
..By 1582 (Will. Shakspere) had made his mark as a playwright.

Authoritative Stratfordians have claimed that during the period 1587-88 - 1585 Will. Shakspere was a
prominent and busy actor which required frequent participation in rehearsais and performances duning
the daytime, was familiar with the administrative and artistic responsibilities for many ot the operations of
an acling company, and mastered the techniques and fore ot drameturgy and fratemized with other
playwrights, poets, actors and aristocrats.

‘Authoritative Stratfordians have also claimed that duning the same 1587-88 - 1595 period he, with 4
quill, and ¥ during nightime only by candlelight, wrote at feast as many es 10 ot the pleys according 1o

aimost all Stratfordians, the elegant and lengthy poems Venus angd Adonis and The Rape of Lucrece and
at least 50 technically demanding and polished sonnets. - . :

ALLARDYCE NICOLL:

Somelimes, we may suppose, the peculiar paraliels between the plays and works by others may
be due to coincidence, to the intermediary writings now lost or 10 that of conversetions with
friends but even when allowence has been made for all such possibilities, enough remains to
warrant the assurmption that Shakespeare was easily familiar with Latin, French and Halian, that
he read widely in these as in English, and that he frecuently 1ook the frouble to examine several
renderings of a siory before he himselt sat down t0 write ..we are coming more and more to
belleve that he took far greater pains with his preparaiory planning then had hitherto been

supposed. OQuite clearly, he read much more than Holinshed's Chirenicles when he was wrting
the history plays.

Many Stratfordians have also recognized that Shakespeere’s worke attest that their author had been
an omniverous reader. The following is a list of authors (last names onty) of the books, some of which by
that time had not been transiated, Shakespeare had reed at jeast in pan, or, in some instances, had
extensive conversations about, as deduced from the plays, sonnets and poems by, among others: AL
ROWSE; KENNETH MUIR; WILLIAM ALLEN NEILSON end ASHLEY HORACE THORNDIKE; JOSEPH
SATIN; TW. BALDWIN; PAUL N. SIEGAL; and VIVIAN THOMAS:

Aeschylus, Aesop, Alricenus, Alexandrinus, "Anonymous”, Appian, Ariosto, Aristophanes,
Augustine, Bandello, Boccaccio, Bright, (Arthur) Brooke, Buchanan, Caesar, Camerarius,
Cerdano, Castiglione, Catulius, Caxton, Chaucer, Cicero, Cinthio, Daniel, Dante, De Belleforest,
de Montemayor, duBartas, Eden, Elyot, Erasmus, Euripides, Fabyan, Fiorentino, Forman, Foxe,
Froissan, Fullbecke, Galen, Garnier, Gascoigne. Geofirey of Monmouth, Gower, Gratfton, {Saxo}.
Grammiticus, Guazzo, Hakluyt, Hall, Harsnett, Henryson, Hesoid, Hippocrates, Holinghed,
Homer, Horace, Howard, Josephus, Juvenal, Legge, Leskie, Livy, Lucian, Lucretius, Machiaveili,
Mantua, Marienus, Martial, Mexla, Montaigne, More, Ovid, Painter, Palingenius, Paracelisus,
Pasqualizo, Petrarch, Piautus, Pliny, Plowden, Pluterch, Pythagoras, Quintiian, Rabelais,
Rawley, Riche, Ronsard, Saliust, Scot, Seneca, Sidney, Silvayn, Sophocles, St. Bernard of
Clairvaux, Straporola, Stow, Suetonius, Tacitus, Tasso, Terence, Thomas, Twyne, {Polydore)
Vergil, {Mero) Virgll, Wamer, Wright, Xenophon and five Arthurian romances.

TW. BALDWIN:

1t is easy enough to find books once owned by Ben Jonson. Had Wik Shakspere purchased
books as ardertly as he did...real property, we should certainly have more irace of hig activities in

. that way..we have no absolutely conciusive extemat proof that he ever owned 2 book ot any
Kind,

WILLIAM ALLEN NEH.SON and ASHLEY HORACE mOR'NIf}EKE‘::
--only a fraction of what any author reads leaves a mari that can be identitied in what he writes,
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Since there were no public libraries in London at that ime, where and how did Will. Shakspere tind
and read those books, save for Latin classics which, ¥ he attended that Stratford Free-School, he may
have been exposed 10?7 As one of many axamples, the book, which was undoubtedly the creative
springboard for The Merchant of Venice, certainly could only have been found, i at ali, in a private library
intondon. Aboutthat book, JOSEPH SATIN wrote;

The most productive source of this play is a novella by Giovanni Fiorentino.. which appeared in a
collection ot his entitied I/ Pecorone...in 1378. Ii Pecorone consists of fifty novefias divided into
‘Days', groups of ten stories like its model the Decameron...The 'merchant of Venice' story is the
first story of the tourth day, and no transiation of it existed in Shakespeara's day. We may
assume that Shakespeare read  in the original {italian}...

Charton Ogbum: ) : ) :
..Shakespeare's England: An Account of the Life & Manners of His Age. Published in 1918
under an ode o Shakespeare by the Poet Laureate, ROBERT BRIDGES, the work covers its
subject in thirty chaptars, each of which takes up a different feature of the Elizabethan Age with
patticuiar reterence to the treatment it receives in Shakespeare. The two-score contributors are
all {Stratfordians)...

..{ 1t} devotes 150 pages to "Sports and Pastimes” in Elizabethan and Jacobean times. Hunting,
talconry, coursing with greyhounds, archery, fencing and duelling, horsemenship, dancing, and
- gemes are treated in detail and illumined with quotations from Shakespeare that show his
pracise and comprehensive knowledge ot the subject. A portralt of the dramatist is imned a¢ a
men of ieisure able to have induiged treely in the nobillty’s active diversions and maka himseit
proficient in them. if he was ever guilty ot a slip in treating them he has not been caught in it.
Conciuding the section on hunting, the Honorable J. W, FORTESCUE comments that probably 'in
ail ages good sportsmen, lika good men, are rarer than bad: but goed there rmust hava been in all
times, and among the best of the sixteenth century we must certainly rank William Shakaspeare.’

PAUL M. SIEGAL.

From tha yery beginning ot his history plays Shakespeare conceived of history as being an
organic process - germinating, growing, decaying, renewing itself... 7itus Ancronicus, written very
gatly in (Will. Shakspere's) career and without a source, ‘'seems to be’, as T.J.B. SPENCER says,
'a quintessence of impressions derived from an eager reading ot Roman history rather than a
real effort at verisimilitude,’ as contrasted with “he care and authenticity’ of the iater Roman

plays. Thg political institutions in 1 are derived from many periods in Romar histor (Emphasis
added).

VIVIAN THOMAS:!

Clearly, Titus Andronicus stands apart trom the three piays categofized as Roman. This gary
play facks the rich historical source material which Shakespeare was able 1o draw on for his -
mature Roman plays, but it merits more than passing consideration because & retlects so Cleary
Shakespeare’s gariy awareness of the potency ot Roman insights into Shakespeare's expioration
ot the relationship between the contlicting values of wartare and civilised living (Fmphesis
added). '

T.LB. SPENCER:

Ancient, and in particular Roman, history was explored as the material ot political lessons,
because it was one of the few bodies ot consistent and continuous historical material
availabie...in writing his Roman plays Shakespeare was touching upen the gravest and most
exciting, as well as the most pedantic, of Renaissence studies ot Furopean scholarship...

...in spite of erary admiration for Cicero, the Romans in the Imagination of the sixteenth century
were Suetonian and Tacitan rather than Plutarchan.. it required a considerabie intellectual teat to
substitute the Plutarchan vision ot Rome (mostly republican) for the customary line of the

Impenat Caesars. Montaigne and Shakespeare were Capable ot that feat. Not many others
were.
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VIVIAN THOMAS.

The aim of thie book is to show how a clear understanding of Shakespeare’s expioration and
articulation of Roman values provides an invaiuable means of gaining fresh critical insights into
the Roman plays. The most striking feature of these piays is that, more than any other group of
plays or any individual play, they create an intense sense of a social universe - not just a senge
of place but an awareness of the values, altitudes, aspirations, and idiosyncrasies of the different
Romes which are portrayed in Titus Andronicus, Julius Caesar. Antony and Cleopatra and
Coriclanus. Shakespeare gives a palpable sense of the Roman worid in diverse ways: the

- Physical landmarks of Rome, such as the Tiber and the Capitol, are mentioned with great
frequency; there are numerous references to Roman manners and customs - the Feast of
Lupercal in the opening scenes of Jufius Caesar for example; political and religious institutions
and officials are ever present, such as tribunes, aedites, patricians, augurers, flamens {priests) or
lictors {ushers}; the mythology of the pantheon and refarences to the gods pervade the plays;
and Roman history, including most vitally s Trojan origins, is focused in the minds of the major
participamts. Yet, when all this is recognized, the mostimponant reason for feeling such an
intense awareness of the peculiar quality of these societies is the articulation of Rornan values,
These velues are not piatitudinous precepts but deeply heid convictions about the relative worth
of different kinds of human actions. Consequently, it is possible to identify those qualities which
are most esteemed in these Roman worids,

Shakespeare's profound historical insights about, and comprehensive knowiadge of, ancient Rome
attest that by 1588 he wes an intensive, innovative and experienced scholar.

CUSHMAN K, DAVIS: '
{..that Shakespeare was) more addicted to the employment of legal nomenciature than any
Engtish writer (excepting, of course, the jurists) is incontestable. ..

-|law terms were present In his mind as standards of comparison with things which nothing but
his own despotic imagination could have brought into relevanay.

... They came from the mouth of every personage; from the queer; from the child; from the Merry
Wives of Windsor; from the Egyptian fervor of Cleopatra; from the love-sick Paphian goddess;
from the violated Lucrece; from Lear, Hamlet, and Othello; from Shakespeare himself,
soliloquizing in his sonnets; from Dogberry and Prospero: from rtotous Faistatl and melancholy
Jacques. He utters them at all times as standerd coins, no matter when or in what mint starmped,
These emblems of his industry are woven into his style like the bees Into the imperial pumle of
Napoleon's coronation robes,

RICHARD GRANT WHITE:
No dramatist of the time, not even Beaumont, who was a younger son of a judge of the Common
Pleas, and who after studying In the Inns of Court abandoned law for the drama, used phrases
with Shakespeare’s readiness and exactness...legal phrases flow from his pen as part of his
vocabulary, and parcel of his thought. ..t has been suggested that it was in attendance ugon the
courts in London that he picked up his vocabulary. But this supposition not oniy fails 1o account
for Shakespeare’s peculiar freedom and exactness in the use of phraseology, it does not even
place him in the way of laaming those terms his use of which is most remarkable, which ere not
such as he would have heard at ordinary proceedings at nisi prius...And, besides, shakespearg
&3 his law iust as freelv in his first plg aritters in (Wi hakspere's! first London vears. 3
: Just as exactly too; for the correciness and propriety with
which these terns are infroduced have compelied the admiration of a Chief Justice and Lord
Chancallor. (Emphasis added.}

Sir James Plaisted Wilde, 0.C.;

(Shakespeare had a) pertect famitiarity with riot only the principias, axioms, and maxims, but the
technicalities of English law, a knowledge so perfect and intimale that he was never incorrect and
never at fault..The mode in which this knowledge was pressed into service on all oocasions io
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express his. meaning and ilusirete his thought, was quite unexampled...That he shouid have
descanted in Jawyer language when he had a forensic subject in hand, such as Shylock's bond,
was 1o ba expected, but the knowledge of law in Shakespeare was exhibited in a far different
manner: it protruded itself on all cccasions, appropriate or ineppropriate, and mingled itself with
strains of thought widely divergent from torensic subjects. :

EDGAR FRIPP:

The facts...demand {that Will. Shakspere had) professional experience in an attorney's office, and
without doubt at Stratford in or about the years 1576-87.

When asked about the possibility of Shakspere having been a clerk in an attormey's offtice before he
came to London, Lord Chief JUSTICE CAMPBELL replied; :

.it might reasonabily be expected that thers would have been deeds and wills witnessed by him
still extant, and after a very dilligent search none ¢an be found.

8ir James Plaisted Wide. Q.C. .

it cannot be doubted that the Lord CAMPBELL was right in this. No young man could have been
at work in an attorney’s office without being called upon continually to act as a witness, and in
many other ways leaving traces of his work and name. There is not a single tact or incident in afl
that is known of (Will. Shakspere), even by rumour or tradition, which supports this notion of a
clerkship. And after much argument and surmise which has been incuiged in on this subject, we
may, § think, sately put the notion on one side, for no less an authority than Mr. GRANT WHITE
says finally that the idea of his having been a clerk to an attomey has been 'blown o pieces”.

KARL ELZF:

The poetic imagination may be ever so lively and creative and the power of intuition ever so
highly develioped, one thing cannot be disputed, nameiy that it bestows upon no one 3
knowtedge of facts, but that such a knowledge can only be acquired by experience or must be
imparted by others...Shound we therefore succeed in pointing out in The Merchant of Venice or
elsewhere any knowledge of positive facts respecting italy, which {Shakespeare) could have
obtained only in one of these two ways, and couid it then be proved that he did not acquire it
trom books or oral communication, his journey 1o Haly would be established {(Emphasis added).
As a resuit, Protessor ELZE concluded that Shakespeare could not have acquired that knowledge o! Italy
from books or oral communication and set torth evidence that he must have visited italy:
-..{the description of Beimont in The Merchant of Venice) has its prototype unguestionably in one
of those splendid residences, surrounded with weli-kept gardens and adomed with treasures of
art, which the merchant princes of Venice possesed even in Shakespeare's day. From the
context it appears with certairty that (Shakespeare) possessed a perectly accurate knowledge
ot the locality...(In that play Portia orders her servant to},
"Bring them | pray thee, with imagined speed,
Uhto the tranext, to the common ferry
Which trades to Venice'
The nonsensical word "tranext’, which is found in all the quartos and folios, and has been
retained even by the Cambridge editors, proves that copylists and cOmpositors pessessed no
knowledge of the word, and still less of the thing itself. Even the word ‘tragect’, which Theobald
has correctly restored, Is not a genuine English word, otherwise the poet would not have added
the apposition 'to the common ferry’, which he surely did only to make the meaning clear to his
. readers and hearers. What visitors to Venice do not here directly recognize the Venetian
traghetto (tragetto)? The ferry takes us across the ‘laguna morna’, ang up the great canai to the
city, where we in spirit land at the Rialto. Shakespeare displays a no less accurate knowledge of
this locality than that of the villag along the Brenta, as he does not contound the isola de Riaito
with the Ponte di Rialto. He knows that the exchange ‘where the merchants do most congregate’
is upon the former, nay he appears to have been better acquainted with the isola de Riato than
Coryat, fifteen years afterward, for the name of Gobbo, which he had bestowed on the clown,
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reminds us vividly of the Gobbo di Rialto, a stone figure which serves as a supportar of the
granite pillar of about @ man's height, from which the laws of the Rapublic wera proclaimed...

J. IBAACS accuses Shakespaare of biundering by idantifying tha 16th Century ltalian artist Jufio Romano
as a scuiptor, whan Romano, as tha Profassor asseris, was only known as a paintar:
Doas this not prove complete ignorance, and could he have commitiad such an unpardonable
mistake if he himsalf had been in Mantua..how and when he came across the name {(Julio
Homano) Lord only knows.

Almost 100 years before Professor ISAACS' self-gratifyingly cancalled Shakaspeare's travels in Haly,
Professor ELZE had pointed out that ona of the Latin apitaphs on Julio Romano's fombstone {in Mantua]
praised his sculpturing as being his "chief excetience".

Professor HUGH B, TREVOR-ROPEH:
Shakespeare's knowledge of lHaly was extraordinary. An English scholar who lived irs Venice has

found his visual topographic exactifude in The Merchant of Venica incradible in ona who has
never been there.

CR. ERNESTO GRILLO:

.the topography {in The Merchanf] is so precise and accurate that & must convince the most
superficial readar that the poet visited that country.

SIR EDMUND K. CHAMBERS: ' v
Much research has been devotad to a conjecture that (Will. Shakspere) spent pan of this period
(1592-1594) in northem italy. It is cartainly true that when the plagua was ovar..began a sertes
of [Shakespeara’s] plays with ltalian settings, which was something of a new departure in English
drama, that to a modem imagination, itsalf steeped in italian santimant, (Shakespaarae) seems to
have been remarkably successful in giving a loca) colouring and atrnosphere {o thase and even
that he has shown familiarity with some minute points of iocal topography.

Charlton Qgburn: -

That is the ultimate orthodox authority, SIR EDMUND K. CHAMBERS, speaking - one supposes
with reluctance. But the fwo or three years ha assigns to those possibia travels were the very
ones during which (Will. Shakspere) was supposad to have bean writing the long and demanding
narrative poems, Venus and Adonis and Lucrece. Moreover, by CHAMBERS'S own reckoning,
the years 1592-1595 were those inw ich the italian plays came out - Comedy of Errors, Taming
of the Shrew, Two Gentlemen of véﬁeé . and Romeo and Juliet - along with Richard tha Thirg,
Titus Andronicus, and Love's Labour's Lost : busy years. Of course nothing in Shakspere’s
record suggests that he had evar travelad anywhere except betwaen Stratford and London,

IVOR BROWN:

Shakespeare’s marine comacis are strange and worth investigation. My own convictions is tha?
[Wilt. Shakspere] certainly did have voyages. :

LIEUTENANT-COMMANDER A.F. FALCONER in his Shakaspeara and the Sea:
-.that [Will. Shakspere], on coming to London .. brought with him knowiedga of the sea and the
Navy can ba saan from {Shakespeare's) garfiest plays (Emphasis added).

VICE ADMIRAL SIR 1AN L.M. McGEQGH: .
Protessor FALCONER points out that wheraas many educated Elizabethans understood tha an
of navigation...only those who actually served at sea could acquire a profound knowladge of the
practice of seamanship and the gorrect maaning and use of the terms proper to the working of
ships. That Shakaspeare possassed such a profound knowledge is instanced many times. An
exampia which interestad me particularly, as showing inspired accuracy of allusion, seasoned
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with wit, is quoted by Protassor FALCONER from King John iv. 2.23:

And like a shifted wind unto a sail,

It makes tha course of thoughts to fetch about,
Tacking is to bring a ship's head to iia the other way. True. And "o fetch about” is Synonymous
with “to tack”; but subtiar stifl is the referenca to “course®, which is not only the direction in which
a ship is heading, but aiso the name givan to the principal sail on any mast of a squara-riggad
ship,

EDWARD GARNETT & EDMUND GOSSE:

{Many passages prova Shakespaare's} famiiarity with the needs and aspects of the saa (aé a

result of) the long voyage which [Wiil. Shakspere} must have made at some time or other in his
life. ) : . '

DR. LANCE FOGAN: -

(Shakespeare's) 37 plays and poetry contain more than 700 referenceas to medicing and
psychiatry. Modern medical litareture contains papers describing the Bard's acourate
descriptions of symptons and diseases by rheumatologists, obstatriclans, paediatriclans, aay,
nose and throat specialists, dentists, orthopaedists and specialists in the disease of tha eiderly.
Psychiatrists and psychologists hava documentad Shakespeare’s exiraordinary dapth and insight
in volumes that wouid fill the stielves of fibraries...

We can only speculate on how [Will. Shakspera's] mind absorbed and contained as much, and
how he came by this knowiedge. We know virtually nothing about this man and none of hig
personal papers survive...(Shakaspeare's) medical knowiedge is bevond the ken of the well-
educated faymen even in 1880...In his dramas the important medical Insights, diagnoses and
pronouncements are made not by physicians, but by lay peopie. ..

Chariton Ogbum: :

(Professor ALFRED B. HARBAGE) quotes the impressive’ physician who understood the ailing
Lear's naeds:

Our toster.nursa of nature is repose,

The which he lacks. That to provoke in him

Ara many simples operativa, whose power

Will close the ayes of anguish,
'He prascnibed, says HARBAGE, 'nothing further than a sedative, fresh garments, music, and,
wisest remedy of all, the attendanca of Cordelia at his side. The treatment daserved it$ success.’
He contrasts this enlightened, quite modam professional approach with madicine as typically
practicad in (Shakaspeare's) day, drawing upon the case-book of Shakspere's son-in-law [Dr.
John Hall]. A saventy-year old whom Dr. Hall treated was ‘oppressed with Melancholy, and a
Feavar with exiraordinary heat.’ The doctor appliad 'Radishes sliced besprinkied with Vinegar
and Salt to the solas of tha patient's feet' 1o draw back the 'Vapors®, which caused 'starting and
fear. 'Thie, says Professor HARBAGE, ‘was his mildest prescription. Leeches were applied,
and enamas, physics, and ametics administered, all composed of frightening ingredients,’ one
being an 'Emetick Infusion’ containing 'oxymel of Sauils'.

JAMES E. HARTING:
Bafore proceeding to axamine tha omithology of Shakespeare, it may be well to take e glance at
his knowledge of natural history in general. ..
POPE has expressed the opinion that whatever object of nature or branch of science
Shekaspeare either spaaks of or describes, 1t is always with competent if not with exclusive
knowledge. His descriptions ara always exact, his metaphors sppropriate, and remarkably
drawn from the true nature snd inherent qualities of each subject...
But to come to the Ornithology. (Shakespeare’s} accurate observations on this subject, apt
allusions, and..baautitut metaphors {are) to be met with throughout tha plays...
Apart from the consideration that a poet may be expected, aimost of necessily, 10 invoke the
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birds of song, Shakespeare hes gone further, and displays a greater knowiedge of ornithology,
and a greater accuracy in his statements, than is generaily the case with poets. How far we shall

succeed in proving this assertion, i will be for the reeder of the following {276} pages to
determine,

GEORGE B. HARRISON

Readers often complain that there is no good biography of [Will. Shakspere]. There can never
be...There are the plays in which again and again Shakespeare used his experiences but nothing
1o show where and how {Will. Shakspere] came by them.

£DWARD OUINN:

The more one iooks et-the facts of [Will, Shakspere's] life, the more one becomes convinced that
they have very little to do with Shakespeare's plays. -

HUGH R. TREVOR-ROPER:

Cf all the immortal geniuses of litlerature, none is personaly so elusive as (Shakspere)...

It is exasperating and aimost incredible that he should be so. After eil, he lived in the full daylight
of the English reneissance, in the weil-documented reign of Cueen Elizabeth and King James |
...Since his death, and particularly in the iast century, he has been subjected to the greatest
battery of organized research that has ever been directed upon a singie person. Armies of
scholars, formidably equipped, have examined all the documents which could possibly contain at
least a mention of [Will. Shakspere's or] William Shakespeare's name. One hundredth of this
labour applied to one of his insigniticant comemporaries wouid be sufficient to prodice a
substentiel biogrephy. And yet the greatest of ali Englishmen, affer this tremendous insisition,
still remaine so close to e mystery that even his identity can stif be doubted.

In 1662 Reverend Dr. JOHN WARD became the vicar of Stratford-on-Avon end kept a notebook.
EDMUND K. CHAMBERS cites from that notebook covering the years 1661-1663;

I have heard thet (Will. Shakspere) wes a natural wit withiout any artat all. (Emphasis added.)

S. SCHOENBAUM:

{(Reverend THOMAS) FULLER'S crowning achievement is the History of the Worthies of
Engiand (1662)...To prepare the compilation FULLER traveted ahout the country...gamering his
materiels: he consulted documents...and interviewed local Inhabitants and relatives® of his
worthies. Yet FULLER'S sketch of (Shakspere), the first attempt at a formal biography, is
remarkably deficient in both meat and condirment.

..he instancee [Will. Shakspere] as the poet who is born, not made: the haturally smooth
diamond, unpelished by any learning. (Emphasis added.)

*Ed. note: Shékspere‘s granddaughter, Lady Bemard, and his sister, Judith Cuiney, were both
alive in 1662 arxd living in Stratford-on-Avon.

Sir G.G. Greenwood: '
{Leonardo da Vinch: 1452-1513) may, indeed, be fitly compared with Shakespeare, for,  we are
to believe Mr. Sidney Caivin, he was ‘the man whose genius has the best right 1o be called
universal of any that has ever lived - one to whom a recent biographer has deservedly applied
COLERIDGE'S description of Shakespeare - ‘a myried-minded man.’..As a boy he wes pit fo
study under Andrea del Verrocohio, a 'thoroughly capable and spirited craftsman elike as
goldsmith, sculptor, and painter’ He was enrolied in the list of the Painters’.Guikd of Florence.
Under Verrocchio he studied till his twenty-fifth year, Subsequently, he was taken info the special
favour of Lorenzo the Magnificent, and readers of Florentine history will not need 1o be foid what
this would mean, or the immense advanages which it wouid confer on a student of literafure,
science, and arl. From his eardiest days, we ara told, Leonardo ‘flung himself into the study of
nature with unprecedented delight and curiosity.” He toiled among bats and wasps end Bzards,
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forgettul of rest and food.” He worked herd at anatomy, geometry, end optics. He enlarged his
experiences by travels to Egypt, Cyprus, Constartinople, Armenie, and the coast of Asia Minor,
He was endowed by a genius so extraordinary and so universal that he seems, as it were by
intuition, to have anticipated some of the greatest discoveries of later ages, and as such we
render him the homage of our wonder, and our admiration, But there is no miracle here, no
mystery, no irreconcilable non sequitur, such as make the alleged Shakspere-Shakespeare
identity something which seems to shock us es even monstrous because gonirany 1o the whole
weoud's exparience. Richly gifted as wes Leonardo, writes Mr. John Addington Symonds, he did
not trust his natural facilty. 'His petlence was no less marvelious than the quickness of his
insight. He lived to illustrate the definition of genius as the capacity for taking infinite pains.’
What analogy is there here with the case of the unletiered provincial, Player Shakspere, the
easygoing, jovial boon-companion, writing currente calamo, by plenary insplration, (according 10
the hypothesis), unblotted pages of immortal poetry and equelly immortal philosophy, for the
instruction, delight, and wonder of all time? (Emphasis added.) -

1

Conclusion

Inthe words of Sir G, G. Greenwood:

That Shakspere the "Stratford rustic end London actor should have acquired this leaming, this
cuiture and thls polish; that he should have travelled into foreign lands, studied the life and
topograptiy of foreign cities, and the manners and customs of all sorts and condlions of men (all
this sub sifentio); that he should have written some hali-dozen dramas, besides the Venus and
Adonis dodicated in high-sounding language to a great ear! of Elizabetivs Court, besides
qualifying himself as a professional actor {to say nothing of periorming the functions of horse-
holder and call-boy); that he should have done all this and a good deal more batween 1587 and
1592 is a supposition so wild that it can only be entertained by those who are prepared to eccept
# as a miracle, 'And miracies do not happen’!

No; Shakspere of . Stratford cannot, by any possibility, be made to aqual Shakespesare of the
Universe. Reason denies i,

Addendum

The purpose of the Shakespeare Oxford Society is to verify that Edward deVere, the 17ih Ear of
Oxford (1550-1604) wrote the works whose authorship was, for documented politicai and social
mendates, concealed under the pseudonym, "William Shakespeare*. His teritage, lite, culture,
education, accomplishments, experiences and interests exactly fit the depictions of Shakespeare set
torth above, as one example strikingly Hustrates: At the age of 14 deVere was paid the following tribute
by the scholar and transiator, Arthur Golding: '

It is not unknown to others, and | have had experience thersof myself, how eamest your honour
has naturally grafted in you to read, peruse and communicate with others as well as the histories
of ancient times, and things done long ago, as also the present estate of things in our day, and

thet not without a pregnancy of wit end ripeness of understanding. (N.B. the Roman History
piays on pp. 4 and 5),

The only litigated case in which the authorship of WHll. Shakspere was directly at issue is in e

Hopkins' Wil Trusts v. Francis Bacon Sociely Inc. and Others (3 Al England Reporis 46, 1964). Miss
Hopkins bequeathed one-third of her residuary estate o the Francis Bacon Society for finding the Bacon-
Shakespeare manuscripts and "o encourage the general Study of the evidence in favor of Francis
Bacon's authorship of the plays commonly ascribed to (Shakspere)” The questions at issue raised by
her heirs were, "Whetbver finding Shakespeare manuscripts was so irprobable as to render the begquest
impracticai or futile” {and) "Whether the expressed purpose of the bequest was in jaw a valid charitable
purpose.” Justice Wilberiorce held:
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..1he evidence in favour of (Will, Shakspere) is GuantRatively siight. 1t rests positively, in the
mein, on the explict statements in the first folio of 1623 and on continuous tradition, negatively
on the lack of any chalienge 1o this ascription at the time. The form in which schotars express
the resuit of this evidence is, not that it proves (Will. Shakspere's) authorship, but that there ig no
reason to doubt it...There are a number of known facts which are difficutt to reconcile with (Wi,
Shakspers's) authorship,..Moreover, as Professor Trevor-Roper of Oxford points out, so far from
these dilliculties tending 1 diminish with time, the intensive search of the nineteenth century has
widened the evidentiery guit between (Will. Shaskpere) and the author of the plays...

..ihe question of the authorship cannot be considerad as closed.
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David Licyd Kreeger

{Died November 18, 1990}

Excerpts from the notable and extracrdinary obituary in The Washington Post {11/20/30)

When David Lloyd Kreeger died Sunday, the music stopped, and every institution for the arts in
Washington felt the silence he jeit behind.

He was born in New York City, the son of Russian immigrants who operated a grocery. He graduated
from Rutgers University and Harvard University law school where he was editor of the Law Review. He
had leamed fo play the piano as a child and supported himself in college and law school by playing piano
a1 the Adirondacks.

Kreeger lived his life at an allegro con brio tempo. A fire and fervor for the ads, for people and for
insfitutions burned in him so brightly that it made of his small figure a torch. You could see it in receiving
ines - as chairman of nearly every cultural instifution in Washington at one time or ancther, he was a
principal greeter. His eyes would light up, his hand would take yours, and you feit as though the event
and your presence were a thrilt in hig life, Even after he was stricken with the cancer that eventually
killed him, he kept the fove of life that so cheered those who met him.

His millions helped build the Kreeger Theater at Arena Stage, the Kreeger Auditorium at the Corcoran
Gallery of An, the Kreeger Music Buiiding at American University and endowed the David Lioyd Kreeger
concerimaster's chair of the National Symphony Orchestra. As president of the Nationaf Symphony, a
job he held from 1970 to 1978, Kreeger recruited Mstislav Rostropovich, the world's most renowned
cellist, to be the orchestra’s music director. :

Kreeger was an amateur viofinist and the proud owner of a Stradivarlus violin, which he sometimes
played in concerts at his home in the company of such musical luminaries as Leonard Bemstein, violinist
isaac Stemn and cefiist Pablo Casals.

"Dave was the culiural center of Washington belore it was a cultural center. And to his actions and
words, in great part, Washingion owes its centrality,” violinist Isaac Stern sald at Kreeger's 80th-birthday
party, a littie over a year ago.

Although he was better known for his art collection, which inciuded works by Picasso, Monet, Degas,
Renoir,-van Gogh, Bonnard, Brague, Kandinsky, Sisley, Duly and Pissaro, Kreeger treasured his viglins
the most.

Described by friends as the "quintessential Renaissance man,” Kreeger was an aggressive tennis player,
an energetic and graceful ballroom dancer and an enthusiastic scholar of English fiterature. He was
convineed that Edward DeVere, the 17th Earl of Oxford, was author of most of the works attributed fo
William Shakespeare, and he sponsored debates on the issue in the United States and in England
{(Emphasis added).



A few passagss from
THE VINDICATORS OF SHAKESPEARE
A Reply 1o Critics
by
G. G, Greenwood

in June, 1908, | published, through Mr. John Lane, of "The Bodley Head,” a book bearing title The
Shakespeare Problem Restated, in which | endeavored to set forth the arguments which seem to me to
support the case of those who hold that Shakspere, the Siratford player, was not, in truth and in fact, the
author of the plays and poems given to the world under the name of “Shakespeare,” while leaving the
guestion of the true authorship absolutely untouched. [ published the worc with some anxiety, for, as |
wrote in my Preface, | had a shrewd idea of the sort of tregtment which could be meted out to it. "The
High Prests of Literature will ireat it,” | said, "with frigid and contemptuous silence. The College of
Stratfordian Cardinals will at once put it on the IndexX. The Grand Inquisitors, - or Inquisitress! - of the
Temple by Avon's sacred stream will decree that it shall be bumt (metaphorically, at any rate}, by the
common hangman .. ." 1tis true that the leviathans of literature have, as | anticipated, not condescended
to take much notice of i, but have left the battle to the small fry. The Dreadnoughis have remained at
their moorings, while the submarines have been despatched to the attack. But the torpedoes which have
been launched have proved o be of the "soft-nosed” variety, and, although the hull may have been
slightly damaged in places, the threatened ship still rides the waves of controversy.

And now, dropping metaphor, | wili deal fairtly and squarely with that criticism which has mainly
prompted this rejoinder.

“The Defamers of Shakespeare”i

As already mentioned, Sir Edward has classed me, together with a distinguished scholar and lawyer,
the late Judge Webb, among those whom he is pleased to style "the defamers of Shakespeare.” | should
feel more resentment at this odious appetllation If it were not so palpably absurd.

For how, pray, have | defamed Shakespeare, or what Shakespeare have | deftamed? Not certainly
the immorial poet for whom | have expressed unbounded admiration. No, the real defamers of
"Shakespeare” are the men who wrote, and the men who have repeated with approval, those
preposterous lines which fell us that the bard who is not of an age but for all time,

For galn not glory, winged his roving flight,
And grew immeortal in his own despite.

But if 1 have not defamed Shakespeare the poet, ¢an | be said to have defamed Shakspere, the
Stratford player? | deny it absolutely. The defamers of Shakspere of Stratford (unless, indeed, what they
have recorded is "true in substance and in fact™, can be none other than the old note-collectors, and
memoir-writers, such as those reverend gentlemen, John Ward, and William Futman, and Richard
Davies; such as John Aubrey, and Nicholas Rowe, and John Manningham, and the later biographers who
have accepted and repeated the stories, sometimes far from edifying, which these chronicles and diarists
have related concerning the man who is so generally identified with the "Swan of Avon.” Yet were it not
for such stories none of the so-called "Lives” of Shakespeare could have been writlen; and 10 accuse a
modern critic of "defamation” because he re-stales them and makes inquiry as to their value and their
consequence, is manifestly ridiculous. For my part | may say that so far from adopting such anscdotes
and traditions in an uncritical spirit, | have been constrained by legal considerations to cast the gravest
doubt upon the story of Shakspere's deer-stealing escapade {lo take an example), athougdh to have
accepted it as true, following in the wake of Mr. Sidney Lee, and other orthodox authorities, would
obviously have suited me much betler in view of the case which | had fo present. Nor have | laid any
stress at all upon the tales of Shakspere’s hard-drinking propensities, for which, nevertheless, tradition
furnishes us with some testimony, which cannot be altogether set aside as a quantite negligeable . . . .

The fact remains, as | have already watten, that with regard to the life story of Shakspere of Stratford,
as the biographers have handed it down to us, “from first to last there is not one creditable act in the
whole of it - not a single act indicative of a generous, high-minded, and great-souled man, not one such
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act that has a jot or tittle of evidence to support it." This, surely, is a fact that we must ali deplore.
Possibly the biographers have done the man an injustice, but, if so, it is they, and not we of the
“unorthodox” school, who are responsible for it. And if it should be established that the difficulty which
-Hallam so strongly felt, viz., in "identifying the young man who carme up from Stratiord, was afterwards an
Indifferent player in a London theatre, and returned 1o his native place in middle life, with the euthor of
Macbeth and Lear,” is one that we are no longer called upon 10 contempiate, and that this man of the
barren and banel fife-story is not, in truth and in tact, the immortal poet whom none has dared defame,
and at whose shrine we all must worship, then shall we have amply earited the title of "The Vindicators of
Shakespeare."

- Let us now resume the consideration of some of Sir Edward Sullivar’s pronouncements . . . "The
truth is,” he writes, “for all that may be said to the contrary, that pre-eminence in the wond of [iereture is
not, and never will be, the monopoly of the educated or the high-bom." Nothing could more cleerly show
than this sentence how entirely this new Stratfordian protagonist has failed to understand the argumenis
advanced by those who belleve with Hallam that player Shakspere was not the real Shakespeare of the
Plays and Pogems. Nobody, sofer as | know, hes ever been s¢ idiotic as o maintain that preerninence in
the world of literature is “the monopoly of the educated or the high-bom,” nor can | conceive that any
useful purpose is subserved by *:a: method of controversy which consists in ignoring the real contentions
of one's opponent in order to trample upon foolish arguments aftributed 1o but never in fact advanced by
nim, '

"No man who is not either well educated or high-born can possibly become a great poet”l Such is
the proposition which Sir Edward Sulfivan would fain put into my mouth, knowing that a thousand
Instances are vociferous to the contrary . . .

That a man of humbie birth and very imperfect education may rise 1o the highest ranks of fiterature is
one of the notorious facts of human history. Take the constantly cited case of the "Ayrshire ploughman,®
for example . . . From the days of my boyhood the poetry of Bums, so graphic in description, so temible in
satire, o tender in the most exquisite of love songs, has been to me a wonder and e dgelight. Bud
wherein is it that Burns so much excelled? . . . “The Ayrshire Ploughman sings of the scenes in which he
hras been bred; of the burn and the heather; of the sweeping Nith and the banks of the braes of bonny
oon. He sings of the Scotch peasantry, of their customs, as in 'HaBoween,” and, above all, of the sweet
Scotch iassies, whom he loved not wisely but too well. And all this in hig own homely dialect. The very
genius of lyrical poetry speaks from his mouth, but speaks in that Scottish language lor the interpretation
of which the English reader requires a glossary . . ."

The question is not whether a man of lowly birth and of imperfect education can, if naturally endowed
by genius, write high-class poetry. The question is, what kind of poetry will he be able to wite? if for
instance, Burns had written such a poem as Venus and Adonis, we might have had a real paraliel
between his case and the supposed case of Shakspere the player-poet. "Had Burns, say at the age of
twenty-five, written highly pofished and cultured English, abounding with classical allusions, showing
intimate knowledge of Court life end fashionable soclety, and dealing in such a fife-ike manner with
foreign countries as to lead readers 1o suppose that he must have paid 2 visit to their shores; had he
discussed divine philosophy for afl the ages end for every phese of human lite; had he held the mirror for
mankind - had the Ayrshire ploughman done all this and a great deal more, then indeed there might have
been some analogy between his case and that of Shakespeare,” according o the received hypothesis.

The Burbages and the Eari of Pembroke
- But here we are confronted with a question which has often been asked, but 1o which, so faras tam
aware, no answer has yet been given. The hypothesis Is that in 1623 Shakspere of Strafford had been
recognized as the great poet and dramatist, the “sweet swan of Avon,”

"Soul of the age,
The applause, delight, the wonder of our stage.”

Well, twelve years after the publication of the Folio containing these eulogistic fines, viz, in 1636,
“Cuthbert Burbage, and Winifred, the widow of Richard Burbage, and "William his sonne,” presented a
petition 1o the Ead of Pembroke and Montgomery, the survivor of the "Incomparable Pair® o whom the
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Folio had been dedicated, and then Lord Chamiberiain, praying that their rights in the theatres built or
owned by Burbage the elder, father of Richard and Cuthbert - those theatres where Shakespere's dramas
had been presented - shouid be recognized and respected. The petitioners are naturally anxious to say
aft they possibly can for themseives, and the company of the players with whom they were associated.
One of those players and one of "the pariners in the profits of . . . the House” was William Shakspere.
And how do they speak of him? Do they remind the Earl that one of their company had been that man of
transcendert geniug, Shakespeare, the great dramatist, the renowned poet, upon whom Ben Jonson had
pronounced such a splendid panegyric, and whose collected works had been dedicated to himself and
his brother? Surely they ought to have done thist Surely they would have done so i such had been the
fact! Yet what do they say? "o ourselves we joined those deserving men, Shakspere, Hemings,
Condali, Phillips and others, pariners in the profits of what they call the House"; and as to the Blackiniars
Theatre, there, they say, they “placed men players, which were Hemings, Condall, Shakspere." Now to
me it does seem incredible that the Burbages shouid thus have written about Shakespeare calling him a
"man-playes," and speaking of him in the same terms as of the other players, viz., as a "deserving man,"
if, indeed, both they and the Lord Chamberiin knew that he was the immortal poet who was "not of an
age but for all ime," and whose works had been dedicated o the two Earls, fo their everlasting honour!
Why this extraordinary reticence, - if Shakspere and Shakespeare are identical? This is the question to
which, so far, no reply has been given.
SHAKESPEARE'S NATIVE TONGUE
by
Gary Goldstein

{wouid like to begin this lecture by quoting the first paragraph of Appleton Morgan‘s book, A Study in
the Warwickshire Dialect: "Circumstantial evidence may be explained away by the testimony of other
circumstances. Internal evidence may be upset by context. But words are detectives that never fail to
detect, and whose reports cannot be tribed, distoried, or gainsaid. No man can write in a language he
has never heard, or whose written forrm he has never leamed.”

Congsider that paragraph and then consider this fact:; Fhe plays of William Shakespere have been
studied for four hundred years, yet no scholar will state what language the plays were written in.

i be bolder: No scholar will admit that the plays were written in standard English, The dialect
aceepted as the country's standard language was called "East Midlands® because it was the dialect of the
eastem middle Courties of England. it had been the language of London and the Court since the 1450s.

In the words of the English Inguist Martyn Waketin, in English Dialects: An introduction. *Standard
English in its written form was an upper class dialect developed in London in the late 14th Century,
mainly on'the basis of the influential diatect of East Midland immigrants.” _

Another English linguist, G.1.. Brook, in his English Dialects, enlarges on why East Midiands dialect
became the standard: "From the 15th Cenlury onwards" he writes, "one dialect, that of the East
Midlands, began to be regarded as a standard, iargely because of the accident that the two universities
and the capital of the country were in that area.”

Wakelin believed that the East Midlands dialect also became the standard spoken ianguage of
England by the end of the 16th Century. He writes: "The well-known precept in George Pultenham's
The Art of English Poesie, in 1588, in which the poet is advised to 'take the usual speech of the Cout,
and that of London and the shires iiving about London within gixty mites,' is one of a number of definite
statements to the effect that educated, upper-ciass London and southern speech is by this time the
mode! for those who wish their speech 10 be of the best sort.

Scholars don't know how the actor from Stratford learned 1o write fluently In a language ditterent from
the one he used in his native Warwickshire. Indeed, no evidence exists that me schoet at Strattord even
faught him to write in standard English.

Appieton Morgan writes: "William Shakespeare had been, up 10 his erghteenth year 4 resident of
Stratford-upon Avon, a Warwickshire village, where were spoken a dialect and a patois quite as
distinguishabte from other British diatects as from the urban English. For this Warwickshire boy to have
achieved the plays was one thing, the most miraculous miracle of genius heaven has vouchsaied
mankind. Yo have written the poem of Venus and Adonis, however interior 1o the plays, genius itself
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would have been inadequate without the absorption of certain arbitrary rules of composition and the
fearning by rote of the existence of certain arbitrary frammels and limitations of diction, vocabulary, and of
prosody. But,” contirues Morgan, "There was not much of an academy in Stratford town fo purify the
burgher's patois in Shakespearean times. Even up at the capital, in London, it was very little better than
down in Warwickshire. The members of Elizabeth's Parliament could not comprehend each others
speech. This was long before there was any standing armmy in England. But when the soldigrs Elizabsth
summoned were grouped in camps, they could not understand the word of command unless given by
officers from their own particular shire. And with Stratford grammar school, or any other grammar school,
in fult blast - the youngsters were not taught English, as they might be drifled in three or four texthooks
prescribed by the crown. Dr. Halilwell-Philllpps and Mr. Furnivall have each prepared lists of these
textbooks. But among them all, there i not one that suggests instruction in the mother tongue. Thatthe
youngsiers were supposed 10 learn at home, ¥ they learmed i at all. And al home, as well as in this
grammar school, it is absolutely impossible that the lad Shakespeare acquired or used any other dialect
than the Warwickshire he was born 10, or that his tather, mother and neighbors spoke.”

it may be equally-compeliing to discover how Shakespeare leamed the dialect of Essex, because he
used more than a hundred different types of Essex vocabulary and gramimar in 27 or the 37 plays that he
wrote.

1 propose that Shakespeare would have learned how fo write in the standard language - of London
and the Court - as a maiter of survival. But how explain that Shakespeare used only one or two words
of Warwickshire dialect in his plays.

As Professer Ward Eliott wrote it the fall-winter 1989 issue of the Shakespeare Newsletter: "A
glance through Joseph Wright's English Dialect Dictionary revesis that only one of the ten Warwickshire
words long invoked by Shakespeare scholars — honeystalks — couid possibly be peculiar to
Warwickshire. All the other nine were found in other counties.”

Moreover, Appleton Morgan discovered "a compiete absence of Warwickshire dialect In the poem of
Venus and Adonis.”

‘o become a great writer in a foreign longue is a feat that has been repeated by others, but to erase
one's native tongue is a feat that linguists cialm Is simply impossible.

Shakespeare did use various dialects in his plays, but 1o dramatize character traits for effect — 10
satirize one's origins, education, sense of humor, or soclal status. And he used these perfectly, as
Morgan writes:” There is no confusion in the dialects in the plays when used as dialects.”

“Indeed,” says Morgan, “at least once Shakespeare introduces a dialect in a locality where it does not
belong, and so calis attention fo it and o the contrast between it and the speech of the other characters
present. The occasion referred fo is where Edgar meets Oswald in the fieids near Dover and disquises
his speech by using the Somersetshire dialect.;

Oswald: Wherefors, bold peasant, darest though support a published traitor? Hence:
test that the infection of his fortune take like hold on thee. Let go his arm,

Edgar:. Chili not let g0, Zir, without vurther 'casion,

Oswald: Let gb, slave, or thou diest!

Edgar: Good genilemen, go your gait, and let poor volk pass. An ch'ud ha' bin
zwaggered out of my life, 'twould not ha' bin zo long as 'is by a vortnight. Nay, come not
near th' old man; keep out, che vor, ye, or ise try whether your costard or my baliow be
the harder. chill be plain with you,

Oswald: Out, Dunghilll

Edgar: Chi'll pick you teeth, zir. come, no matter vor your foins (IV, vi. 239).

Morgan provides another example of this use of dialect in Act four, Scene four of Henry the Fifth. He
states: “The scrap of an ldsh ballad which Pistol mutters in response 10 the French prisoner who
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believes that Pistol has captured him on the field of Agincourt, is another exampie proving that the Bard
knew perfectly wellthat a dialect was, and that the dialect of one section of England was unintelligible to
the native of another.”

The belief that natlve speakers could not be understood by speakers of other dialects helped
estabiish one dialect as the standard of the country. Ag Wakelin phrases #: "The use of dialect in
iterature in the eary new English period to characterize rustic speakers (such as Edgar in King Lean
wottld also seem o be an indication of the growing belief that one type of English was alone superior to
others.

Shakespeare himself gives us evidence of this belief in hig play As You Like I, Act three, Scene two,
lines 334 to 338:

Orlando: Your accent is something finer than you could purchase in so removed a
dwelling.

Rosalind: | have been toid so of many. But indeed an old refigious uncle of mine taught
me {o speak, who was in his youth an infand man .

That Shakespeare felt compelied to write of his uncle's youthful origin when explaining why he spoke
a refined English tells us that the Bard understood that one's early life, one's upbringing, formed the way
one speaks as an adult. Moreover, the fact that Shakespeare refers to the isolation of the speaker's
dweliing tells us that he understood language o be a social achievement, not an academic exercise
performed by oneself and abook. Finaily, in this short exchange, Shakespeare indicates that fine speech
could not be achieved in a rustic getting.

On the other hand, Shakespeare used the southern dialect of Essex throughout the piays as a
common form of expression and within the context of standard English. Unlike standard English,
Shakespeare wouidnt have learned the Essex dialect because there wasn't any need — it was just
another cialect. To my mind, that Shakespeare never used Essex dialect 10 dramatize characier traits
feveals the extent 1o which he himself was using this dialect on a day-lo-day basis. For this reason !
think it instructive o isten to how Shakespeare wrote in the Essex dialect.

1 will first give examples of the Essex vocabulary in the plays.

In Henry IV, Part |, Prince Hat says 1o Falstatt: "How now, blown Jack?" n Essex, blown describes
cattie swollen after eating too much food. In the same play, a local frader says of a horse: "The poor
jade is wrung out of all cess.” In E£ssex, cess means uterly changed. Later, the trader uses the word
chamber-lye: "Your chamber-lye breeds ties ike a lcach;” where chamber-iye means fermented human
urine. Prince Hal in the same play says of Faistaff that: "Faistaff sweats 1o death, and lards the earth as
he waks along.” To lard means that Falstaff oozes fat and so sweats the earth by dripping on it as he
walks.

In Henry 1V, Part 2, Faistaff greets the Chief Justice thus: “| am glad o see you abroad. [heard say
your Lordship was sick.” in £ssex, abroad meant out of doors. 1n the same play, hostess Quickiy says to
the beadle. "You starved bloodhound. Thou atomy, thou!” In Essex, atomy means skeleton, being an
abbreviation of anatomy, and a contemptuous term for an inconsiderate person.

Shakespeare uses the word canker for the wild rose itself, although the Essex dzaiect word means a
disease of the fruit {ree or rust on metal. in Much Ado About Nothing, Don John says: " had ratherbe a
canker in the hedge than a rose in his grace.”

in King L.ear, the Fool declares: "Tom's a-cold.” 1t is simply the Essex way of saying cold. Lear says
0 Goneril that he has: "A daughter, who, | am sure, is kind and comfortable” Comfortable in the sense
that she is kind and easy 1o get on with, or agreeable.

in Anthony and Cleopatra, Cleopatra says: "The maid that mills and does the meanest charns,”
when she would have said chore or job in standard Engiish.

In Twelfth Night, Olivia says: "0, what a deal of scorn looks beautiful in the conIempt and anger of
his ipsl” The word deal means & large amount.

In Troilus and Cressidia, Ajax says of Ulysses: "An 'A be proud with me, I'H feeze his pride.” Meaning
~ that Ajax wifl drive away his pride. Also in the play, Shakespeare has been misprinted, when Pandarus
says {0 Troilus that: "We'll put you I the thills.? The word thills should be fills, which means the two short
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chains attached 10 the coliar of a cart-horse. Or when Pandarus says: "A whoreson rascally tissick so
troubles me." Tissick refers to a tickling cough. When Theristes talkks about: "A sleeveless errand,” he
means a useless errand.

In As You Like it, Celia tells Rosalind about her lover that: "Me hath a Rosalind of a hetter leer than
your." Meaning he has someone who has a befter scowl or frown than Rosalind.

in Hamlet and Midsummer Night's Dream, Shakespeare uses the word mouth when he would
otherwise use the word faces or grimaces. In A Midsummer Night's Dream, Helena telis Hermia: "Make
mouths upon me when | turn my back.” And in Harmlef, when Hamiet tells Rosencrantz: “Is it not very
strange, for my uncle is king of Denmark, and those that would make mouths at him while my father iwed
wouid pay fifty marks for his porirait in fittle.”

In Aomeo and Juliet, Mercutio uses Openarse, the name of that medlar pear, in a sexual pun: “0,
Romeo, that she were, O, that she were an Openarse, and thou a poppering pearl® Later, Paris, upon
being loid that Juliet Is dead, says: "Have | thought long to see this moming's face, and doth give me
such a sight as this? o think long Is to grow weary or impatieni. When Romeo says: "l dreamt a dream
fonight.” He means he dreamt a dream last night.

in Richard I, Buckingham greets Queen Elizabeth: "Good time of day unto your Royal Grace."
Time of day meaning to greet in passing.

in Merry Wives of Windsor, when the host of the Garter Inn tells Doctor Caius: "He will clapper-claw
thee rightly, Bully." He means he will be beaten thoroughly or soundly.

t have found more than 75 exampies of Essex vocabulary in 20 of the plays, of which the preceding
are but a small sample. They do, however, give an outfine of the extent to which Shakespeare interiaced
Essex words into the speech of lower, middie and upper class characters. B

Essex grammar also appears in 18 of the Shakespeare plays. For exampie, in Essex, the article a is
used redundantly before words to express quaniity. In As You Like I, the wrestler Charles says of Duke
Senior: "They say he is already in the forest of Arden, and a many merry men with him
" Kind and sort are treated as plurals and as having collective force — these, them, those, kind. In
King Lear, Cornwall says: "These kind of knaves § know.”

The use of adjectives as adverbs, especially when two adjectives are coupled, as in As You Like #,
when Rosalind says: "] am more than common tall”

Either and neither are used with a plural verb. As in Cymbeline, where Guiderus says: "Pray you,
fetch him hither. Therisies' body is as good as Ajax when neither are alive.”

Personal pronouns, he, she, they, are used redundantly, as in Henry 1V, Part 1, where King Henry 3%
says of himself: "The shipping king, he ambled up and down with shallow jesters.”

Objectives such as him, her, them are used for their respective nominatives, as in Cymbefine, where
the second son of Cymbeline says: "Say, where shall us lay him?

Conversely, He, she and we are used for him, her, us, as in Othello, where Othello says to Emifia:
"Yes, you have seen Cassio and she together”

Essex dialect makes no distinctions between the nominative ye and the objective you, as In Julius
Caesar, when Antony tells Brutus: "1 do beseech ye, if you bear me hard.”

The relative pronouns as, that, and what are the usual forms for all genders, singular and piural, as in
Romeo and Juliet, where Mercutio says: "Now he will sit under a medlar free and wish his mistress were
that kind of frtit as maids call mediars.”

The auxiliary verb should is used with the infinitive as a substitute for the past tense of another verb,
In"They tell me John should say,” should say is merely the equivalent of said. Just as in the Taming of
the Shrew, when Gremio says: "When the ptiest should ask if Katherine should be his wife, ay, by gogs
woun, quote he, and swore so loud that all amazed the priest let fall the book.”

An excellent instance of Essex pronunciation in Shakespeare is in Hamiet. For emphasis, the
auxiliary verb wilt is pronounced ooll — "He ooll have it.” Hamiet uses just this pronunciation when he
says to Gertrude: "Zwounhds, show me what thou'it do. Woo't weep? Woo't fast?  Woo't tear thyseif?
Woo't drink up eisel?” Inthis case, woo't is a contraction for wilt thou.

For the phrase want for, meaning in need of, the first record is found in Shakespeare, in Timon of
Athens. l.ucius says of Timon: “Fie, no, do not befieve it! He cannot want for money.”

The adverb being, meaning since, is used with or without as. In Henry IV, Part 2, the Chief Justice
telis Falstaff: "Sir John, you loiter here {00 long, being you are to take soldiers up in counties as you go."
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The use of ike in the sense of as. In Pericles, Antiochus says: "As those wilt live, fly after, and like
an arrow shot from a well-experienced archer hits the mark his eye doth level at.”

in Essex, negatives are doubled, redoubled and muitiplied. As in Shakespeare, in Two Gentlemen
of Verona, Lance says: "Nay, that cannot be so neither.” In King John, Bastard Falconbridge says: "This
England never did, nor never shall, lie at the proud foot of a conqueror.® '

tn Essex, the preposition "along of" for "owing 10" is found in Cymbeline, where Cymbeline says: "0,
she was naught; and long of her it was that we meet here so strangely.”

All these exampies were 1aken from the "Essex Dialect Dictionary,” printed In 1920 and reprinted in
1923 and 1969. its author was an kssex native named Edward Gepp, born in 1855, who graduated from
Cambridge University with bachelor and master of arts degrees in 1878 and 1883. The Dictionary
collates all reterences to Essex dialect contained in the English Dialect Dictionary, the New English
Dictionary and other glossaries and dictionaries dating back to the Elizabethan pefiod.

From the plays and characters that I've cited, you can see that every level of society used the Essex
dialect in the Shakespeare plays. | believe this confirms my theory that the Essex dialect is a thread that
was woven through the Shakespeare canon by a man who used the dialect as a mafter of habit.

In conciusion, | propose that the man who wrote the plays of William Shakespeare was not from
Warwickshire. He was a man who was born and raised in the county of Essex.

Copyright 1990 Gary Goldsteln
PROFESSOR SAMUEL SCHOENBAUM RECANTS
{From a column by Don Qldenburg in
The Washington Post, Apr. 17, 1950)

"Sam Schoenbaum, who in his 1870 book 'Shakespeare's Lives,' reterred to {antl-Stratfordian
commentaries) as 'lunatic rubblsh,” is omifting that descrption from the revised edition. A stalwar
Stratfordian, he has since softened his judgment of those who pursue the controversy.

'fm sorry | said that' recants the professor of Renaissance Hterature who directs the University ot
Maryland's Center for Renaissance and Baroque studies. #'s just that he believes thls whole thing is a
waste of tima and energy ...

As for Shakespeare's (l.e. Shakspere's) personal effects, Schoenbaum dismisses the mystery. As
much is known about Shakespeare (i.e., Shakspere} as is known about his conternporaries” (Emphasis
added).

Inhis Shakespeare's Lives Professor Schoenbaum also wrote:
A divine blessed with retentive memory and prodigious energy, (Reverend Thomas)
Fuller enraptured throngs with his preachings and made money for the stationers by
winning a large audience for his numerous publications, providing good counsel and
encyciopedic information ... Fuller's crowning achievement is the History of the Worthies
of England (1662) - 'his beloved book ... the darling of his soul” -'the first atlempt,
assembled withowt the help of an amanuensis, at a dictionary of nationa biography. The
book is notable for the author's avowed purpose 10 entertain as well as to inform. 'l
confess the subject is but duli in itself,” he declares,
to tell the ime and place of man's birth and deaths, thelr names, with the name
and number of their books, and therefore the bare skeleton of Time, Place and
Parson must be fleshed with some pleasant passages. To this intent | have
purposediy interlaced {not as meal, but as condiment) many delightful stories...
o prepare the compiiation Fuller travelled about the country « horseback riding was his
s0le exercise - garnering his matenals: he consuited documents, looked at buildings and
places, and interviewed local inhabiaris and relatives of his worthies. Yet Fuiier's sketch
of Shakespeare (i.e., Shakspere), the first attempt at a formal biography, is remarkably
deficient int both meat and condiment.
Indeed, it hardly oifers a bare skeleton. Fulier has little to report beyond the indisputably
correct information that Shakespeare {i.e. Shakspere) was born in Stratford. The year of
the poel's death eludes him, as the blank space reserved for it in the text pathetically
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testifies. . Foliowing lines laid down by Jonson, he instances Shakespeare as the poet

who is born, not made: the naturally smooth diamond, unpolished by any learning.

Where facts are unavailable, fancy fifls the gap. Hence it is that in his conciuding

paragraph fuller sees the two poets together in his mind's aye:

* 2 n

Ed. Note: Given Reverend Fuller's "retentive memory,” "prodiguous energy,” and extensive methods of
research, the tabu/a sasa he presumably found out about Will. Shakspere can only be recognized as
provocative and, arguably, illuminating. In fact, the Reverend was born in 1608 {d.1661) and ¥ Will.
Shakspere was the authentic author of the popular and acclalmed plays and poems, hundreds of persons
whe personally would have known him were living both in London and Stratford. (ndsed, Ben Jonson did
not die untll 1837, Shakspere's sister, Judith Quiney, not until 1662 and his grandaughter, L.ady Bernard,
not until 1670. Such comprehensively and factually informed resources were on hand, easily identified,
and had no reason not 1o report about Shakspere's education, interests, activities and idiosyneracies. -

Later, and less experienced, biographers, such as Aubrey inthe 1680s and Rowe in the 1690s, were
deprived of those contemporary resources but claimed to find unidentified persens, who could not
possibly have personally known Shakspere, and extracted from them unreliable posthumous hearsay
about his education, Interests, activities and idiosyncracies which has been essentially relied on in the
traditional biographies of Shakspere. _

Either Reverend Fuller did not tap any one of those available and trustworthy resources - which |
think is incredibie - or, which 1 suggest is most credible, he did have interviews with some of those
resources who presented him with such bewildering and incongruous facts about Shakspers that he
sensed it would be most politic and prudent not to muddy the waters about Ben Jonsom's "star of poets,”

To whom all scenes of Europe homage owe.
He was not of an age, but for all tme!

| also think that by conspicuously and inexplicably not inserting the date ot Shakspere’s death -
presumably as inscribed on the Stratford Monument - In the space reserved for it in his text, Reverend
Fuller may have intended to send a signiticant and impeliing message to posterity.

* Rk kRN

THE ORDER OF SHAKESPEARE'S SONNETS
by
Peter R. Moore

This is the fourth article in a series about the Sonnets. its contention is that Sonnets 1 1o 126, written
10 the Earl of Southampton, were published in the correct chronological order of composition in 1608 by
Thomas Thorpe. A lesser confention is that Sonnets 127 to 152, written about the Dark Lady, are alsoin
order, though they appear 10 have been penned betore the midpoint of the first series. This article will
also consider the apparent problem caused by Sonnet 104 with regard to the theory that Southamplon
was the friend of the first 126 sonnets. Some of the arguments are not new: in such cases, the material
will be summarized and references will be provided tor those who wish to pursue things further. My most
important source is John Kerrigan's 1986 New Penguin edition of the Sonnets, which | have found 1o be
the best single edifion, and which first made me aware that the question of the order of the Sonnets could .
be attacked with objective arguments.

The tirst reason for believing that the Sonnets are correctly ordered is that a sonnet cycle was
supposed fo be ordered, with the individual sonnets being numbered. Thome was a quaiity publisher
{see Kerrigan, p. 427), and he produced his volume of the Sonnets and "A Lovers Compiaint” in a
familiar format (see Kerrigan, p. 14). The simplest explanation for Thorpe’s 1609 order-is that he tollowed
the author's order. One scholar, J.B. Lelshman, wrote that only Shakespeare himself could have kept the
Sonnets in order, as if they were written on 154 otherwise biank sheets of paper. But Shakespeare was
writing within an establfished convention of numbered sonnets, and he may well have numbered 1 1o 126
as he went along, and/or he may have written them sequentially in a notebook.

That Shakespeare numbered his sonnets as he wrote them is supported by an article in the Spring

g



1984 Shakespeare Quarterly by Rene Graziani, who argues thaf some of the sonnets fake fhemes from
their numbers. For instance, ihe week is divided into seven days, and Sonnet 7 is the first {0 describe the
sun's daily journey across fhe sky. The clock divided the day into two penods of fwelve hours, and
Sonnet 12 begins "When | do count the clock that tells the fime.” The year is divided into fifty-two weeks,
and Sonnet 52 mentions "the long year.” The hour is divided into sixty minutes, and Sonnet 60 says "So
do our minufes hasten fo their end.” The inexorable passage of time is, of course, an obsessive fheme of
fhe first 126 sonnets, which adds o the likelihood that these links are intenfional. These and other
possibilities suggested by Graziani are not conclusive, but amount at leasi to a highly plausible argument
that Shakespeare numbered the Sonnets, '

The next reason in favor of Thorpe’s order is the existence of distinguishable groups within fhe
Sonnets. Sonnets 1 fo 17 urge fhe friend to get married; 27 and 28 deal with insomnia; 33 and 34
mention clouds masking the sun; 40, 41, and 42 describe the irdend seduciion by fhe Dark Lady,; 44 and
4E consider the four alements; 46 and 47 use the eye and heart as their theme; 50 and 51 concem riding
a horse: 63 and 64 begin wifh fhe hand of Time; 67, 68, and 70 discuss some sins of the friend, 71 fo 74
ali anficipate the poet's deaih; 78 to 86 attack the Rival Poet; 87, 83, and 90 allude to separafion of the
poetf from his friend; 88 1o 80 all speak of a quarrel between the two; 93 picks up 92's fheme of fhe
possible falseness of the friend; 83 fo 86 harp on {he irend’s sins; 97 and 98 specify the seasons of the
separation; 100 to 102 apologize because the poet had written no sonneds for a time; 104 and 105 boih
piay on the symbolic number fhree; 108 10 112 confess the poet’s faults; 113 and 114 refer to the eye; 115
and 118 return fo Time; 116 and 117 feature nautical imagery; 117, 118, and 120 defend against fhe
ifend's hafe; and 123 and 124 again refurn fo Time. These groups are obvious, but far more subfie links
can be found between neighboring sonnets. Here it is necessary o put fhe Sonneis under a microscope,
50 1o speak, and one can then discover a world invisible {o fhe casual reader.

Consider, for exampie, the rhymes of Sonnsts 38 fo 39: iwain/remain and one/alone are used as
riiymes in 36 and 39; spife/delight is a rhyme In 36 and 37, while 38 rhymes sight/delighi; thee/me I
used in all four sonneis; and give/live crops up in bofh 37 and 38. These sonnets are nof finked by
theme, but are most cerainly linked by rhymes, Kermigan gives a detailed discussion {pp. 8-8) of the
minufe but unmistakable links among 106 fo 108, which are superticially unrelafed, but we can actually
bagin earlier and continue further. Sonnet 100 ties fo 101 as bofh address Shakespeare’s muse and both
apologize for a lapse of time; 102 and 103 also excuse the time lapse; 102 and 104 both refer back to the
beginning of fhe fiendship; 104 and 105 discuss three; 104 and 108 close with the same thyme and both
imply fhat the friend is aging; 106 and 107 both rhyme time/rhyme and both mention prophecies; 107 and
108 both make a rhyme on age; 108 retums o a lapse of fime, like 100 t0 103; 108 and 110 both speak
of the poet wandering; 110 and 111 both apologize for the poet's dramatic career; and 110 fo 112 all
discuss the poef's disrepute. These sort of links can be found ali through fhe first 126 sonneis; readers
may iry fhe game themselves or look at Stephen Bootivs Yale edition of the Sonnets or his Essay on
Shakespeare’s Sonnets. It is, to put it mildly, difficulf to see how such groupings angd echoes could
survive reordering, ,

We now furn from infernal evidence to exiernal by examining the sequential ties between {he
Sonnets and the life of Shakespeare's fiend, the Eart of Southampion. When these two first mef is
unknown, but not later than 1593, fhe year Shakespeare dedicated Venus and Adonis 10 Southampton.
Sonnets 1 {0 17 strongly urge fhe friend fo wed and produce sons, which ¢an be finked to a very active
campaign waged between 1590 and 1594 to get Southampion marnied. The second atticle in this series
showed thai Sonnets 78 to 100 can be neatly mated fo Soufhampton’s life between late 1587 and early
1599. The only proposed date and set of events that fruly explaing Sonnef 107 is 1803: {he death of
Queen Elizabeth, the coming of King James, the freeing of Southampton from the Tower, and the
references to prophecies, fears of the uncertainty, joy, and the coming of peace (this [asi item alone
disposes of earlier suggested dates). The second quatrain of Sonnef 111 can be plausibly linked to the
trial of Sir Walter Raleigh in Novermber 1803. The second article in this series established a perfeclly
plausible tie between Sonnet 122 and James’ Accession Day toumament of 1604. Sonnet 126 closes
the series, and the Ear of Qxford died in 1804, wifh about a week’s notice to get his affairs in order.
Everything fifs in place.

We now turn to Sonnets 127 and 152 about the Dark Lady. In a sense, | am iess concerned about
the sequence of fhese sonnets, buf still we find evidence of order. Internal evidence is again found in
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groups. Sonnets. 130, 131, and 132 all deal with blackness; Sonnets 133 and 134 both concem the Eair
Youth; 135 and 136 pun obsessively on the word will’; 140, 141, and 142 all discuss the eye and heart;
lines of 14 in 147 and 148 both denounce the Dark Lady; 149, 150, and 151 aft speak of the Lady’s hate
or criticism of the poet. Rhyme finks are found across as well as within these groups. For exampie,
name/shame is a rhyme in 127, while shame/blame is used in 123; sounds/confounds is a rhyme in 128,
while sound/groun is in 130; groarvalone makes a rhyme In both 131 and. 133; face/place is found in
131, and face/grace is in 132, The foregoing list can be extended right across the Fair Lady Sonnets up
1o fdend/friend (144), end/irend (145), spendiend {146, and fiend/spend (149). (Incidentally, various
- scholars have from time 1o time sought to evict some of the sonnets from the cycle. The fikeen line
Sonnet 99, the octosyllabic 145, and the religious 146 have all been questionad, but all possess rhyme
links to their neighbors. Also, G.P.V. Akrigg in his valuable biography of Southampton argues that the
couplet to Sonnet 96, which is identical o that of 36, does not befong and may have resulted from
censorship. But that couplet’s sort/report rhyme times to the sport/resort thyme of lines 2 and 4 and to
the sport/report rhyme of Sonnet 95.)
_ Extemal evidence that both the Dark Lady and Fair Youth Sonnets are correctly ordered can be
_tound by comparing the themes of some of the sonnets of these two groups. Sonnet 8 ties 1o 128 by
their mutual references to music. Sonnet 21 links to 130 as both decry the exaggerated praise of beauty
“by other sonneteers. Sonnets 40 to 42 speak of the Youth's seduction by the Lady, as do 133 and 134.
Sonnets 46 and 47 share the eye and heart theme of 14010 142, and fnes 7-8 of 142 concern the law of
property, the principal metaphor of 48, Meanwhile, 141°s mention of the five wits and five senses of man
may be connected to 44 and 45's listing of the four humors of which man is composed. Sonnet 62
reminds of 146 in its concern with the sln of physical vanily. These links preserve owder; an early Fair
Youth sonnet matches and early Dark Lady sonnet, later Fair Youth sonnets tie 1o later Dark Lady
sonnets ~ no cross-cutting Is found.

I have isolated and examined the rhyme cluster in all 154 sonnets, a cluster being an identical or
similar rhyme used in neighboring sonnets. The results are too lengthy 1o be detafled here, but it can be
shown that the clusters in the Daik Lady Sonnets can be tied in approximately correct order 1o rhyma
clusters in Sonnets 9 to 52.

A final piece of evidence for the correctness of the order of the first 126 sonnets, as well as of the
place of the Dark Lady Sonnets with regard to the first 126 is provided by MacD.P. Jackson (see
Kerrigan, p. 430). Jackson counted the number of commas within the lines of each sonnet {as opposed
to punctuation marks at the end of lines), and found that the number of internal commas (which yield
evidence of syntactical complexity} was independent of the shifts of the two composiiors who set up the
1609 edition of the Sonnets. The results are that Sonnets 1 to 25 have an average 2.8 internal
punctuation marks per sonnet, Sonnets 26 to 50 average 4.7 per sonnet, Sonnets 51 10 75 average 4.9,
Sonnets 76 to 100 average 5.5, Sonnets 101 1o 126 average 5.4, and Sonnets 127 1o 154 have 3.6 on
average. :

- We have now seen considerable evidence that the original edition placed the Sonnets {within the two
main groups) in the correct order, but let us contemplate the alternative (which is always a useful
procedure). Suppose that Thomas Thorpe obiained the Sonnets in a bundie of 154 numbered sheets,

- decided (rightly or wrongly} that he has inherited a hodgepodge, and carefully created the presend
sequence by grouping the Sonnets by themes, placing all of the maniage sonnets at the beginning, all of
those on the Dark Lady at the end, elc. In doing so, he would also have created the numerical themes
noted by Graziani, the rhyme and other subtle word links noted by Kerrigan, Booth, and others, the

- ordered ties between the Sonnets and Southampton's life story, the ordered ties of themes and rhymes

~between the Fair Youth and Dark Lady groups, and the progression in internal punctuation noted by

Jackson. 1 would regard such results as virtually impossible 1o obtain intentlonally and astronomically
unlikely to oceur by accident. The type of evidence presented here is not capable of proving that avery

last sonnet is in its proper place, but | feel that it does place a large burden of proof on those who favor
minor, much less major reordering. Also, we have seen tests that may establish that a given sonnet does
belong where it is.

We will now turn to Sonnet 104, which proclaims that three years have passed since Shakespeare
and his friend first met; "Three winters coid ... three summers’ pride ... three beauteous $prings ... Three
Aprit perfumes in three hot Junes bumed,/Since first | saw you fresh, which yel are green,” This sonnet
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follows the 1597-99 group of Sonnets 78 to 100 and precedes the 1603 Sonnet 107, But Shakespeare
met Southampton no later than 1593, so some expianation is called for, Some say that Sonnet 104 is an
argument against Southampton as the Fair Youth, but the evidence in favor of Southampton {which |
have never seen collected in one place} has aiways been strong, and the additional argumenis in this
series of articles should make the case decisive. Some, including Chartonn Ogbum, argue that Sonnet
104 beiongs earller in the series, but, as has been shown, there is a strong presumption that the Sonnets
are correclly ordered and there exist rhyme and thematic links between 104 and its neighbors. A third
posslbility was suggesied hut not developed as long ago as 1310 by Sir Sidney Lee: that there was a
sonnet convention that the full duration of an affair of the heart was three years (see p. 267 of Lee’s
excellent The French Renaissance in England). | find this theory highly persuasive and would ke fo
developit. '

French sonneteers exerted a strong influence on Shakespeare and his compatriots, and Pierre de
Ronsard and Philippe Desportes cbserved the three year convention, which went back to Horace and
was aiso used by Samuel Daniel. Ronsard and Desportes were the top French poets of the day and
were widely imitated in England; Dardel {along with Sir Philip Sidney) was the model English sonneteer,
and Horace was a towering presence in Renaissance literature, i these poets used a three year
metaphor then it can be taken as an established converntion. But would Shakespeare have found the
convention useful? _

The Sonnets repeatedly and vividly tell of Shakespeare’s dread of the destructive passage of time,
Defeating time by procreation and by the immortality of poetry (also an ancient poetic convention) are
among the major themes of the Sonnets. Ancther method of defying time is joked about in Sonnet 138,
especially in the original version of that poem (published in The Passionate Pilgrim of 1599).

Thus vainly thinking that she thinks me young
Although | know my years be past the best,
Quifacing faufts in love with love’s ill rest,
But wherefore says my love that she is young?
And wherefore say not | that | amold?
O, love’s best habit's in a soothing tongue,
And age in love loves not 1o have years told.

Therefore ll e with love, and love with me

Since that our faults in love thus smothered be.

{11, 5-14, 159% version)

Therefore | lie with her, and she with me,
And in our faulis by ties we flatterad be,
{11, 13-14, 1609 version)

Shakespeare's willingness to try {0 ignore the passage of time is also found in the sonnets to
Southampton. The earlier ones speak much of his friend’'s youth, but later sonnets {inciuding 104)
appear 10 acknowledge that he was aging: "Thou hast passed by the ambush of young days™ (70, 9); "To
ma, tair friend, you never can be old ... Such seems your beauty still” {104, 1, 3); "y'have passed a helfof
time” {120, 8), It is signfficant that Southampion was thought to be youthiul longer.than most people. He
was ghtly bearded through his twenties, and many saw him as a misguided youth at the time of his.
treason trial in 1601, despite his being a twenty-seven year old husband, father, and veteran of three
campaigns. n fact, the tacit acknow!edgement of aging found in the opening of 104 (see¢ above) and in
its closing {see below) make far more sense if wiitlen to the twendy-nine year old Southampton in late
1602 or early 1603, aiter his experience of mardage, fatherhood, war, rebellion, tnai and imprisonment
than # written 10 the callow twenty-iwo year old of 15986,

Ah, yet doth beauty, like & dial hand,

Steal from his figure, and no pace perceived;

So your sweet hue, which methinks stiil doth stand,
Hath motion, and mine eye may be deceived;
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Forfear of which, hear thig, thou age unbred:
Ere you were bom was beauty's summer dead.
{104, 9-14)

A completely different line of argument comes from Shakespeare's use of number symbols and
wordpiay (which were common 1o his age). Sonnet 105 deals with the concept of "three ... in one™
Sonnet 136 Is concemed with unity and musitiplicity (11. 7-9); "The Phoenix and the Turtle” discourses on
unity and duality in a complex and fascinating way {11. 25-48). There is much play on three' in 1, ii of
Love's Labour's Lost, in which the clever Moth coliapses "three years” into two words or one hour. That
play aiso transforms the nine Worthies into three {V,i, 485-97). Several sonnets a8 well as "The Phoehix
and the Turlle” express the common belief that two lovers become one. So Shakespeare clearly
believed that a larger number could be changed to a smaller. 1 should also be noted that three was a
multiple symbol of Importiance as defining Gods nature (three in one), as the male number {two was
temale), and as the trefoil was the symbol of hope and the herald of spring (which, by the way,
Shakespeare called Southampton in Sonnet 1; see the OED for the meanings of the trefoil. Elizabethans
also used ‘thirice’ 1o mean 'very' or 'compleiely,’ as in phrases ke 'thrice nobie, “thrice happy, or 'thrice
famed" (2 FHenry VI, lILE, 187).

The Earl of Oxford shared the belief in number symbols, as testified to by the flourishes of his
signature. For most of his fife he used a subflourish consisting of a fong horizontal slashed by seven
short verticals {(which | take as a tally mark for seventeen), and a supraflounish of four lower case i's
{roman number four, iiii). He dropped these after the death of Cueen Ellzabeth and switched o irsfoil, a
symbolic threesome, shortly after the likely date of composition of Sonnets 104 and 105,

When we combine Shakespeare's hatred of the passage of time, his determination to defeat time, his
jokes about simpiy lying time away, the evidence that Southampton was aging, the prolific numeroiogy of
the age, the special status of the number three, and Shakespeare's tendency to atter iarger numbers to
smalier, and then ask whether Shakespeare would have taken advantage of an established sonnet
convention that three years could be used to cover a longer time, then | think that the answer is obviously
in the affirmative. As earlier in this anticte, it Is useful to consider the atemative. If Sonnet 104 was
indeed composed in 1603 or thereabowts, 1 believe that Shakespeare would have absolutely recoited at
the thought of wiiting: "Ten winters cold ... ten summers’ pride ... ten beauteous springs ... Ten April
perfumes in ten hot Junes bumed,/Since first | saw you fresh, which yet are green.”

ok ok o k&R

STRATFORDIAN SELF-DELUSIONS

In the Introduction to his The Life and Times of Williarn Shakespeare {Henry Holt, 1988), Oxford
Universily's Professor Peter Levi asseris on p. xvil:
"It Is an axiom of method that the facts of Shakespeare's (i.e., Shakspere's) life ... must be
established as firmly as possible and without wishful thinking before those facts can be related to
his writings ... Many inspiring and misleading writers about Shakespeare {i.e., Shakspere) impart
to (the) characters and passages of (the) plays an experience of life they merely imagine,
bearing conjecture on conjecture and cobweb on cobweb.”

Examples of Professor Levi's method of establishing "facts” is lustrated on p. 31:
"It as seems likely ... *; "may well have been ...”, "Perhaps ..."; "had certainly left ..."; "probably
never ..."; "is supposed ... 7 “what makes the story likelier ... "; 'may have been ... ": "there is no
reason why ... " " think he ... "; and "it may be considered ... "

in his blurb on the cover of that book, Anthony Burgess affirms:
"What we have is documenied fact, and plenty of it"

An example of plenty of "documented fact” is ilusirated on p. 34:
"The one certain thing we know about Shakespeare's {i.e., Shakspere's) youthful occupation is
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that he read a great deal - he was an omnivorous reader. Where and when he leamed, and in
what order, we have no way of knowing, but at some time he leamed a iot (of) Latin, learned
French well, and | think some Halian later, atempted a study of law, and in general devoured
whatever came 10 his hand.”

ek k k k k k &

1981 "TOP 25" SHAKESPEARE OXFORD CLUES

It is my opinion that more popular acceptance of the case for the 17th Earl of Oxford's authorship of
the plays and sonnets of William Shakespeare is held back by the mountain of detail that must be
mastered in order to make an informead judgment. Charllon Ogbum did a briliiant job in marshalling the
principal known facts in support of the Earl's authorship of the Shakespeare plays and sonnets in one
ucid volume, "The Mysterious Mr. Shakespeare.” But this book runs to 892 pages and requires several
readings before it can be comprehensively digested.

in order 16 sharpen the case for Edward deVere, | propose 1o publish each year a list of the twenty
five most persuasive clues inking him o the authorship of the Shakespeare plays and sonnets. Each of
the twenly five clues wilk be supported by a maximum of two hundred and fifty words of documentation
making the case for Oxford's quthorship. Each candidate for the list will be judged both by itself and in
company with the other clies as fo its credibility in the eyes of an Impartial viewer who has no more than
a passing famifiarity with the controversy over the Shakespeare authorship.

One of my 1991 candidates is: The Gad's hill robber date {(Source, The Mysterious Wm.
Shakespeare, by Chariton Ogburn).

The reader is invited to submit his or her candidates for the "Top 25" together with supporting
arguments not exceeding two hundred and fifty words for each fo:

Richard 8. Clement
2016 Mystic Bay C1.
Indianapolis, Ind. 46240

Submisslon of clue -candidates nesd not be on the basis of orginailly by the submitter. Of course,
sources of ideas supporning clues should be mentioned.

| will have the results printed with the Marcus Gheeraedts portrait of Edward deVere on a giossy
cover,

Richard Clement

Ed. note: | will make arrangements with Mr. Clement o have the printed "Top 25" mailed to members
of the Shakespeare Oxford Society.

* k k k ok k ok k

RECENT AND FUTURE GOLLOOUIES ON THE AUTHORSHIP QUESTION

§ "Who was William Shakespeare?
The Greatest Liferary Detective Mysfery
Of All Time.™

On Qctober 6, 1830 the Rollins College Alumni Association presented & lively discussion betwsen
Stratfordian Professor Sidney Homan, B.A., Prnceion, M.A., PR}, Professor of English and Theater at
the University of Fiorida and Oxfordian John B. Fisher, B.A., Harvard, Phi Beta Kappa, Rollins Alumni
Lecturer in History and Literature.

Mr. Fisher reported;
14



"The Roilins College 'Elizabethan Evening' proved to be a very gratifying success. The occasion,
scheduled for the college's largest auditorium, was sold out ten days before the event. With the
fire marshal’s permission, 80 more seats were brought in; more than 50 were, regretiably tiimed
away at the door. How pleasing, and reassuring, such an interest in the subjectl”

8§ DAVID CROCKER COLLOQUIA
June 23, 19%¢

A. DEBATE
Shakspere, Shake-speare, Shakespeare
"Who Goes There"

"Paul Nelson - since his retirernent from the Cleveland Clinic his interest has centered on the
Shakespeare authorship question. Paul believes and will debate that the 17th Earl of Oxiord,
Edward deVere (1550-1604), is the genius behind the Shakespearean poems and plays.

Fred Tyler - former attomey, presently active at the East Cleveland Theatre, President of The
Hermit Club and on the board of directors of The Great Lakes Theatre Festival, formerly, The
Shakespeare Festival, will debate that it was only Willlam Shakespeare and none other that
wrote the poems and plays,

Those volunteering as seconds for each debate should bring their own bandages, spiints,
and firearms.”

Dr. Neison reported that Shakespere Oxford Socisty member, Rollin R. DeVere, was present
and confessed he had not checked as to whether he was a descendant of "William
Shakespeare” for fear he would find he was not.

§ Charles Vere, Earl of Burford, has accepted an Invitation from The Council of the Friends of The
Folger Shakespeare Library to give a talk at the Folger in Washington, D.C. on April 24, 1891, The Ead
of Burford will also be the speaker at the annual dinner celebrating Edward deVere's birthday - April 28,
1991 - in Cambridge, Mass.
REPORT from the SHAKESPEARE OXFORD SOCIETY ANNUAL CONFERENCE
DoubleTree Hotel - Pasadena, California - October 28-29, 1990

Over sixty people registered for the conference, and approximately 90 attended one or more of the
events. About haif were from the Southern California area, the other half being from many other states,
and two from Canada.

The opening Banquet at BECKHAM PLACE, a superb Old English style restaurant, was attended by
70 who reveled in CHARLES CHAMPLIN's taik on "A Journalist Looks at Oxford” or "How Edward
DeVere Changed My Life and Enabled Me to Judge the Floats at the Rose Parade.” The banguet was
aiso attended by the Earl of Oxford himself {portrayed by an actor who impersonates him frequently at
Renaissance Fairs all over California, which enabled photo opportunities for the newspapers). '

Saturday moming's private tour of the HUNTINGTON RESEARCH LIBRARY was an exceptional
opportunity. Although the Gallefies and Gardens are open to the publfic daily, the Research Library,
which specializes in manuscripts prior to 1800, requires permits, Conference participants were privileged
t0 see a display of early documents relating to Edward DeVere arranged for us and inspired by Ruth
Miller's taik on "Love's Labour's Lost.” The onginal documents included the mamage contract dated
1562 between 11 year old Edward DeVere and the sisters Elizabeth and Mary Hastings, signed by John
DeVere. The Hastings Collection of 40,000 manuscripts was acquired by Huntinglon in 1927 and also
contains 6 original letters by Edward DeVere conceming his unsuccessful attempt to obtain the tin mining
patent during the 1580's. We saw two of these letters in DeVere's own hand, one of which contained the
‘crown' signature. ) '

. Saturday afternoon SOS papers and speakers made a significant contribution to new areas of
research enhancing the DeVere case. ROBERT TREASH from San Diego supported his talk "Getting
Around Ben Johnson, Finally” with a myriad of examples of the use of 'monIment' vs 'moniment'
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throughout the period as well as additional references relating the Avon River near Stratford-at-Bow close
{0 L.ondon,

RUTH LOYD MILLER's tak "Oath Foresworn in Love's Labour's Lost' was a fascinating explanation

“of the story behind the iine in that play — "Maria, Empress of my love® which she demonstrates refers to

Mary Hastings' proposal of mariage from Ivan iV, Emperor of Muscovia, which was well known in the
court circles. Mary refused the match and remained unmarried for her lifetime, receiving an annual
annuity from her brother for her support. These events relate to DeVere's marriage contract to Mary
which became void through Cecil's control of his ward, and so DeVere's apology in the play becomes
evident.

GARY GOLDSTEIN came from New York to talk on "Shakespeare's Native Tongue® {See pp ).

Later that afternoon WARD ELLIOTT gave a presentation on "Computers and the Oxford
Candidacy".

RICHARD ROE"s talk on "An Halian Hinerary” was given Sunday moming with slides highlighting the
geographical references to the opening fine of "The Winter's Tale" in Act Ill, Scene |, and the phrase
“Ferile the igle, the Temple much surpassing the comenon praise it bears.” With remarkable detail, he
was able to take previous references in the play and connect them to the exact points of their voyage by
sea to Sicily, and around Sicily by horseback, ending with the identification of the Segesta Temple still to
be found along the Roman road 1o Traponi. This will be part of Dick Roe's forthcoming book on
Shakespeare in ltaly. '

Saturday evening's play reading of JOHN NASSIVERA's "All the Queen's Men" filled the Balcony
Theater at the Pasadena Playhouse. in a fascinating relationship the scenes alternate between
Efizabeth's court and the English department of a modern American college, with all actors playing
double roles. A lively discussion followed the play with writer-producer John Nassivera.

Sunday evening conference participants traveled fo the Giobe Playhouse in Hollywood, which i a
quarter-size replica of the onginal in London, built by Thad Taylor which puts on Shakespearean and
other early dramas throughout the year. The group attended a reading of "Rape of Lucrece" and wers
treated to champagne by Thad Taylor.

Those who were able to stay on journeyed Monday morning to the Francis Bacon Library in
Ciaremont which hoids one of the largest collections in the country of Shakespeare authorship material.

The very competent commitiee for this exceptionally outstanding Annual Corference was composed
of Barbara Crowley, chairman; Carol Sue Lipman, program; Jane Roe, facilities; and Josephine Wilde,
registration and tickets.

At their Annual Maeting the Members of The Shakespeare Oxford Society unznimously adopted the
revised By-Laws and elected the following Trustees who, in turn, at their Annual Meeting elected the
officers ag Hsted:

Johin L. Price, Chair of Board Dr. Paul A. Neison, Treasurer Barbara Crowley, Program
Elisabeth Sears, President Morse Johnson, Ed. of Newsletter Dorothy Travers-Davies, Program
Russell desCognets, Vice Pres.  Victor Crichton, Membership Chair  isabel Holden, Program

Charles Boyle, 2nd Vice Pres.  Gary Goldstaln, Publicity Jane Roe, Program

John H. Louther, Secretary Trudy Atkins, Program Dr. Michael Steinbach

LA B N

JOIN SHAKESPEARE OXEQRD SQCIETY AND RECEIVE QUARTERLY NEWSLETTER
The purpose of The Shakespeare Oxford Society is fo document and establish Edward deVers, the 17th Eazl
of Oxford {1550-1604}, as the universally recognized author of the works of William Shakespsare. Each
Newsletler carries articles which impart a wide range of corroborating information and commentary.

Student: $10.00 Annual Dues Regular: $25.00 Sustaining $50.00 or more
1. Dues and requests for membership information to: 2, Submit materials for publication in the Newsletter to:
Victor Crichton Morse Johnson, Editor
- 207 W, 108th 8L, Apt. 10-D Buite #819, 105 West 4ih Bt
New York, NY 10025 Cincinnati, Ohio 45202
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