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SF trustee and longtme member Kathryn Sharpe
and Dr. Don Rubin, York University Professor
Emeritus of Theatre History, share a comic mo-
ment at the Pasadena Conference.

Huntington Library Tour a High

Point of the 8th Annual Joint
Conference in Pasadena

by Howard Schumann

focus on Edward de Vere and the authorship question was

the opening event of the 8th annual Joint Conference of
the Shakespeare Oxford Society and the Shakespeare Fellowship.
It was one of the high points of the event that took place at the
Courtyard Pasadena Old Town by Marriott in Pasadena, California,
from October 18 to 21. The side trip to the Huntington allowed
conference participants to view books from the vast collection of
one of the most highly regarded research libraries in the world.
Of those displayed, fifteen books were dedicated to Oxford, com-
prising about half of the known total of twenty-eight books that
were dedicated to him. Among the items available for viewing
were The Primaleon by Humphrey Llwyd, a Welsh cartographer,
author, and Member of Parliament. The book, thought to have
influenced The Tempest, was translated into English by Anthony
Munday and dedicated by him to Oxford. Another work by Llwyd

ﬁ n exhibit at the Huntington Library of rare books that

(Continued on page 24)

Q & A with Hank Whittemore:

The Southampton Controversy

[Editor’s note: Probably the most controversial issue among
Oxfordians is the “PT” theory — did Oxford and Queen Elizabeth
have a child together? One of its most passionate advocates is
Hank Whittemore, whose 2005 book, The Monument, and his
2010 book, Shakespeare’s Son and His Sonnefs, explain his case
in favor of the theory. The principal purpose of this Q & A is to
explore some collateral issues raised by the PT theory that, to us,
had not been fully explored.]

Shakespeare Matters: Do you think Oxford and the Queen knew
that their son was being raised as the Third Earl of Southampton?
Hank Whittemore: I'm not sure if Oxford would have known
until late 1581, after the eight-year-old Southampton had en-
tered Cecil House in London. (If he had been born in May 1574,
of course, he would have turned eight in May 1582.) I think the
Queen knew. For sure Burghley knew. Ibelieve a deal had been
made between Oxford and Burghley: Oxford would return to his
wife Anne Cecil, daughter of Burghley; in return, Southampton
would be brought to London as a royal ward in Burghley’s cus-
tody. Both events occurred virtually at the same time. (The second
ear] of Southampton was arrested and interrogated in 1581 and
died in October after his release from the Tower. It looks like he
was driven to his early death at age thirty-six.)

SM: When do you think Southampton himself learned his true
identity?

HW: I believe that Oxford, in his masque that was the origin of
A Midsummer Night's Dream in 1581, urged the Queen through
Oberon: “I do but but beg a little changeling boy to be my hench-
man.” Although Oxford had been banished from the Court, he was
back in Burghley’s good graces and would have had the chance
to spend time with the boy Southampton, perhaps putting him
in plays performed at Blackfriars and the court. Exactly when
and how he would have made Southampton aware of his true
identity is difficult to hypothesize, but it would seem that part
of the deal with Burghley was that Southampton and Elizabeth

(Continued on page 9)
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Letters

To the Editors:

First, I'd like to thank John Shahan
for organizing the SAC dinner at the 8th
Annual Shakespeare Authorship Confer-
ence. Lots of good ideas were proposed.
To me, one of the most important was
Mark Mendizza's idea of a strategic ap-
proach and a unified PR campaign that
we could roll out over the next three
years, beginning with our response to
the book Shakespeare Beyond Doubt,
and culminating in an event like the SAC
debate John envisions, timed to coincide
with the April 2016 Shakespeare celebra-
tions.

Mark has graciously offered to assist
in the development of a strategic plan.
We've tried to come up with a prelimi-
nary set of outcomes toward which we
can all work in concert to achieve. Here
are some suggested goals with measures
toward which the whole movement could
work:

1. Increase dramatically the num-
ber of signers to Declaration by cre-
ating well coordinated campaign to
do so.

2. Increase the number of accred-
ited college/high school courses
devoted to authorship. Packaging
curriculum. Distributing.

3. Increase the worldwide media
coverage of authorship in general
by creating, sharing and working a
media list of responsive journalists/
curators/bloggers.

4. Increase the web presence in
general of the authorship issue by
making sure all existing sites are
connected and actively expanding.

5. Increasing the number screen-
ings/sales of Last Will. & Testament
by encouraging all stakeholders to
contact their local schools. Maybe
incentivising.

6. Completing and launching Noth-
ing is Truer than Truth as a second
wave of the educational/general
market campaign. I really believe
this is important to focus on.

7. Compile a continuing list of pub-
lic figures who are crossing over
and changing the Authorship zeit-
geist: Christopher Plummer, Joyce
Carol Oates, Vanessa Redgrave.

8. Increasing the overall number
of public events devoted entirely or
partially to Authorship. I'm think-
ing of a campaign to get gain some
space even in orthodox Shakespeare
Festivals.

9. Creating the guerilla marketing
campaign that was talked about at
our Beckman Brainstorm.

We defer to the existing leader-
ship of the Shakespeare Fellowship, the
Shakespeare Oxford Society, the Shake-
speare Authorship Roundtable, the SAC,

the Lone Star Shakespeare Roundtable,
and the other established authorship
and Oxfordian organizations. It would
be great to get some feedback on these
ideas and then perhaps we we can create
a committee as a starting point. Again,
thank you all for your commitment.

Best,

Cheryl Eagan-Donovan

NOTHING IS TRUER THAN TRUTH
Controversy Films
eagandonovan@verizon.net
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From the President

Reinventing Ourselves

ship for the trust it has shown in me

by asking me to serve as its president
for the coming year. I intend to prove wor-
thy of that trust. I wish to commend and
thank Earl Showerman for the wonderful
job he has done as president for the last
three years. It is an honor to follow in his
footsteps. The Board of Trustees has also
welcomed three able new members very
recently: Michael Morse, Don Rubin, and
William Ray. Along with our other trust-
ees, Earl Showerman (who remains on
the Board), Bonner Miller Cutting, Alex
McNeil, Ben August, and Kathryn Sharpe,
we hope to keep moving the Fellowship
forward during the next year. Thanks
also to former trustees Ian Haste and Pat
Urquhart, who recently completed service
on the Board.

Our task of getting out the word on
Oxford’s authorship of the Shakespeare
canon requires us to reinvent ourselves
constantly to keep up with the latest
communications technologies. We are
now looking into improving our web-
site, creating a Shakespeare Fellowship
Facebook page, and other actions that
can take advantage of the many new ways
of reaching future Oxfordians. We need
volunteers who are skilled in such areas
to help us out, so please contact me if you
wish to help, or if you have any bright ideas,
comments, or criticisms about how the
Shakespeare Fellowship can better reach
all those potential Oxfordians. Contact me
at my e-mail address: Thomas.Regnier@
gmail.com.

For the last couple of years, we’ve
been saying words to the effect of, “It’s an
exciting time to be an Oxfordian.” But,
even though it’s been said, I'll say it again.
Oxfordian and anti-Stratfordian films and
books keep coming out, in spite of the
Shakespeare industrial complex’s attempts
to torpedo them. At our most recent joint
conference with the Shakespeare Oxford
Society, we saw the new documentary,

I "dlike to thank the Shakespeare Fellow-

by Tom Regnier

Last Will. & Testament, by Lisa Wilson
and Laura Wilson Matthias, a thoroughly
professional product that will continue
to keep the Oxfordian thesis alive in the
public’s mind. As if that weren’t enough,
Cheryl Eagan-Donovan will follow up with

We had so many outstand-
ing presentations at our
Pasadena conference in

October that singling out
any particular ones for

praise would be unfair
to the others....Our 2013
annual conference will be

in Toronto, probably in

October (exact dates to be
determined). It is being
organized by one of our

new trustees, Don Rubin,

who is a theater arts pro-
fessor at York University in

Toronto.

her Oxfordian documentary, Nothing is
Truer than Truth. Attendees of our con-
ferences have seen footage from the film,
and it also promises to be a high-quality
product that will speak well for the Oxford-
ian movement.

Although the Shakespeare Birthplace
Trust (SBT) did all it could to squelch inter-
estinAnonymous,and was to some degree
successful, it will find that the Authorship
Question will not die in spite of the SBT’s
attempt to preempt the debate. The SBT,

in fact, has responded to a challenge from
John Shahan of the Shakespeare Author-
ship Coalition to prove, beyond doubt,
that the man from Stratford wrote the
plays. The SBT plans to publish a book
next year called Shakespeare Beyond
Doubt. 1 expect that Oxfordian and other
anti-Stratfordian groups will have a great
deal to say in response to show that there
is considerable room for doubt.

Please be sure to renew your mem-
bership with the Shakespeare Fellowship
when you get your renewal notice around
the beginning of the year. That way, you'll
be assured of staying informed on all the
latest books, films, and other news on the
Authorship Question through our quar-
terly newsletter, Shakespeare Matters,and
ouryearly online journal, Brief Chronicles.

Please consider giving a gift member-
ship to someone. To encourage that, the
Board of Trustees voted to offer new gift
memberships for 2013 at a special price
— a current member who renews their
membership at regular rates will be able
to purchase a one-year gift membership for
anew member at areduced rate: only $30.
Full details about new gift memberships
willbe announced in the 2013 Membership
Renewal Letter, which will be sent out in
December.

We had so many outstanding pre-
sentations at our Pasadena conference in
October that singling out any particular
ones for praise would be unfair to the oth-
ers. Instead, I urge you to read and enjoy
Howard Schumann’s excellent report on
the conference in this issue. Our 2013
annual conference will be in Toronto,
probably in October (exact dates to be
determined). It is being organized by one
of our new trustees, Don Rubin, who is a
theater arts professor at York University
in Toronto. Those of us from the States
will need to make sure our passports are
up to date well before the conference, so
let’s not procrastinate on getting them
renewed. See you there!
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From a Never Writer...
to an Ever Reader: News...

Last Will, & Testament Screened in October; Available
Nationwide On Demand; DVD Expected in 2013

Last Will. & Testament, the new documentary film about
the Shakespeare authorship question, was shown across America
during the month of October leading up to the US premiere at
the Austin Film Festival. The film’s directors, Lisa Wilson and
Laura Wilson Matthias, attended each event and participated in
a Q & A after each screening.

The tour began October 5 in Chicago, as part of De Paul
University’s School of Cinema & Interactive Media Arts Visiting
Artists Series; among those in attendance was leading Stratfordian
David Kathman. The next stop was Minneapolis/St. Paul, a place
with special meaning for both directors. The film was screened at
the St. Anthony Main Theatre, where Laura Wilson Matthias had
worked as a projectionist during her college days. Lisa Wilson was
able to recognize retired University of Minnesota Professor James
Norwood for his contributions to Shakespeare authorship studies
and his efforts in influencing her career; “James Norwood not
only introduced me to the greatest literary mystery of all time, he
gave me my life’s work,” she noted. “The opportunity to publicly
honor my friend and mentor was a deeply moving experience.”

The tour then headed west to Ashland, Oregon, where
Shakespeare Fellowship President Earl Showerman had organized
two screenings. Showerman noted that, “150 Shakespeare fans,
including students and six Shakespeare instructors received the
film with great enthusiasm and the post-screening Q & A was
animated.” He went on to say that “although two Shakespeare
authorship joint conferences have been held in Ashland within
the past seven years, neither event produced the public reaction
and engagement attendant to these screenings. If nothing else,
Last Will. & Testament has artistically legitimized the work I have
done in our region to promote the inquiry into the Shakespeare
mystery, for which I am extremely grateful.”

On October 14 the film was screened in Kansas City, Mis-
souri, at a special symposium honoring Mark Twain and local
Oxfordian and academician Felicia Londré. Londré and Wilson
were able to establish a co-sponsorship between The University of
Missouri - Kansas City Theatre Department and the local branch
of the English Speaking Union. Jeff Schnabel, president of the
ESU of Kansas City, observed that the Q & A session “generated
numerous insightful questions from a well-informed audience.
Many in the audience . . . seemed eager to learn more.” Among
those in attendance was Dr. Thomas Canfield, a lecturer in The-
atre, Humanities and English at UMKC and dramaturg at the
Heart of America Shakespeare Festival, who later wrote to Lisa

Laura Wilson Matthias (left) and Lisa Wilson introduce Last
Will. outtakes at 2012 Joint SOS-SF Conference.

Wilson that “There is no doubt in my mind that it would have
been impossible for the man from Stratford to have written the
poems and plays, and I am hungry for more information on the
Oxford candidacy. I am discovering, as you did long ago, this will
be a lifelong endeavor.”

Five days later the film was screened at California Insti-
tute of Technology, coinciding with the Joint Conference of the
Shakespeare Fellowship and the Shakespeare Oxford Society
taking place in Pasadena. About 150 persons attended the eve-
ning event, including members of the LA production team who
edited Last Will. & Testament throughout 2011. Joining the
Wilsons for the Q & A session was producer Aaron Boyd. The
three panelists recalled the previous screenings, and noted that
an attempt to have an event at Notre Dame University had been
squelched when a university representative communicated with
Stanley Wells, Chairman of the Shakespeare Birthplace Trust,
who (even though he’s featured in the film) expressed his wish
that it not be shown. Discussing Roland Emmerich’s 2011 film,
Anonymous, Lisa Wilson remarked that his greatest achievement
was putting the true Shakespeare and Queen Elizabeth “in the
same room” —i.e., making the point that Shakespeare’s works all
have a political dimension to them.

Laura Wilson Matthias shared how challenging it was to edit
Last Will. & Testament, noting that 252,000 words of interviews
were recorded, but only 11,000 made the final cut, and that less
then one per cent of the “awe-inspiring locations” made it to the
screen. Fortunately, they were able to share a bit of the extra
footage with the Conference attendees on the following morning
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(see separate article elsewhere in this issue). And, in case you're
wondering why there’s a period in the film’s title, they explained
that, too — it signifies that this is the end of the line for Stratford
Will, and it’s time for the testament of the real Shakespeare.
The Wilsons were unable to stay for the remainder of the
Conference, as the final stop of their October tour was on Sunday,
October 21, at the Austin (Texas) Film Festival, for the official
US premiere. The film had been selected for showing months
earlier, as one of the first ten films chosen to be screened. Two
screenings were held, followed by engaging Q & A sessions. Wil-
son recalled that “on the second night, Ben August’s bronze of

Ben August’s bronze of Edward de Vere
adorned stage left and the 5-pointed
Texas star atop the proscenium arch

shone for England’s star of poets.” Ox-
fordian John Lavendoski, who was in

attendance, noted that the Q & A’s were

“superb. . . especially the nature of the

questions asked. While most of the at-
tendees were complete newbies to the

authorship question, this film elicited

deeply thought-provoking questions . . .

which I would previously have imagined

only a very knowledgeable SAQ research-
er would ask. To my mind this was clear
evidence of the educational power of this
film - its ability to bring casual viewers
up to speed on the central themes ... in

less than ninety minutes!”

Edward de Vere adorned stage left and the 5-pointed Texas star
atop the proscenium arch shone for England’s star of poets.”
Oxfordian John Lavendoski, who was in attendance, noted that
the Q & A's were “superb. . . especially the nature of the questions
asked. While most of the attendees were complete newbies to the
authorship question, this film elicited deeply thought-provoking
questions . .. which Iwould previously have imagined only a very
knowledgeable SAQ researcher would ask. To my mind this was
clear evidence of the educational power of this film — its ability
to bring casual viewers up to speed on the central themes . .. in
less than ninety minutes!”

Reflecting on the official “opening night,” the two directors
commented: “So many thoughts and feelings flow through you
as you sit in the back row of your own film. We can’t imagine
there’s ever beenadirectorwho didn’twant to return to the editing
room just one more time to get it right for the people they honor.
Still we can’t help feeling we’ve opened another door on the truth
behind Shake-speare. Thank you to everyone in the Shakespeare
Authorship community who helped make this dream come true.”

Asforthefilm’s future prospects, Laura Wilson Matthias noted
that, as of October 23, 2012, Last Will. & Testament is available via
VOD (video on demand) through many outlets, including broad-
band internet (Amazon, iTunes, Blockbuster, CinemaNow, Play
Station, Vudu, XBOX and Zune), US cable and satellite providers
(including Verizon, RCN, Insight, Mediacom, Suddenlink, Blue
Ridge Communications, Charter Communications and DIRECT
TV), and Canada cable and satellite (COGECO, MTS, Rogers, Shaw
and TELUS). The film is expected to be available in DVD format
sometime in 2013.

The directors are also at work on more public screenings of
Last Will. & Testament, slated for 2013. If you are interested in
arranging a screening, contact the directors through their web
site: www.lastwillandtestamentthemovie.com.

They are also organizing a comprehensive sponsorship
campaign to fund new SAQ research, programming and world-
wide educational outreach. For more information, contact their
production company, 1604 Productions, at 401-782-7585 or
through the above web site.

Shakespeare Beyond Doubt - O Really?

Cambridge University Press recently announced that in April
2013 it plans to publish Shakespeare Beyond Doubt: Evidence,
Argument, Controversy, edited by Stanley Wells and Paul
Edmondson of the Shakespeare Birthplace Trust. Both the title of
thebook and the fact that it includes a chapter on the Declaration of
Reasonable Doubt suggest thatitis being written in response to the
Declaration. Twenty-two scholars, mostly English professors, are
named as contributors. Sixteen of them were also contributors
to the SBT's "60 Minutes with Shakespeare," launched as part of
its response to the 2011 movie Anonymous. The Shakespeare
Authorship Coalition took the lead in rebutting all of the "60
Minutes" in Exposing an Industry in Denial (available at the SAC
website at DoubtAboutWill.org).

John Shahan, SAC chair, said that “we could not be more

pleased that the SBT finds it necessary to take this additional step.
As the title of my presentation at the recent Joint Authorship
Conference in Pasadena says, the SAC has the SBT ‘right where
we want them.”
Aglanceatthebook’s table of contents shows many familiar names.
The chapter on Oxford’s candidacy is supplied by none other than
Alan Nelson, author of Monstrous Adversary, so it promises to be
“fairandbalanced,” of course. The bookwill include an “Afterword”
by James Shapiro. For further information, go to the Cambridge
Press web site: www.cambridge.org/gb/knowledge.

(Continued on page 6)
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Brief Chronicles Volume 3 Printed

We are pleased to announce that
Brief Chronicles Volume 3 (2011) has
been printed. Several copies were made
available for purchase at the Joint SF/SOS
Conference in Pasadena. A substantial
number of copies will be sent to selected
theater department academics in colleges
and universities in the US and Canada.
The remainder of the copies will be made
available for purchase by members; full
details will be announced in the 2013
Membership Renewal Letter, which will be
sent to all members in December.

Nothing Truer Than Truth Moves
Forward

Controversy Films director Cheryl
Eagan-Donovan has received a grant
from The De Vere Society to assist in
the completion of the documentary film
Nothing is Truer than Truth. Based in
England, The De Vere Society is dedicated
to the proposition that the works currently
attributed to Shakespeare were written
by Edward de Vere, 17th Earl of Oxford.
Nothing is Truer than Truth is currently in
post-production and scheduled for release
later this year. The project is sponsored
by The Independent Feature Project New

SOS Treasurer Virginia Hyde and SAC Chair John Shahan use a handheld
device to read from the table of contents of Shakespeare: Beyond Doubt. A
SAC sponsored dinner at the SF-SOS joint conference in Pasadena considered
strategic futures for the anti-Stratfordian movement. “The energy was like the
Occupy Movement,” remarked one enthused participant — “especially among
the older members!”

York and tax deductible donations may be
made at http://market.ifp.org/newyork/
fiscal/DonateNow.cfm. The film trailer
and excerpts may beviewed at: http:/ www.
indiegogo.com/NOTHINGISTRUERTHAN
TRUTH?a=289012&i=emal.

The Roundtable Remembers Barbara
Crowley (1924 - 2012)

We at the Shakespeare Authorship
Roundtable will long remember Barbara
Crowley as one of our most thoughtful
and devoted Oxfordians. Many of us over
the years did not realize that there would
simply have been no Roundtable without
her!

Barbara was part of our first
authorship seminar in 1984, which
was inspired by my interest to make a
documentary film involving Charles
Champlin, then Arts Critic of the LA
Times, Ruth and MD Miller, Richard and
Jane Roe and Barbara and John Crowley,
among others. We all met for six sessions
where Shakespeare was put on trial, so
to speak. Each session was devoted to a
different candidate who was presented by
an expert, who was then cross-examined

by an attorney.

At the end of those sessions, the
group continued to meet and discuss
the question at the homes of either the
Roes or the Crowleys. The following
year, I thought I had enough research to
make my documentary, but Barbara had
other ideas. She suggested we form an
official educational organization, and as
a corporate attorney, she would file the
necessary legal documents. She told me I
should be in charge and keep organizing
meetings and sending mailings, but I made
every effort to get out of it. However, she
insisted over my doubts, and the rest is
our history. I had no idea until years later
what a great gift Barbara had given me.
The Roundtable took us to many places
and brought us many extraordinary
people, so I am forever grateful to her for
making my life a better one; but most of
all, for insisting that we form a non-profit
educational organization so others could
benefit as well.

Over the years, she never stopped
coming up with new ideas and new people
to support the Roundtable. We attended
most of the authorship conferences over

(Continued on p. 14)
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Book Review

The Truth About William Shakespeare:

Fact, Fiction, and Modern Biographies
by David Ellis (Edinburgh University Press, 2012)

halk it up to the miraculous that
C thisbook was written and published

at all. David Ellis is an emeritus
professor of English Literature at the
University of Kent, which leaves one to
wonder why a man with his impressive
-- and surely comfortable -- position in an
academic environment would take on the
thorny subject of the nonsense found in
biographies of William Shakespeare from
Stratford-upon-Avon. Nothing in the book
islikely to astonish those of usaccustomed
to the issues involved in the Shakespeare

Nothing in the book is
likely to astonish those of
us accustomed to the is-
sues involved in the Shake-
speare Authorship Ques-
tion, but the candor in
Ellis’ discussion of Shake-
spearean biography makes
this book newsworthy, if

not rather shocking.

Authorship Question, but the candor in El-
lis’ discussion of Shakespearean biography
makes this book newsworthy, if not rather
shocking. In successive chapters, Ellis
systematically deals with what is known,
or rather unknown, about Shakespeare’s
life, examining his boyhood, marriage, the-
ater activities, patronage, friends, politics,
money, love life, retirement, death, and, not
inconsequently, the post mortem.

Ellis makes many scholarly observa-
tions, yetin 177 concisely written pages he
deconstructs the methodology of Shake-
spearean biography with a straightforward
vocabulary, avoiding the polysyllabic lan-

Reviewed by Bonner Miller Cutting

guage that is standard fare in professorial
musings on Shakespeare. But then he is
writing to clarify, not obfuscate, and the
result is a highly accessible and enjoyable
book.

He focuses primarily on six Shake-
spearean biographers: Peter Ackroyd,
Jonathan Bate, Katherine Duncan-Jones,
Stephen Greenblatt, James Shapiro and

ﬂw Truth A!.lc:lur
l 131‘1‘1

Shakespeare

Fact, Fiction and Moedern Biographiss

IDAVIE ELLLS

Rene Weis. He occasionally turns to the
wily A. L. Rowse and the resourceful Ger-
maine Greer, and ventures into the histori-
cal accounts of Samuel Schoenbaum, E.
K. Chambers, and James Halliwell-Phillips.
These are all astute choices, displaying El-
lis’ command of the subject matter, as well
as the matter at hand: the investigation of
the strategies applied by biographers to
construct a narrative of the life of William
Shakespeare when so little is known about
him. In his chapter “How to make bricks
without straw,” Ellis defines the methods
applied liberally by his colleagues in order

to accomplish this goal.

According to Ellis, there are four
main techniques: (1) the use of disclaim-
ers; (2) argument from absence; (3) using
historical background as a “stand-in” for
lack of biographical information; and (4)
inferring the details of the writer’s life
from his writing. He considers the first

In his chapter “How to
make bricks without
straw,” Ellis defines the
methods applied liberally
by his colleagues in order
to accomplish this goal.
According to Ellis, there
are four main techniques:
(1) the use of disclaimers;
(2) argument from ab-
sence; (3) using historical
background as a “stand-
in” for lack of biographi-
cal information; and (4)
inferring the details of the
writer’s life from his

writing.

two techniques to be minor, and the lat-
ter two of major import, perhaps because
historical background and inference of life
from the literary work give biographers
an “inexhaustible supply” of material
to fill up otherwise empty pages. A fine
example of a “history book disguised as

(Continued on page 8)
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biography” can be found in James Shapiro’s 1599: A Year in the
Life of William Shakespeare. Ellis calls inference the “simplest
and perhaps crudest method for helping the biographer to make
bricks without straw.” He notes:

Along with exposing the vacuous bio-
graphical tactics, Ellis makes addi-
tional observations that show that he is
mindful of the difficulties inherent in
the authorship question. He notes that
“chronology of composition is a remark-
ably tricky business in Shakespeare stud-
ies.” In his discussion of Shakespeare’s
supposed friendship with the printer
Richard Field — a supposition that tra-
ditional biographers use to explain how
the Stratford man could have had access
to books — Ellis remarks that Richard
Field is not mentioned in the Stratford
man’s will, another striking observation.
With so much X-ray vision into the weak-
nesses of the traditional narrative, it is
odd that Ellis sticks to the doctrinaire
position on the standard interpretation
of Greene’s Groatsworth of Wit. Also, he
seeks to put forth a plausible relation-
ship between Shakespeare and Ben Jon-
son which, in turn, might explain Ben
Jonson’s introduction to the First Folio.
In Jonson’s posthumously published
Timber: or Discoveries, Ellis finds a bio-
graphical “diamond buried in a heap of

glass beads...”

To understand how the life of any author is made manifest
in his writing, the biographer needs to know both a great
deal about that life and the particular circumstances in
which individual works were composed. To say these cri-

teria are not met in the case of Shakespeare would be the
understatement of the year.

But, of course, the most salient feature of any Shakespearean
biography is the use of disclaimers. Somewhat surprisingly, Ellis
categorizes the use of “weasel words” as minor, though he has no
qualms using this derogatory term in his discussion. No sugar
coating here. However, it is puzzling that he attaches only minor
significance to weasel words, because they permeate every nook
and cranny of every biography ever written about Shakespeare.
Ellis shows how these qualifiers, when skillfully placed, are a safety
valve leading to what is called “plausible deniability.” Better yet,
these small but ubiquitous qualifiers can subtly change the tone
of a biography “from the conditional to the assertive.”

Shakespearean biographers often resort to a tactic that El-
lis calls an argument from absence. “This consists of making the
lack of information with which Shakespeare biographers have
to deal work for them, in turning a negative into a positive.”
This tactic applies to many deficiencies: why Shakespeare left
no trace of legal difficulties in connection with his writings, or
why he doesn’t reveal his religious leanings. It also explains how
easily bogus stories slide into place, such as the deer poaching
incident from his early life, or accounts of the theatrical roles he
might have played. The biographer can argue that no one ever
disputed these assertions!

Along with exposing the vacuous biographical tactics, Ellis
makes additional observations that show that he is mindful of
the difficulties inherent in the authorship question. He notes
that “chronology of composition is a remarkably tricky business
in Shakespeare studies.” In his discussion of Shakespeare’s sup-
posed friendship with the printer Richard Field -- a supposition
that traditional biographers use to explain how the Stratford man
could have had access to books -- Ellis remarks that Richard Field
is not mentioned in the Stratford man’s will, another striking
observation. With so much X-ray vision into the weaknesses of the
traditional narrative, it is odd that Ellis sticks to the doctrinaire
position on the standard interpretation of Greene’s Groatsworth
of Wit. Also, he seeks to put forth a plausible relationship between
Shakespeare and Ben Jonson which, in turn, might explain Ben
Jonson’s introduction to the First Folio. In Jonson’s posthumously
published Timber: or Discoveries, Ellis finds a biographical “dia-
mond buried in a heap of glass beads” and concludes that Jonson
“must have liked Shakespeare a good deal” (italics added). This
is not saying much, and in doing so, the professor himself falls
into the trap of the delicate disclaimer.

Despite such lapses, this is a book crammed with per-
spicuity. As Ellis gives one example after another of “speculation
wildly out of control,” there is scarcely a paragraph that will not
provide the reader with an opportunity for a wry smile, or maybe
a hearty laugh. But what does it mean? In his last chapter, “Final
thoughts,” Ellis shows, in no uncertain terms, that he understands
the significance of the problems that he has addressed in the
preceding chapters:

In the financial world, unreasonable expectations have
eventually to be paid for, but in the world of letters, there is no
obvious cost beyond a general lowering of intellectual standards
and the degradation of the art of biography.
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Vere would be married at some point, perhaps around 1590. Ox-
ford may have tried to educate Southampton along those lines;
in any case, he came out swinging in the private sonnets (later
numbered 1 to 17), lecturing him to perpetuate his bloodline and
demanding of him: “Make thee another self for love of me.” By
then Southampton certainly knew his true identity.

SM: If Oxford is in favor of Southampton marrying Elizabeth
Vere, Burghley’s granddaughter, doesn’t that suggest that she is
not Oxford’s biological daughter?

HW: If Oxford had been misled in 1576, thinking he was not the
father, hisanger toward his wife Anne Cecil isunderstandable. But
if he came to believe that he really was the father, carrying on the
separation for five more years would have been unreasonable. It
seems he never did believe her or forgive her. Part of the deal
he and Burghley negotiated in summer 1581 appears to be that
Oxford would not only return to his wife but also “publicly”
recognize the girl as his own. If that was part of the price Oxford
had to pay to get the boy Southampton into London, he would
have agreed to it.

If he finally concluded that Elizabeth Vere was indeed his
natural child, it’s difficult to see why he retained Hamlet’s speech to
Polonius about Ophelia: “Let her not walk i’ in the sun. Concep-
tion is a blessing, but not as your daughter may conceive. Friend,
look to’t.” Why would he retain that gratuitous insult, which he
knew would make us think he was referring to Anne’s concep-
tion of Elizabeth Vere? So yes, his favoring of the marriage does
suggest she was not his biological daughter, so that he was not
promoting incest between two half-siblings.

On the other hand, it appears he felt that the Queen could
name Southampton as her successor only with Burghley’s sup-
port, which was contingent upon Southampton marrying the
chief minister’s granddaughter and producing a child (preferably
a male heir), to ensure an alliance with the Cecil family. That
goal would have been Oxford’s top priority, outweighing all other
concerns, even the possibility of half-sibling incest. Perhaps
ironically it’s later in that same scene that Hamlet tells Rosen-
crantz and Guildenstern, “there is nothing either good or bad
but thinking makes it so.”

SM: Let’s suppose Southampton did agree to marry Elizabeth
Vere, thereby gaining the political support of the Cecils, and let’s
suppose the Queen did want to name him as her successor. When
and how would this have been engineered?

HW: By way of background, let’s look at the biography of Henry
Fitzroy (1519-1536) who (and I quote Wikipedia) was “the son
of King Henry VIII of England and his teenage mistress, Eizabeth
Blount, the onlyillegitimate offspring whom Henry acknowledged:

“When Henry VIII began the process of having his marriage to
Catherine of Aragon annulled, it was suggested that FitzRoy marry
his own half-sister Mary in order to prevent the annulment and
strengthen FitzRoy’s claim to the throne.... Atthe time of Fitzroy’s
death an Act was going through Parliament which disinherited
Henry’s daughter Elizabeth as his heir and permitted the King to

designate his successor, whether legitimate or not.”

Queen Elizabeth would have been as committed to provid-
ing for a Tudor succession as her father had been. She certainly
considered herself as divinely ordained with royalty and absolute
rule as her father had considered himself. In that context, we
can conclude that the older generation (the Queen, Burghley
and Oxford) would not have had reservations about naming her
child as successor, whether he was legitimate or not. Elizabeth
could do as she wished.

I believe this was what they were preparing by 1590, that (1)
Southampton would enter a marriage alliance with William Cecil
and his family; (2) he and his wife Elizabeth Vere would produce
a child to solidify the alliance; and (3) at some point, the Queen
and Burghley would announce that she and Oxford had been
privately betrothed back in 1573, before Oxford had consummated

his marriage, and that Elizabeth had given birth to a royal son
who, for the sake of the country, was placed in the Southampton
household. It was a Catholic household over which the Crown
had gained virtually complete control.

And, according to the Henry Fitzroy precedent, the matter
of the apparent half-siblings would not have been an issue.

(Of course, Southampton rejected the wishes of the older
generation, and one reason may well have been the possible
incest factor. A greater reason, in my view, was that he believed
it was far better for him to form an alliance with Essex in direct
conflict with the older generation, Oxford included.)

I believe Oxford had been given a promise back in 1572-
1574. The evidence suggests to me that he and Elizabeth had
been privately betrothed by Archbishop Parker (as good as being
married) and that he held onto that promise regarding their son
all the way to the end.

Isee Oxford as totally committed to Southampton becoming
king. His reasoning, in my view, was that he and Elizabeth were
the biological parents, and that Southampton was the lawful issue

(Continued on page 10)
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of Her Majesty’s body, which trumps all other qualifications for
being her successor. She could explain that she had kept this a
secret during the 1570s and 1580s for the sake of the country,
when shehadto seriously consider amarriage alliance with France
and the nation faced war with Spain. Now, in the early 1590s, it’s
time to face her responsibility to name a successor.

Some of the surface events that
converged in the early 1590s were: (1)
the public dedication to Southampton
by Burghley’s secretary, John Clapham;

(2) the private procreation sonnets
Oxford wrote to Southampton; (3)
Oxford’s adoption of the pen name
“William Shakespeare’ with two public
dedications to Southampton (Venus and
Adonis and Lucrece), elevating him in
the public mind, but without directly
saying why; (4) the 36 lines spoken by
Venus to Adonis, mirroring the theme
and words of the private procreation
sonnets; (5) the suggestiveness of the
Venus and Adonis dedication, with the
word “heir”’ and the imagery about
yvielding a harvest, and the story in the
poem itself, perhaps telling the truth
about what had happened between
Elizabeth and Oxford, resulting in the
birth of a purple (royal) flower and
Venus crying out, “Thou art the next of
blood, and ‘tis thy right.”

Her Catholic subjects would have been happy about it; in
addition, Southampton, a young English nobleman, was a royal
ward in the custody of Burghley, architect of the Protestant ref-
ormation. What better choice?

The stumbling block was that Elizabeth would not or could
not make any such announcement without Burghley’s support. I

believe she wanted to, but that even with Burghley’s support her
reluctance had hardened over time — with the Vavasour affair and
Oxford having an illegitimate son in 1581, and with his return
to Anne Cecil to attempt to beget an heir to his earldom. By
the end of that decade, much water had passed under the bridge.

All of it came to a crunch in the early 1590s. Things had
to be decided, otherwise factions would develop and the country
could find itself in civil war, especially if the Queen suddenly died.
Here it seems the older and younger generations parted ways. The
older generation would have agreed to go through with naming
Southampton regardless of all the perceived problems.

Some of the surface events that converged in the early 1590s
were: (1) the public 